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Graduate school memories
I really enjoyed the message from President Rose
about the graduate school at )MU. After graduating from UNC-Chapel Hill - a " large" school
- I really enjoyed my two-year [graduate] experience at JMU. As the lone African-American student in the counselor education program, I felt
very much at home with class size, mentoring and
the expectations of my professors. I rea lly got to
know my classmates and professors in and out
of class. I st ill stay in contact with some of them
on a regular ba sis. I have recommended JMU to
prospective undergraduate and graduate students
based on my fond memories and excellent education. Go Dukes!
Joe Richmond ('77 M)
Carrboro, NC.

More 'Picky Writing Rules'
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I recently read an article from the Summer 2003
issue of Montpelier written by Sharon Thomas
('89). She wrote extremely accurately about the
effect of Ralph Cohen's "Picky Writing Rules." I
could have written that very same art icle. I graduated JMU in 1995 (B.A. in English) and 1997 (M.A.
in Engli sh). Had it not been for people like Ralph
Cohen, I would not be a college writing teacher
now. I have even gone so far as to adapt Dr. Cohen's
writing rules for my own classes as well (w ith
all proper MLA credit given, of course!). However, I do find myself saying at the beginning of
each semester, as Dr. Cohen did to me, "You are
undoubtedly going to lose this piece of paper. I
feel sorry for you. Your grade will suffer because
of it." Makes me laugh a little every time.
Having been Dr. Cohen's TA, I feel confident
that he knows the impact he has on young writers, and I'm thrilled about it. Living in Duke
country now, I think of him every time I cheer
against Coach K. in a UNC/Duke game ... just to
be contrary. Go Heels! Go Ralph!
Kerry Fitzgerald Cantwell ('95, '97 M)
Durham, NC.

Duke Dog strikes again
When I received my [Winter 2004] Montpelier edition,
I was quite surprised to see a photo of my daughter
with the Duke Dog on the "22807" page. That picture
is from the 2001 Homecoming, my IO-year reunion.
Katelyn was 2 years old and was so excited to see the
Duke Dog. When he came to the fence and held her
for the photos she was so happy, and still talks about
it when JMU is mentioned. We have not been back
since 2001, but seeing Katelyn in that picture reminded
us of the fun we had that year. We now have another
daughter Allison, who is 2, and we hope to introduce
her to Duke Dog in the near future.
Tom Southward ('91)
Mechanicsville, Va.

COMEBACK
TO WHERE IT ALL STARTED
- AND GET A FRESH START

Visit your student's new home,
renew friendships and cheer on the
National Championship Dukes

Mark T. Bowles ('86)
J. Scott Bridgeforth ('86)
Frank L. Carzo ('97 P, 'O IP)
Joseph Damico ('76, '77M)
John "Chubby" Grover ('81)
Jim Hartman ('70)
Stephen R. Leeolou ('78)
Delores Z. Pretlow

Mark your calendars now

PARENTS WEEKEND Oct. 7-9, 200s
HOMECOMING oct. 28-30, 200s

Thanks for including me in this quarter's Montpelier [Fall 2004]. I was touched by Pat Butter's
portrayal, but had to clarify one point for him:
He described me as annoying ly modest, and
most people would find the reverse to be true modestly annoying. It's funny, after almost 20
years of promoting news coverage of my bosses ,
to change positions and be the subject of the coverage. It's like reading your eulogy while you're
still living. And, of course, there's the fact that
for all the legitimate legislative, regulatory and
policy initiatives one can accomplish, the Google
search will forevermore make bobbleheads my
most prominent life achievement. Kind of puts
everything in perspective, doesn ' t it ? I absolutely lo ved your article on Barbara Hall ('82).
I've actua ll y stayed in touch with her over the
years, back to when I also lived in Los Angeles.
We have a mutual friend in Dave Marsh, the
rock writer/author, who Barbara worked for as
a researcher on one of hi s books and who is the
stepfather of Kristen Ann Carr, of the sarcoma
cancer fund that benefits from my bobblehead
sa les - a small world after all. In our hou sehold, Joan of Arcadia is appointment TV, and
the future hold s much more promise for Barbara's immense talents.
John Edgell ('83)
Washington, D.C.

about stories and issues raised in the
magazine. Letters are subject to editing,
and not all letters can be published, nor
can they be returned. Anonymous letters
will not be published. Send your letters
to "22807," Montpelier, 21 Medical Arts
West, MSC 5718, JMU, Harrisonburg.
VA, 22807 or montpelier@jmu.edu.
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Homecoming Gala
Celebrating awesome alumni

Special Furious Flower Section 25
A historic constellation
The luminaries of African-American poetry gather at JMU
and bring to life the black poetic tradition - from the firstknown slave narrative of the 1700s to the Harlem Renaissance
of the 1930s to the Black Arts Movement of the 1960s, right
up to the present.

Apersonal homecoming
By Angie Krum Drakulich ('94)

AMIRI BARAKA * HOUSTON BAKER * LUCILLE CLIFTON
* TOI DERRICOTTE * RITA DOVE * NIKKY FINNEY *
NIKKI GIOVANNI * DOLORES KENDRICK * MAJOR JACKSON
* YUSEF KOMUNYAKAA * HAKI MADHUBUTI * TONY MEDINA
* JESSICA CARE MOORE * OPAL MOORE * HARRYETTE
MULLEN * MARILYN NELSON * EUGENE REDMOND *
KALAMU YA SALAAM * SONIA SANCHEZ * SHARAN
STRANGE * KEVIN YOUNG * AND MANY MORE

Montpelier tells the JMU story by
telling the stories of JMU people.

all together one..
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Honing in on the James Madison University of 2008
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Everyone in the JMU family is ecstatic over
the tremendous accomplishment of our football team in winning the NCAA Division I-AA
national championship. The victory experience
in Chattanooga was incredible, and I hope all of
you who could not attend the game were able
to watch it on television. This is a great feeling for JMU, and I'm sure you all join me in
extending congratulations to the players, coach
Mickey Matthews and his assistant coaches.
You will find coverage of the 2004 dream season included in this issue.
The excitement of the football victory has led

me to reflect on the past and future ofJMU. It is
hard for me to believe that more than six years
have passed since I became president of James
Madison University. Time flies; and, as the cliche says, it has been fun - but it has also been
exciting, invigorating and challenging.
JMU has prospered and flourished since it
was founded nearly a century ago and much of
that success is due to its tradition of change. A
vital element of this tradition has been the ability to react swiftly to societal changes and frequently anticipate them.
It is essential that the university maintain this
tradition. Three months after assuming the presidency, I appointed the Centennial Commission
- a group of more than 70 people drawn from
throughout the university community. The commission was asked to begin the process of defining
the type of institution the university should be
in 2008 when it celebrates its 100th anniversary.
The commission's recommendations were finetuned by the administration, faculty and board
of visitors. The result was 29 defining characteristics that describe how the James Madison
University of2008 should appear.
This year, we did an analysis of the progress
that has been made on the characteristics. We
determined that six of the goals need focused
attention, and they have been noted for special emphasis. (The six are summarized below.)

They will be the focus of short-term strategic
actions for the four years until the centennial.
The remaining 23 characteristics, on which we
have already made progress, will receive continued commitment during that period.
All the characteristics are designed to support the university's mission statement: "We are
committed to preparing students to be educated
and enlightened citizens who will lead productive and meaningful lives. "
Our vision statement for carrying out that
mission is "To be the new American university,
a hybrid of the best qualities of research and
liberal arts institutions." All actions relating to
the characteristics are consistent with the traditional values that are part of the JMU fabric:
student-centered, excellence, integrity, mutual
respect and service to others.
We are rapidly approaching the end of the
first Madison Century and nearing the beginning of the second. As we move toward a major
celebration ofJMU's centennial, we will maintain the tradition that has been consistent with
this institution since it was founded - a tradition of change, innova tion and continual
improvement.

