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Conductor # @

Conductor Evaluati

on Form

Release Gesture 1 - Not Effective 2 - Mostly Not Effective| 3 - Somewhat E 4 - Mostly Effective 5 - Effective Comments
Does not use a gesture
to indicate when the
sound should stop and | Mostly uses a gesture
; s # ly £ : Mostly uses a gesture
may not indicate at that does not precisely thatindicatas pracisal Mostly uses a gesture | Always uses a gesture
what dynamic and/or indicate when the P Y | that indicates precisely | that indicates precisely
when the sound should
style sound should stop and when the sound should | when the sound should
stop but may not
OR may not indicate at Indicste at what stop and at what stop and at what
Mostly uses a release | what dynamic and/or 5 dynamic and style. dynamic and style.
dynamic and/or style.
gesture after the style.
orchestra has already
stopped.
SCORE
Joints 1-NotEffective |2 - Mostly Not Effective] 3 - Somewhat Effective | 4~ Mostly Effective 5 - Effective Comments
-

L

Conducts using joints

that are inefficient at all

-

Conducts using joints
that are ineffecient

Conducts using joints
that are efficient but
also conducts using

Conducts using the
most efficient joints

Conducts using the

mestls  gfbed

most efficient joints at 3’% S N_ \LL L
times. most of the time. Joints that are most of the time. all times.
inefficient.
SCORE
Conducting Area 1- Not Effective 2 - Mostly Not Effective| 3 - Somewhat Effective | 4 - Mostly Effective 5 - Effective Comments
ar T S c/hsL
i is | Th ctin, i
The conducting area is | The conducting area is | The conducting area is The conducting area is S conducuneasals U
. mostly centered always centered
never centered rarely centered sometimes centered z . ¢
5 5 " vertically from the waist| vertically between the
vertically between the | vertically between the vertically between the : : :
= . A A to just above the head | waist to just above the | _.Lh
waist and just above the|waist and just above the|waist and just above the - i
i ; G and horizontally head and horizontally
head and horizontally at| head and horizontally at| head and horizonally at
. ; centered at the centered at the
the dominant shoulder. | the dominant shoulder. | the dominant shoulder, :
dominant shoulder, dominant shoulder.
SCORE

4 of 4




Appendix D

Compiled Results from Conductor Evaluations
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1 2 3 4 5 & 7 8 9 |10|11]|12]| 1314|1516 17| 18| 19 | 20 | Average
Illrepanbur\l Beat
IE',-e Contact 2 2 5 2 2 2 5 2 3 2 3 3 2 4 2 5 5 3 4 2 3.0
IBreath 4 5 5 4 1 2 5 5 4 4 4 4 2 4 1 4 3 4 5 5 3.8
[Frep Gesture 3 3 4 4 3 3 4 4 3 3 4 2 2 5 2 3 2 2 2 2 3.0
[Dominant Hand
IPattem 4 3 3 5 3 5 2 4 4 5 5 5 3 5 4 4 4 5 5 3 4.1
Itempo 4 3 5 4 3 3 4 5 4 3 3 4 4 5 5 4 4 2 5 3 3.9
[Dymamics 3 2 3 1 1 3 2 4 3 2 3 3 2 4 2 4 3 3 3 3 .7
Style 3 3 3 2 1 1 2 3 2 1 3 3 2 4 2 3 3 2 3 3 2.5
|Non-Dominant Hand
IUSE of Hand 3 2 4 3 3 3 4 3 2 2 3 3 2 4 1 3 4 2 4 5 3.0
[Dymamics 3 3 4 2 2 2 2 3 3 2 3 3 2 4 1 3 4 2 3 2 2.7
Style 2 2 2 2 1 1 2 2 2 1 3 3 2 4 1 3 3 2 2 2 2.1
JRelease Gesture 4 4 3 4 3 4 5 4 2 1 4 3 3 5 4 4 5 4 4 3 3.7
|
[Efficient Joints 2 2 2 2 2 3 3 1 2 1 3 3 1 3 2 3 2 1 2 2 2.1
Conducting Area 4 4 4 4 3 4 4 4 5 3 4 5 3 4 3 4 4 2 5 3 3.8
1 = Not Effective 2 = Mostly Not Effective 3 = Somewhat Effective 4 = Mostly Effective 5 = Effective
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