LI NWOO D

H.

Ro sE ,

President

Six focused goals for short-term strategic action until the centennial
1, Diversity. "The university will be a diverse

3. Private Support. "The university will

s. Professional Development. "The uni-

community whose members share a common
JMU experience." The world is marked by
diversity. What we believe and value is best
confirmed by the test of others' opinions. To
offer a richer educational experience and promote growth, we must establish a critical mass
of underrepresented popu lations among the
faculty, staff and students.
2, Financial Resources. "The university will
enhance and diversify funding sources to
achieve initiatives campuswide." The reality
of life is that funding is necessary for quality
programs. To provide the best learning experiences for our students, state funding must
be increased to a level at least comparable to
our peer institutions. At the same time, we
must seek out new revenue sources to reduce
our dependence on the commonwealth, which
faces an ever-increasing demand for funding from a variety of sources.

develop broad-based financial support and
invo l vement among alumni, parents and
friends." Support from the private sector is
absolutely essential if JMU is to maintain its
high level of quality. Our goal is to complete
our first capital campaign in 2008, JMU's cente nnial year, and to establish a strong culture of donor support for JMU.
4, Graduate Programs of Distinction. "The
university will offer graduate programs of
distinction." The principal focus of the university will remain undergraduate education. However, a small number of nationally
distinctive graduate programs will enhance
the reputation of the university, attract faculty members and students of the highest
caliber and enhance our undergraduate
programs. We plan to establish six to eight
graduate programs that are recognized as
nationally prominent.

versity's strength is in its people and thus
we will invest in both professional development and instructional innovation and excellence." The quality of the learning and service environment on campus is determined
primarily by the knowledge and skill of our
faculty and staff. Any enhancement of the
collegiate experience for our students must
be grounded in the continuing development
of our faculty and staff.
&. Institutional Planning, "The university
will involve the entire campus community in
a well-defined, consistently used and commonly understood process for planning
and decision making." If we are to succeed,
there must be a common understanding of
our goals. The success of JMU in the future
must be based on shared values and beliefs
guided by the involvement of the entire university community.
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JMU to purchase Rockingham Memorial Hospital
Gov. Mark Warner's budget includes funding for the project
Campus is about to expand- again. JMU
and Rockingham Memorial Hospital have
agree d in principle for JMU to purchase the
hospital, which will move to a new site.
Gov. Mark Warner's budget released in
Decembe r includes funding for the projec t in his budget proposals that went to the
Virginia General Assembly in January. The
$50.6 million purchase was approved by the
JMU Board of Visitors and the RMH Board
of Di rectors and is contingent on approval
by the Virginia General Assembly. The hospital, located on Cantrell Avenue and Mason
Stree t adjacent to JMU 's campus, consists
of 15.8 acres, nine buildings and two parking decks.
RMH officials announced in September
plans to co nstruct a new facility on a larger
site to meet the area's growing health-care
needs. Since the announcement ofRMH plans
to co nstruct new facilities, JMU and hospital
officia ls have been discussing the possibility
of J MU acq uiring the existing hospital.
The gover nor's budget proposal calls for
$40.6 million of the $50.6 million purchase
price to come from the state's general fund. The
rema ining $10 million would come from funds
ra ised by JMU through its auxiliary operations
(nonacademic operational areas).

While the new hospital is being planned and
constructed over the next five years, JMU will
evaluate possible uses of the existing facilities,
says JMU President Linwood H. Rose.
Rose says the property will likely be used as a
combination of academic space, administrative
office space, student services and parking.
Because of the university's rapid growth
over the last decade, classroom space is at a
premium and many faculty and staff members
occupy either modular offices or space never
intended for use as offices, Rose says. The addition of the RMH property will allow the university to ease its critical lack of space for current operations. The two hospital parking decks
containing more than 1,000 spaces combined
will help JMU with its current parking needs
and allow more convenient access to Carrier
Library and events in Wilson Hall Auditorium
and other venues at the center of campus.
Rose says JMU also wants to help RMH
achieve its goal of modernizing its facilities
and services. RMH President Carter Melton
and the RMH Board of Directors stated the
hospital must relocate to provide continued
excellent health care to the growing area.
"That will benefit all of the HarrisonburgRockingham community," Rose says.
M
-Fred Hilton ('96M, '95P, '98P)
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Located on Cantrell Avenue and Mason Street adjacent to campus, the hospital consists of 15.8
acres, nine buildings and two parking decks.

Take a good look.
This is the last issue
of Montpelie1:
Your n1agazine
is getting
a n1akeover.
l)on't vvorry.
You'll still find
your favorite
features like
alun1ni stories and
ca1npus ne\vs.

Look for
yournew
•
magazine
this summer
and have a
wonderful
•
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NATIONAL

, ashi ned way, runni g through the Big Sky
onference champs 31-21 at Chattanooga's
inley Stadium on Dec. 17.
8
J U eventually ran away with the victory
by ru ning out the clock. Though the victory
J
A
ay Have stunned Montana and some AtlanM
E
ic 10 football pundits, it came as no surprise
s
o D kes fans. JMU had been running away
ith victories throughout 2004.
J U's young offense - led by a sophomore quarterback and a trio of collaborative
_ __,._ushe.rs - _an over defenses with a punishing
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ground game against the likes of Villanova
and Delaware. A bulldozing veteran offensive line pushed around defensive players
with ease and set up resourceful, long rushing drives. A stingy and punishing defense
stifled opponents' ground games, allowing
only 89.9 yards per game and only nine rushing touchdowns all season.
Head coach Mickey Matthews propelled
his players along a playoff road game series
much tougher than that of The Griz. Matthews'
Dukes are the first team in NCAA history to
win the championship after three straight
playoff games on the road, which speaks as
much about the team's maturity and mental
toughness as its physical prowess.
The Dukes also became the first team from
Virginia to win the I-AA national championship, making believers out of the sports analysts who sowed the seeds of doubt prior to
the big game. I-AA.Org Magazine's 2004 pre-

CHAMPIONS

uwe achieved this
championship at a little
faster pace than happens
at most universities just like all the other things
we've done. The team has
given a gift to all of us."
-

LI NWOOD

H.

R OSE, JMU President

view of Atlantic 10 football picked JMU to
finish fourth among the South Division's six
teams. Under its section on "possible upsets,"
the writers noted, "JMU's lack of road success
is well-chronicled." Experts' dreary forecasts
also included reports that Davenport Field's
poorly laid, fresh sod would trip up a running
game. And The Griz had been to the big show
three times prior, winning twice.
No apologies needed. The Dukes weeded
out problems on Davenport Field and did
what they did best - manhandled Montana's defensive line and bulldozed their way
down the field.
The Grizzlies returned the first kickoff71
yards for a touchdown - the first touchdown
JMU gave up in the first quarter all season. "I
thought we played so bad in that first quarter that we thought the kickoff was at 8 :30
instead ofS:00," Matthews says.
In the second quarter, the Dukes' offense
found its footing. JMU pulled to within 7-3
with 8:54 left in the first half on a 28-yard field

goal by sophomore David Rabil. Sophomore
tailback Maurice Fenner's one-yard scoring
run for JMU's 10-7 halftime lead capped a 71yard, 13-play series. JMU raised the lead to 177 by driving 80 yards in six plays to start the
second half. Sophomore quarterback (Louisville transfer) Justin Rascati and sophomore
tailback Alvin Banks had successful carries to
the Montana 21, setting up a 10-yard Fenner
run and a Rascati 11-yard touchdown scamper in the third quarter.
Montana scored on its next possession,
driving 75 yards to make it 17-14. The Grizzlies
recovered a JMU fumble two plays later at the
Dukes' 29 to set up a 21-17 Grizzlie lead. The
72-yard drive that gave JMU the lead for good
included three Fenner carries for 35 yards, a
25-yarder by Banks and a Fenner one-yard
touchdown with 3:25 left in the third.
Montana missed on a 31-yard field goal on
its next possession, and JMU added its insurance touchdown on an SO-yard, 16-play drive
during which Rascati connected on six of eight
passes for 48 yards and ran twice for 10 yards
before scoring from the 6. Junior cornerback
Clint Kent's fifth interception of the year came
on the final offensive play the Grizzlies would
run. The Dukes then completed 14 straight
rushing plays to run out the clock.
"We went into the championship game
planning to throw the ball, but we were making
so many yards rushing that we didn't need to
throw," says Matthews. Fenner led the ground
attack with 164 rushing yards on 29 carries
and two touchdowns, and Banks added 88

NATIONAL

CHAMPIONS
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"We went into the championship game
planning to throw the ball, but we were
making so many yards rushing that we
didn't need to throw. That was Atlantic
10 football in the second half. Our league
is by far the best in the country."
-

MICKEY MATTHEWS

Matthews was named the 2004 national Division I-AA coach
ofthe year by the American Football Coaches Association.
The 1999 Sports Network's Div. I-AA coach of the year
has led the Dukes for six seasons and has a 40-33 record
with the team. JMU's playoffappearance in 2004 was
its second during his tenure; the Dukes competed in the
1999 playoffs after tying for the Atlantic 10 championship in Mtltthews' first season. Matthews was also named
an assistont coach for the 2004 Hula Bowl.
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A Selfless Leader
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As a nod to the Dukes' 21 upperclassmen,
coach Mickey Matthews let his seniors
rotate as game captains during regular sea·
son games in 2004. After JMU reached the
Div. I·AA playoffs, Matthews held a play·
ers' election for team captain. Senior Matt
LeZotte, who started at quarterback from
2001 to 2003 was still held in high esteem
by his teammates even though sophomore
transfer Justin Rascati had taken the 2004
QB reigns. LeZotte took on the role of lead·
ership from the sidelines working hand·
in-hand with Rascati, relaying opponent's
defensive nuances to him after each play.
LeZotte could have taken the low road and
been a serious mental spoiler for the Dukes,
but that would not have fit in this dream
season. "The adversity of previous losses
and rough seasons helped strengthen our
camaraderie," says LeZotte of teammates,
especially seniors. "All the adversity we've
been through and to finally end up going out
on top, no one can take that away from us.
We'll forever be champions."
A grateful Rascati says, "Matt made me
a better player."
Dukes' fans can look forward to more
leadership from the LeZotte family. Matt's
younger brother, Tony, a redshirt freshman
free safety, was named Atlantic 10 co-rookie
of the year.
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"Team success is more important than my
playing time," says Matt LeZotte, who led the
Dukes as QB in 2001-03 and suffered injuries to his thumb, shoulder, wrist and knee.

CHAMPIONS

was 11 of 14 for 143 yards passing and three
touchdowns, including a memorable fingertip grab by wide receiver D.D. Boxley to give
JMU the 27-26 lead it never relinquished. The
semifinal ga me aired on ESPN2, and was
the highest tournament spot ever reached
by the D ukes. JMU twice before advanced
in NCAA play, but fell in the tournament's
second round in 1991 and 1994.
The opening-round playoffs and quarterfinal wins were also examples of the Dukes
dominating the line of scrimmage. In the
opening round playoff squeaker over Lehigh
(14-13), Rascati and tailback Raymond Hines
ran for first-half touchdowns. Hines ran for
193 yards, his fifth 100-yard game in 2004,
and the team got a strong defensi ve effort.
The victory raised the Dukes' record to 10-2,
advanced them to the playoffs' second round
at Furman, and gave them a team seasonrecord-tying wins total. JMU's playoff appear- A DAM B URKETT ('82)
ance was its sixth overall and first since 1999,
Spotswood High School Principal
Matthews' first year as coach.
sive line dominate Montana in the fourth
In the quarterfinal win over Furman (also
quarter. The guys on the field played their 14-13), the Dukes drove 74 yards in 12 plays
hearts out."
during the game's final five minu tes, and
Heavy reliance on the running game may Hines scored with a one-yard run with 28 secnot have been a balanced attack, but all season onds to play. With 5:11 on the clock, ShamRascati threw in enough passes to keep JMU's bley blocked a 43-yard Furman fie ld-goal
ground game honest. Several pass attempts attempt to set up the winning drive.
also turned into productive Rascati scramArdent Dukes fans say the championship
bles, all of which helped the Dukes maintain run began with coach Matthews' contract
control of the ball.
negotiations last spring. Matthews entered
No one can say the Dukes didn't earn every 2004 with no job security and three previsweet taste of victory in their record-setting ous disheartening seasons, including a 6-6
season. The wins were muddy, grass-stained record last year. "I never doubted that we had
brawls. Their I-AA supremacy was fought a great program, that we were doing things
out on the road. "It's all in how you play right and recruiting the right people," says
not where," said a confident senior defen- Matthews. "We just needed a little patience.
sive tackle Brandon Beach, standing ank le- Our administration had that, and they are to
deep in mud after the semifinal stomp over be commended."
W&M on Dec. 10.
Dukes fans have also earned praise for their
The I-AA semifinal win over W&M (48- support this season. "We have the best fans in
34) - which could have been called the 2004 the league," says quarterback Rascati. "Even
Mud Bowl - was a prime example ofJMU's on the road, it almost felt like we were playing
players capitalizing on critical plays. Sid Evans' at home because our fans are so loud."
third-quarter sack ofW&M's quarterback set
The team first got the attention of fans
up a fumble recovery by junior tackle Deme- with its 17-0 stomp over conference favorite
trius Shambley. That crunch play set up a Villanova in the Dukes' first 2004 Atlantic
Chris Iorio four-yard touchdown.
10 match up. The Dukes finished 7-1 in AThe win was sweet revenge from a reg10 play and tied for the league's regula r-seaular season (Nov. 13) loss to the Tribe by a son title. W&M and Delaware also fi nished
last-second field goal. Fenner led the semi- 7-1 in the A-10, and the Tribe was designated
final ground game with 11 7 yards. Rascati the league's auto matic NCAA representative
rushin g yards. Rascati ran 11 times for 57
yards and two scores and hit on 13 of 18
passes for 132 ya rds.
"It was a match of two great quarterbacks,"
says Matthews. "The difference in the game
was that we could run it and they couldn't. We
were confident. We'd faced other great quarterbacks this season, W&M's Lang Campbell
and Furman's [Ingle Martin)."
One of Madison's first linemen, Jeff Adams
('76), says, "It was great seeing JMU's offen-

nrm an old offensive lineman, and the offensive line
dominated all year. It was
a running game, and that's
not always pretty. It was
smash-mouth football."

NATIONAL

CHAMPIONS

Merry Griz-mas to us! The Dukes played the kind of football that loyal and hungry alumni and Dukes' fans were ready to wrap their purple pride around.
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Nearly 6,000 Dukes traveled 467 miles to Tennessee to cheer on the Dukes as the team bulldozed its way to a national championship in its fifth-straight road game.

NATIONAL

CHAMPIONS

The semifinal game winning moment: QB Justin Rascati connects to

wide receiver D.D. Boxley in a memorable fingertip grab to give the
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Dukes the 27-26 lead it never relinquished. "Coach told us at halftime
that we'd htlve to come out and make some big plays," says Boxley.
through a tiebreaker system. With a 31-17
win over Towson on Nov. 20, JMU also won
a bid to the NCAA's 16-team playoffs and the
road dogs went on the warpath.
So did Dukes fans. Students and alumni
blitzed the JMU ticket office before every road
game and kept the purple pride alive throughout the playoffs. They had been waiting for
this chance for three decades.
In 1972, then-president Ronald Carrier
and athletics director Dean Ehlers asked
Challace McMillin to serve as Madison's first
football coach. He recruited his first players
from the ranks of the nominally coed student body. Football, then, was a pipe dream
for Madison. But, it was one of Carrier's original ideas to attract enough men to transform a women's college into a comprehensive university.
Thirty-five students answered the call.
They were outscored 140-0 in that first season, but in three short years, McMillin led
Madison to a 9-0-1 record in 1975 and a No.
1 ranking in Div. III in 1976.
"We achieved this 2004 championship at
a little faster pace than happens at most universities - just like all the other things we've

done," says JMU President Linwood H. Rose.
"The team has given a gift to all of us."
Former president Carrier - who never
shied away from dreaming big - agrees.
"These guys have always been champions.
Now it's known throughout the nation."
Madison's first quarterback Les Branich
('76, '78M) says, "The 2004 team truly had a
can't-lose attitude. They peaked at the right
time and took advantage of opportunities
that were presented, especially in playoff
games . .. . It's hard to believe that, considering all of the colleges and universities in the
United States that have sponsored a football
team for nearly 100 years and have never won
a national championship, JMU has done it in
the short time frame of32 years. I'm so proud
of this team."
Jeff Adams ('76), adds, "I was able to
attend the championship game and must say
it was one of the most inspiring highlights of
my life. To be able to be part of the very first
team at Madison - which didn't even score
a point the first year - and to witness the
national championship this year was awesome. I loved seeing many of my former teammates at the game. It was neat seeing former

teammates with coach McMillin. And, then
watching coach Matthews arrive at the celebration with the national championship trophy topped the night off."
On Dec. 18, nearly 500 students and fans
welcomed the team home at a championship
rally at Godwin Hall. "I went to each and every
road playoff game during the championship
run, and each time I was so proud to see how
many faithful JMU fans not only traveled to
the game, but let their spirit be heard," says
Mike Keown ('OS) . "To watch the streamers
fly, hear the JMU Fight Song and see Duke
Dog on the sidelines was ama zing. It really
made my senior year."
On Dec. 20, JMU attained its first-ever
No. 1 ranking by The Sports Network's final
Top 25 poll. JMU is one of four Atlantic 10
teams ranked in the top 25, marking the first
time the A-10 has had four teams in the top
10 in the final poll.
Not since Madison's 21-17 upset of the University of Virginia in 1982 (the team's first win
over a Div. I-A team) has the Dukes' football
program touted such success. And that's even
with producing some notable NFL players
like Washington Redskin Gary Clark ('84),
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uThere are no individuals
on our team. We won the
championship because we
came together with a teamfirst attitude and fought
through the hard times."

Charles Haley ('86) and Buffalo Bill Scott
Norwood ('82), all of whom have appeared
in Super Bowl games. Haley became the first
player to own five Super Bowl rings, playing
for San Francisco and Dallas.
The 2004 football program produced
another kind of standout - television "stars."
On the same night of the championship game,
Matthews and his son, Clayton, were featured
J UST I N R ASCAT I (#11), Quarterback
on SPIKE TV in Bruce Willis' True Dads. Matus to play in this environment against Monthews "greatest accomplishment" this year,
he says, "was getting his son, Clayton, out of tana. Our guys just knew that they were going
to win .... The support that our fans showed
the hospital." Clayton, a former JMU football
helped make this happen."
standout, suffered two spinal cord injuries
in 2004. His former teammates, along with
As the final whistle blew on the champihis family, rallied behind him, and Clayton
onship game, more agile Dukes' fans scrambled onto the field for well-earned jubilation
has remained involved in his dad's program
by assist ing the coaching staff and spotting with Matthews and his team. Many fans stood
quietly staring at the scoreboard, some clicked
from the sidelines and press box.
photographs of players and each other; some
Having his son at his side for the championship win would seem like adequate icing on hugged each other and screamed their lungs
the cake, but Matthews was also named I-AA out. Some stealthily snatched a handful of
coach of the year by the American Football sod from the field.
It was purple pandemonium, a Madison
Coaches Association in January.
mayhem dedicated to both the humble begin"Our league is by far the best in the counnings ofJMU football and the 2004 recordtry," says Matthews. "Playing in our league
setting
season.
- especially on the road - really prepared

Pity the dynasties.
Yes, it's fun to watch a team dominate in
win after glorious win. But watching your
favorite team march its way into history
- climbing from obscurity to its first championship - is unforgettable.
The 2004 JMU football team gave every
Duke the best fan bragging rights there are.
All can boast, "I was there." All witnessed their
Dukes scramble from no name to No. 1. From
extreme Dukes fans with purple-painted chests
to Zoo Crew-era alumni, from pioneering
Madison men and women who never thought
they' d see the day, and to pleased Madison
grannies who just itch to pinch your cheeks
and say, "Young man, you make us proud,"
all ofJMU gets to share in this historic season and national championship.
~

About the Author
Michelle Hite ('88) is assistant editor of Montpelier
and a Dukes fan who has been waiting hopefully
since third grade to write this story.

About the Photographer
Cathy Kushner ('87) is a road warrior who didn't
sleep from the first playoff game (Nov. 27) to the
championship. The Sports Media Relations photographer covers all 28 JM U intercollegiate athletics teams.
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Black tie Homecoming Gala celebrates Madison involvement
The JMU Alumni Association's 2004 Homecoming Gala celebrated service and achievement and
applauded alumni who have continued to be involved in Madison.The association recognized
alumni chapters and presented four achievement and service awards. The awards presented
during that special night in October are the Ronald E. Carrier Distinguished Alumni Achievement
Award, Inez Graybeal Roop Distinguished Service Award, James Madison Distinguished Faculty
Award and the James Madison Distinguished Service Award.

Voice professor
In Dal Choi turned
the gala into Some Enchanted
Evening as he substituted
that song and an aria from
the Marriage of Figaro as his
acceptance serenade for the
James Madison Distinguished
Faculty Award. The baritone
received the award for his 27
years of teaching, mentoring and outstanding achievement. He has performed in
operas and concerts around
the world, including appearances at the Kennedy Center
and Lincoln Center.
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"What jumps out at a newcomer to
JMU is one particular aspect above all
others - the Madison culture of friendships,
of relationships," said Joanne Carr, at her first
gala since becoming senior vice president for university advancement. "An established network
of committed people like you will form the

T
y

During his remarks, alumni association president Jim Katzman ('89) ,
here with his wife, Marcy, recognized th e Metro Washington
Alumni Chapter as the Chapter of
the Year; the Black Alumni Chapter as the Most Improved Chapter; and Doug Krohn of the Richmond Chapter as Chapter Leader
of the Year. Katzman noted that the
strength of the association depends
upon a lumni involvement an d
encouraged more alumni to step
forward and serve JMU.

JMU President Linwood H. Rose and alumni association president Jim
Katzman ('89) team up to present Elizabeth Keane Martin ('85) with
the Inez Graybeal Roop Distinguished Service Award. In her acceptance
remarks, Martin chronicled the dramatic growth ofJMU but paused to
make a special point. "The thing that hasn't changed is the spirit and the
energy and the love that we have for this university, and we owe that to
the students who wi ll be here 20 years from now. I challenge you all to
give back in the way you best can - to keep this JMU our JMU." Since
graduating, she has been president of the Richmond Alumni Chapter,
a member of the alumni association and president of its board of directors. She also served on Rose's Centennial Commission.

--

....

"The wonderful thing about Elizabeth is that she has never forgotten
JMU," says integrated science and technology professor Jim Barnes,
here with the Ronald E. Carrier Distinguished Alumni Award recipient.
Gauldin has returned to campus to lecture and mentor Barnes' students,
establish an endowed fund for students in JMU's NASA space study program and help strengthen ties between Madison and NASA.

President Rose and his wife, Judith,
greet Inez Roop ('35), inspiration
for the evening's alumni service
award. Husband, Ralph, speaks
with Judy Shreckhise Strickler
('60), another alumna with a long
record of service to JMU.

"We were just doing what we loved. And all of a sudden what you
thought was a mundane life turns out to be this," says alumna
Elizabeth Wilson Gauldin ('50) during her acceptance remarks for
th e Ronald E. Carrier Distinguished Alumni Achievemen t Award .
The JMU Alumni Association presented the award to Gauldin in recog nition of her NASA career and contributions to the Apollo, Skylab and Shuttle programs. Her achievements include helping to rescue the Apollo 13 astronauts after their spacecraft was damaged in
flight and also helping to devise a mission-saving repair to the Skylab heatshield. "When I was a student here, there were 13 boys. We
looked at them as though they were from Mars. Maybe that's where
I got my first space experience," she quipped before turning serious
aga in . "I can't believe it and want to thank all of you. I love you; I
love this place; and I love what's happened to me. Thank you."

Two alumni share a presidential moment. Past
alumni association president Jeff Smith ('90)
is ready to offer advice
and support for Elaine
Hinsdale ('85) , who
will take the association reins in July.

Christina Beck Updike ('73) , who has made an art of making
a difference, gets a pro ud patern al hu g from Paul E. Beck. he
received the alumni association's James Madi on Di tingui hed
Service Award for helpin g to transfo rm how art hi t ry i - presented in th e class roo m a nd fo r her exte nsive volunteer ervice to Madison. As visual reso urces cu rator in JM ' chool
of Art and Ar t History, Upd ike helped develop the Web-ba cd
Madison Digital Image Database, replac ing the old lide-andslide-projector system.
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Breeze, Curio, Bluestone
named pacemakers
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Three JMU student publications earned
national recognition at the 2004 Associated
College Press conference in Nashville. The
Breeze placed third out of 41 newspapers for the
Best of Show category for its Oct.
28, 2003, issue.
The newspaper
was also a finalist
in the Pacemaker
competition, which
received more than
2,000 entries.
Curio maga zine, created by
students in the
School
of Media
Student publications
Arts
and
Design's
leaders: Alison Fargo ('05)
feature
m
agazine
and Lisa Freedman ('05) .
production class,
was one of eight magazines to earn a Pacemaker award. The 2003 issue was edited by
Lisa Freedman ('OS), an editorial assistant for
Montpelier. She wrote the essay,
"Does he hate me?," on Page
36 of this issue. The Bluestone was also a Pacemaker finalist for the
2003 issue. Sarah Duff
tor-in-chief of the
yearbook.

The Pacemaker, considered the Pulitzer
Prize of college journalism, is the Associated
College Press' top honor.

Economics program
ranks 15th in nation
JMU ranks in the Top 20 colleges and universities nationwide in a new study of economics education research productivity among
higher education institutions. The study, conducted by Melody Lo and M.C. Wong, economic professors at the University of Southern Mississippi, used data from The Journal
of Economic Education, published at Indiana
University. The study tied JMU at 15th with
Duke University, New York University, the
University of Delaware and the University of
North Carolina at Chapel Hill.
"This ranking is a tribute to our faculty
and their dedication to improving teaching,"
says Ehsan Ahmed, economics professor and
director ofJMU's economics program.
JMU has a nationally recognized Center for
Economics Education that conducts research in
economics education and serves area schools
with funding from a local nonprofit organization, Shenandoah Valley Economic Education. "We couldn't have achieved this
ranking without SVEE," says center
director and economics professor William C. Wood.
The Lo-Wong study is included in
the book, Shaping the Learning Curve:
Essays on Economic Education.
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Professor honored for
service to others
Psychology professor Lennis Echterling received
the 2004 Humanitarian and Caring Person of
the Year Award from the Virginia Counselors Association. The award recognizes VCA
members who care for the welfare of others, address social issues and problems,
and give to others without fanfa re.
Echterling, who directs JMU's
counseling psychology program, has
more than 30 years of experience
in crisis and disaster work. Following the Sept. 11, 2001, attacks, he
served as a Red Cross volunteer
with survivors at the Pentagon. He is the author of
three books, including Crisis Interven-

tion: Promoting Resilience and Resolution in
Troubled Tim es.
In 2002, Echterling received the Counseling Vision and Innovation Award from the
Association for Counselor Education and
Supervision and the JMU Distinguished Faculty Awa rd. "The Humanita rian and Caring Person of the Year Award is a wonderful
honor, and I am very grateful to t hose who
nominated me and wrote letters of support
to the awards committee," says Echterling.
"But no one can be a caring person without
the constant care of marvelous colleagues, a
loving fam ily and generous fr iends."

JMU takes aim at the
national nursing shortage
JM U received a $1.2 million federal grant to
fund a new master's program aimed at increasing the numbers of nurses serving the needs
of a rapidly aging population and of teachers of nursing to combat a national critical
shortage of nurses.
JMU's master of science in nursing program was launched last fall thanks to a threeyear Advanced Education Nursing Program
grant from the Health Resources and Service
Administrat ion of the U.S. Department of
Health and Human Services. Merle Mast, professor and head ofJMU's department of nursing
and project director for the grant, says the twoyear m aster's program offers two role options:
nurse practitioner and nurse educator.
Graduates of the nurse practitioner track
will be certified as adult or gerontological nurse
practitioners, with the focus on providing primary care. The nurse educator track will train
graduates to teach in collegiate nursing programs and community education settings.
Full- or part-time enrollment in the program
is available and the Web-enhanced curriculum
will also lend itself to working nurses.
Linda Hulton, coordinator of the master's
program, says the value of the n urse practitioner track will be to improve the health and
quality oflife for older adults in Virginia. "In
our area, there are 10 communities designated
by the government as 'medically unserved '
and as ' health-professional shortage areas,"'
she says. "Future impact of chronic disease in
the Blue Ridge region is profound, and our
program will help meet that need by providing nurse practitioners who have special training with aging clients."

<

Myrlie Evers-Williams
speaks at MLK Day
Myrlie Evers-Williams, chair emerita of the NAACP
and widow of civil
rights movement
leader Medgar Evers,
spoke at JMU's 18th
Martin Luther King
Day observance saying, "In the spirit of Dr.
King, find your dreams and live them because without vigilance, you will see them
erode from the landscape." Evers-Williams,
along with her late husband, opened the first
NAACP field office in Mississippi. She was
the first woman to serve full time as NAACP
chai r and is the author of For Us, Th e Living, which tells about her husband and the
civil rights struggle. Medgar Evers was shot
to death in 1963 outside his home in view of
his fa mily. Two trials ofthe accused assassin,
Byron De La Beckwith, ended in hung juries.
In 1994, Evers' murderer was convicted and
se ntenced to life in prison and died in 2001.
Other campus MLK events included a poetry
night, peace march, University Sunday service and a showing of Ghosts ofMississippi, the
1996 film chronicling the Evers' story.

Former U.S. Attorney General
to deliver Madison lecture
Former U.S. Attorney General Nicholas Katzenbach, who helped in the passage of the Civil
Rights Act of 1964, will present the annual
James Madison Day lecture March 16. President Lyndon B. Johnson appointed Katzenbach to the post as the nation's top law-enforcement officer. Katzenbach served from Feb. 11,
1965, until Oct. 2, 1966, when he resigned after
clashing with FBI director J. Edgar Hoover and
his policy of ordering unauthorized wiretaps
of people such as Martin Luther King Jr. In
1962, then Deputy Attorney General Katzenbach worked with President John F. Kennedy
to secure the release of prisoners captured in
the Bay of Pigs operation on Cuba and oversaw the Justice Department's efforts in desegregating the University of Mississippi. The
following year he directed the Justice Department's field operations in desegregating the
University of Alabama, personally delivering
the federal government's order to Alabama
Gov. George C. Wallace.

H
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A grizzly outcome
Duke Dog's perfect voting score
not enough to fetch mascot crown
Although he went 11-0 in his first competition for Capital One's National Mascot of the
Year title, Duke Dog lost to Monte, mascot for
the University of Montana Grizzlies. Monte
took the mascot crown and $5,000 prize for
the second time in three years.
Fortunately, Duke Dog still has some bragging rights. He won the online vote in the mascot competition. And, oh yeah, the Dukes beat
Monte and his Grizzlies in the NCAA Div. I-AA
national football championship 3l-21.
Last year, Duke Dog came in l3th in his first
attempt to make the Capital One mascot program and served as an alternate for the 12-member mascot team. This year, the popular pooch
made it to the final 12 and gained national media
attention for Madison. Duke Dog and his 11 furry
foes appeared at halftime during ABC's coverage
of the Capital One Bowl on New Year's Day. The
12 mascots also appeared in nationwide Capital
One VISA marketing and billing mailings; Capital One commercials on ABC, ESPN, ESPN2;
and in an Oct. 12 Washington Post article.
Capital One's national mascot competition is
featured on line at www.capitalonebowl.com from
October to December. Each mascot's written and
video applications are judged by ESPN on the criteria of sportsmanship, interaction with fans and
community service. Those scores are combined
with each mascot's online win/loss record and
the popular vote to reach a final score.
Duke Dog's campaign manager, senior Mike
Keown, says, 'Tm just ecstatic. Even though we
didn't win, we garnered some national publicity

for JMU. Students and alumni really showed
their support in the online voting."
Keown and fellow senior James Matarese
worked together to get Duke Dog on the Capital One Mascot Team. Keown handled publicity and marketing, and Matarese produced and
edited Duke Dog's spirited application video,
which features the popular pup's community
service and interaction with fans. The video
features JMU President Linwood H. Rose,
men's basketball coach Dean Keener, members of the football team and JMU fans interacting with Duke Dog.
Nearly 300 collegiate teams enter a mascot
in the Capital One mascot competition annually. Of the 12 college and university mascots
competing for the national title, only three
were Div. I-AA football program schools,
including JMU. "Marketing and promoting
the on line vote was the hardest part of this
project for me," says Keown. "Other schools
that we were competing against have bigger alumni numbers, but JMU students and
alumni are dedicated."
Matarese says, "Just getting Duke Dog in
the final 12 was a commendable feat. Many
students and fans offered substantial help in
marketing and publicity efforts, voting online
and spreading the word. The free publicity for
JMU is awesome, and I commend everyone on
their hard work."
President Rose adds, "Duke Dog went
11-0, and his competitor won with a 6-5 record.
Duke Dog must feel a little like Auburn.
Thank you for representing us. You're No. 1
~ourhNru:
~
- Michelle Hite ('88)
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Crossroads to understanding
Students and professors celebrate world cultures
During JMU's seventh
tional flag parade. "The
annual International Week
parade of flags was really
celebration, students and
nice because it was on the
faculty members celeQuad, and it was a celebrated one another's culbration of our diversity,"
says, Caitlin Friel ('06).
tures with a Studies Abroad
The Washington Korean
Fair, soccer tournament,
language classes, music,
Dance Company, a nondance and fine cuisine. Students and professors repprofit organization that
With the theme "Explore resenting 56 countries display
aims to promote traditional
Your World: Crossroads to their country's flags.
Korean Dance, performed
Understanding," the week also included a in Wilson Hall. "I saw the dragon dance
panel on women's rights, an international and realized that no matter what culture
bazaar, a Peace Corps presentation, a book you are you can still learn about others and
donation project and the annual interna- have fun," says Travis Mitchell ('06).
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A member of the
Washington Korean
Dance Company.

International
science group
taps professor
Biology professor Grace
Wyngaard was elected
a fellow of the American Association for the
Advancement of Science
and officially honored at Grace Wy ngaard
the 2005 AAAS annual
meeting in Washington, D.C., in February.
Wyngaard, who joined the faculty in 1988,
was recognized by the AAAS " for distinguished
and innovative leadership at the National Science Foundation during the embryonic stage of
integrative biology and biocomputi ng for developing NSF programs in environmental biology, and for research on chromatin diminution
in copepods."
In 1993-94 Wyngaard worked at th e NSF
as a policy-setting program officer in the divisions of population biology and phys iological ecology. From 1998 to 2001 , she served as
deputy director and director of th e di vision of
integrated biology and neuroscience. In her
first year at the NSF, Wyngaard develo ped the
Undergraduate Mentoring in Env iro n men tal Biology grant program, which encourages
minority students at small colleges to study
science through work with facult y m entors
at research universities.
Currently Wyngaard is studying why tiny
crustaceans excise DNA during early development and whether repeated DNA sequences
found in many organisms are functi onal or
"junk" DNA. Wyngaard is one of 308 members elected this year to the rank of fellow by
peers in the AAAS, the world 's largest general scientific society and publishe r of the
journal Science.

Well traveled
JMU students rank
third in study abroad
JMU ranked third among master's-level institutions for the total number of students who
studied abroad in 2002-03, movin g up one
spot from the previous year.
The annual report, Open Doors , pu blished by the Institute oflnternational Edu cation, surveys top institution s for studyabroad participation and ranks schools by
doctoral/research, master's and baccalaureate levels.

For 2002-03, 626 JMU students participated in semester, full-year and short-term
study-abroad programs. Leading the list are
Lynn University in Boca Raton, Fla., with
800 students, and Elon University in Elon,
N.C., with 737. JMU and the University of
Richmond are the only two Virginia institutions to appear on the top 20 lists.

Creating cleaner fuel
)MU hosted a statewide conference in November to highlight the environmental and economic benefits ofbiodiesel fuel technology.
The Virginia Biodiesel Conference was sponsored by the City of Harrisonburg, JMU's
department of integrated science and technology, Blue Ridge Clean Fuels, Holtzman
Corp., and Biodiesel Refinery Inc.
The conference, "Perspectives and Possibilities," focused on the production and
use ofbiodiesel, an efficient, clean-burning
fuel derived from sources such as vegetable
oils, and on its future statewide and nationally. )MU and the City of Harrisonburg are
us ing biodiesel in their bus fleets.
"The conference was a rare opportunity for a wide range of people including
policy makers, environmentalists, farmers an d ed ucato rs to learn about biodiesel
techno logy a nd to share information and
experiences," says C.J. Brodrick, an ISAT
professor, a conference coordinator and a
leader in biodiesel research and applications
in the Shenandoah Valley and Interstate81 corridor. She has put her JMU students
on the forefro nt ofbiodiesel data gather ing an d monitoring in the valley.

The left pot is burning diesel fuel. The right is
burning cleaner biodiesel fuel.

JMU President Linwood H. Rose (center) and program director Daniel Wubah (far left) meet
with the first group of students in the Centennial Scholars Program, which aims to offer a richer
educational experience for all JMU students by establishing a more diverse student population.

Conference speakers included Jon Van
Gerpen, professor and department head
of the department of biological and agricultural engineering at the University of
Idaho ; Patri cia Passarella, lead er of the
U.S. Depa rtment of Energy's Clean Cities/
Alternative Fuels and Biofuels program;
Nie Van Vuuren, director of Virginia Clean
Cities; and Rick Koontz, vice president of
Holtzman Corp. in Harrisonburg.

Centennial Scholars Program
Building diversity in the student body
Financing the cost of higher education is a
major barrier that has kept many qualified
and deserving students from low socioeconomic backgrounds from attending college.
To meet this challenge, JMU has developed a
new program to lower this barrier for qualified underrepresented and minority students who cannot afford college. Nearly 30
students enrolled at )MU last fall through
the Centennial Scholars Program .
The program is directed by Daniel Wubah,
dean of the College of Science and Mathematics. Wubah is also special assistant to
JMU President Linwood H. Rose and chairs
the Presidential Commission for Diversity in
Student Admission and Employment of Faculty a nd Staff. "One of the goals of the presi-

dent's commission is to offer a richer educational experience for students by establishing
a critical mass of underrepresented populations among the faculty, staff and students,"
says Wubah. "The Centennial Scholars Program is a first step in this initiative."
Rose adds, "JMU graduates will work and
live in diverse settings, and their success as
educated and enlightened citizens wi ll be
enhanced by exposure to different perspectives, interpretations and points of view."
The Centennial Scholars Program pro vides a financial aid package of grants that
cover students' full billable cost to attend
JMU: tuition, fees, room and board for a maximum of four years. The program also provides social development and academic enrichment to students who take part in biweekly
meetings with Wubah and monthly seminars.
Students also work individually with mentors
and interact with scholars, experts in diverse
fields and community leaders.
"The program stresses the value a nd
reward of pursuing advanced degrees and
careers whi le developing the skills necessary to succeed beyond JMU," says Wu bah .
"This program enhances other JMU st udents' academic s u ccess since dive rsity
enriches the educational experience and
promotes growth."
~

19
M
0
N
T

p
E
L
I

E
R

w
I

N
T
E
R

2
0
0
5

Exlibris
Books and music by
alumni and professors
I Bet She Called Me Sugarplum
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By Joanne Gabbin, English professor
2004, Franklin Street Gallery Productions
ISBN: 0-9760716-0-6
Opal Moore, poet and author of Lot's Daughters, says, "I Bet She Called Me Sugarplum renders, with utter naturalness and confidence,
one child's embrace of her own secure place in
a world described by love. Joanne Gabbin is not
a children's book author, so she has not set out
to make a book for children; rather, she has captured the poetry we call mother's love and has
given us a story for the mother and child throbbing, always, within each one of us. This story's
sweetness comes with no sugar added."
Gabbin, professor ofEnglish and director
of the 1994 and 2004 Furious Flower Conferences, says her book is "autobiographical in the sense that these are stories that
my mother told me . And, so I wanted to
give these stories back to my family and to
the public. J Bet She Called Me Sugarplum
comes out of a story that my daughter and
I shared together.... The main story in the

t

J,et5he

eafledne-

Joanne Gabbin's childrens book was designed by JMU professor Sang Yoon and illustrated by
alumna Margot Bergman. It was published in time for Furious Flower.

book is the closed hand and the dime. My
mother taught me about generosity."
At the seven-week countdown to the
2004 Furious Flower Conference, Gabbin
says, "Opal Moore said to me, 'Yo u know,
the artwork is done, the poem is done; why
don't you publish the book?'
"I asked myself, 'why not? ' and I got busy
working," adds Gabbin. "I got the ISBN number, went to the Library of Congress and got
the copyright; and seven weeks later at the
conference, we launched this book. This is
a very important book, in terms of children
who need to know about their roots. Children who need to know where they come
from, what were their beginnings. It's really
an adoption story."
It was fitting to launch Gabbin's book at the
Furious Flower Conference because of its JMU
and conference connections. Poet and Furious
Flower participant Lucille Clifton wrote the
foreward, and the back cover includes quotes
from poets Toi Derricotte, Nikki Giovanni,
Naomi Long Madgett and Sonia Sanchez. The
book also includes illustrations by alumna
Margot Bergman ('91M) and was designed
by JMU art professor Sang Yoon.

"This poetry thing just stays in me. I love
it," says Gabbin.

The Bachelorette Party
By Karen McCullah Lutz ('88)
2005, St. Martin's Press
ISBN: 031232619X

Karen McCullah Lutz ('88) is best known
for co-writing the blockbuster hit Legally
Blonde starring Reese Witherspoon and JO
Things I Hate About You starring Julia Stiles.

z

0

Screenwriter
delves into a
new genre.

"

Lutz's debut novel about a bachelorette party
starts out as a seemingly innocent night out
with the girls.
After being left at the altar by her fianc e,
Los Angeles high school teacher Zadie Roberts wants nothing more to do with love.
With the help of her best buddy, Grey, and
several bottles of wine, she just might survive the trauma of the wedding that wasn't.
Unexpectedly, Grey gets engaged to Zadie's
prim and proper cousin Helen, and suddenly
Zadie is dragged back into wedding festivity
hell. The coup de grace is Helen's bachelorette
party, thrown by her clique of prissy friends.
But when the Pinot Grigiot goes down a nd
the sweater sets come off, things get o ut of
control. Helen turns into a girl gone wild a nd
gets herself into a situation that might sink
the happy couple.
''I'm a guy. I don't usually li ke books like
this," says actor/director Peter Horton. "But
Karen Lutz tells a tale so wonderfully crass
and insightful that I fo und myself engaged
and laughing out loud .... It's a truly fresh
take on friendship, women and the pop culture they live in."

Sexual Orientation and School Policy
By Ian K. Macgillivray
2004, Rowman & Littlefield Press
ISBN: 0742525082
Education professor Ian Kenneth Macgillivray's
book addresses safe spaces and equal treatment
for students. Based on his doctoral research,
this book helps readers understand and mediate the debates that arise when bisexual, gay,
intersex, lesbian, and transgendered students
and their families ask for equal treatment from
schools and are opposed by conservative parents. Sexual Orientation and School Policy is a
case study of one school district's attempt to
adopt and implement policies that include sexual orientation. The book describes the work
of the Safe Schools Coalition, which advocates
and educates for equal rights for bisexual, gay,
intersex, lesbian, transgendered, and queer/
questioning students. Concerned Citizens, a
group of conservative parents, opposed the
inclusion of sexual orientation in the policies.
Factors that either facilitated or impeded the
implementation of the policies are highlighted,
as are the strategies employed by the Safe Schools
Coalition in educating opponents.

ALLIGATORS,
SHARKS&
WILD MOMS
-OH MY!
Baby Alligator and Sharks/
By Ginjer Clark ('94)
2004, Grosset and Dunlap

Wild Moms, WIid Dads, and Platypus!
2004, Random House
English major Ginger Clark ('94) sinks her
teeth into nonfiction beginning readers for
the Random House
Step Into Reading
Series, the Random
House Pictureback
Shape Book Series,
and the Grosset and
Dunlap All Aboard
Reading Series.
Clark is a children's author and freelance
editor of college textbooks and business,
computer, medical and travel books. She has
served as featured speaker at several book
conferences, including the Virginia Family Literacy Institute
Conference and the
Baltimore Book Festival. Before striking out as a freelance writer with
elephanteditorial.com, Clark served as
associate children's editor for the PAGES Publishing Group and assistant managing editor for
Higman Healthcare Inc.,
both located in St. Petersburg, Fla. Clark and husband, Jay ('92), were
married on the Quad
in 1995 and live in
Richmond.
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www.elephant
editorial.com

~

a,

Education professor Jan Macgillivray inscribes a copy of his new book at Barnes & Noble.
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Professors you love
It's never 'business as usual' with this professor
22
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From the first day I stepped into professor
Steve Welpott's General Business 160 course,
I knew he was going to be an amazing professor. He started each class with a joke, which
lightened many a long studious day. One of his
best openers involved a Texas "quickie," whose
punch line turned out to be Vice President Dick
Cheney correcting President George Bush's mispronunciations of the word "quiche."
Mr. Welpott tells it better than me.
Professor Welpott is my favorite professor at JMU because he does everything he
can to go above and beyond the call of making business courses interesting. Through
his passion for business and success in the
corporate world, he relates class material to
areas that are pertinent to college students'
lives so we can use the information that we
are learning in hands-on situations.
When professor Welpott introduces new
materials, he always leaves time for questions
and makes sure everyone fully understands
before moving on. His group assignments

allow students to actively take roles in mastering the information.
One of m y favorite class assignments
involved a choice of creating a new product or
enhancing an already existing product. Student teams chose a product and presented it to
the class to show its innovative aspects. Professor Welpott shared examples of successful
past student projects, so we could learn from
our peers. One particular project included a
video of students in a residence hall creating a product that helped reduce the odor of
student rooms. Professor Welpott's projects
allow students to be hands-on, active, creative and knowledgeable of company development and marketing.
Since GBUS 160 is such an important class
for business majors, Mr. Welpott makes sure his
students really grasp its themes and materials.
His tests are fair and require students to practically apply the information he teaches.
Mr. Welpott helped confirm my interest in
choosing the business major. He relates text-

book information to his own corporate experience with Marriott, which has increased my
appetite to make it in the business world.
Professor Welpott is always available to meet
with students - even former students like me.
He continues to mentor me and has helped me
with problems in other business classes.
In a recent mentoring assignment, I was
required to ask a mentor three questions throughout the semester that dealt with our class curriculum. Every time professor Welpott answered a
question, he went above and beyond to help me
by providing references where I could read more
information and conduct further research. My
peers in that class only received one- or twosentence answers from their mentors.
It's never just "business as usual" with professor Welpott; he always exceeds expectations.
He even wrote a recommendation for me when I
applied for a semester abroad program. When I
thanked him for all his help, he said, "No problem, I'm just trying to make a difference."
He truly does.

~
- Tiffany Gricher ('05)

About the professor
Business professor Steve Welpott joined the hospitality and tourism department in 2000. He
earned his M.B.A. with a major in hotel, restaurant and institutional management from
Michigan State University. From 1977 to 2000,
Welpott worked for Marriott International
Inc., first as an auditor and later as director
of human resources. He also created Marriott's
internship program for finance and accounting students. Prior to serving Marriott, Welpott worked as a certified public accountant
and served in the U.S. Navy. He and his wife,
Joyce, have three children, including Jeff ('95),
a /MU finance graduate.

About the author
Tiffany Gricher is a senior marketing major
from Burke, Va. She has completed a semester
abroad in Belgium and is minoring in human
resource development.

Tell us about those special PROFESSORS YOU LOVE
The Montpelier series written by alumni and students won the CASE District Ill 2005 Grand Award and a 2004 CASE Award of Excellence. Keep those
top-notch submissions coming. If your entry is published in Montpelier, you'll receive $100. Entries may be edited for content and length. Send entries
to montpelier@jmu.edu or to Montpelier, 21 Medical Arts West, MSC 5718, JMU, Harrisonburg, VA 22807. Include your name, class year, daytime phone
number and home address.

,.:..,;-~ :: _;_~n playing for a pro team (Malbas Oresund)
~) ~yveden, where he was third in the league
'· , . ·t ·-~' in scoring with an average of26.4 points per
·• ;,=· · " · :rui-me in 31 outings. He also averaged 8.3
_·rebounds, 1.4 assists and 1 steal per game,
and was named Second-Team All-Sweden
by www.eurobasket.com.
After the trip to Syria, he came home for
a few months before joining a team of American basketball players for a two-week tour of
China, after six days of training in Denver.
His teammates, through Global Sports Partners, included players from such programs as
Rice, Colorado State, Northern Colorado and
Purdue. Lyle's team was 6-1 in seven games
The politics of
in China during an eight-city trip. While he
war did not stop
was there, he traded one of his No. 50 JMU
Lyle's bonding
practice uniforms and a USA soccer jersey
with his new
for the uniform of a player from the Chinese
Iraqi teammates.
junior national team.
:"' __ ,
But that was not the end of his 2004 pilLyle, through a sports exchange program, grimage. This past August, he left for Switzjoined an Iraqi basketball team, Al Hilla, for erland, where the 6-foot-8 baller is playa tournament in Damascus, Syria, last sum- ing as a pro. "It is real neat, the opportunity
- mer. He was just one of two Americans on I have been given. I am real thankful for
the team, and the politics of war did not stop that," he says.
-his bonding with his new teammates. "They
Lyle averaged 5.6 points and 4.4 rebounds
~said they would honor us as basketball play- per game in 1999-2000, when the Dukes were
ers, which is what they did," says Lyle, over a 20-9 and shared first place in the CAA reguplate of pancakes at a Harrisonburg restau- lar season. One of the assistant coaches for the
rant near the Convo this past August.
Dukes that year was Dean Keener, now JMU
He flew to Beirut, Lebanon, and then drove head coach. "Tim is a terrific person and one
with the other American player to Damascus of the hardest workers I have been around,"
for four games against teams from Lebanon, Keener wrote. "He always gave maximum
Jordan, Iran and Syria. The trip by road was effort in everything he did. He has always
delayed a day due to fighting in Iraq.
been a goal-oriented person."
Was Lyle, who grew up in small Poca,
Lyle averaged 11.6 points and 6.2 rebounds
W.Va., scared about traveling to one of the per game in 2000-01, and 7.3 and 3.9 in 2001-02,
most hostile regions in the world? "Not really. and he won the Dean Ehlers Leadership Award
It was exciting. I wasn't worried," says Lyle, an (named for the former JMU athletics direcall-academic player in the Colonial Athletic tor) from the CAA in 2002.
Association in 2001, 2002 and 2003.
Lyle had a grade-point average around 3.7,
So what did the Iraqi players think ofAmerica and the Ehlers award "embodies the highest
and its recent invasion of their country?
standards ofleadership, integrity and sports"They weren't very happy about (the war). manship through his academic and athletic
They didn't like (President) Bush, which is not achievement," Keener says.
surprising since the Iraqi media is biased,"
How long does Lyle plan to play overseas?
Lyle says. "None of them liked Saddam. They "I am just taking it one year at a time," says
were happy to see him go .... In general, they Lyle, a committed Christian who was involved
like American people, but think (our) gov- with Campus Crusade for Christ at JMU. "I
ernment is corrupt."
am praying that God will direct my steps. It
Lyle's trip to the Middle East was just one is an opportunity [overseas] in which I can
of many sojourns he has taken in the past be an ambassador for Jesus."
year. He spent the 2003-04 basketball sea- David Driver

~JF~;-

:

,.,_ .'

,~~..

COURTING
CULTURAL
EXCHANGE
All-Academic ambassador
plays in China, Iraq,
Sweden and Switzerland
Tim Lyle now knows a few words of Arabic,
a nd most of those words deal with food,
since the former JMU basketball star shared
several meals with Iraqis this past summer.
His list includes orange, salt, pepper, not
to m ention "my darling" and "father of the
mustache," because many Iraqi men either
have o ne or wish they did.
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Nancy Davenport admires student artwork
in the library of Kingston Elementary School.
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A principal leader
Alumna mentors students, teachers and fellow principals alike
At Kingston Elementary School, the principal's office is where Nancy Davenport's
books live - everything from children's
literature to professional development
titles. They say almost as much about her
as her absence.
Davenport ('71) herself is on the move
- visiting, conferring, patrolling, watching, mentoring - in a classroom or hallway
nearby, where teachers and students of this
Virginia Beach school have learned to look
for her instead.
'Tm not really an office person," says
Davenport, (known as Dr. D.), "so I'm more
out in the building. I just want them to know
I'm here."
Being available to students and educators
and guiding their learning and development
has been a mission for Davenport for more
than 30 years. Since 1994, she's been principal
of Kingston Elementary School, following five
years as assistant principal. Her leadership in
the classroom has resulted in her election to
the National Association of Elementary School
Principals Board of Directors. She represents
principals from Maryland, Ohio, Virginia,
Washington, D.C., and West Virginia.

As a member of the board, Davenport is
a voice for principals and helps to support
them through staff development opportunities and mentoring. She is mentor today
to administrators in Florida, New York and
Rhode Island. It's a role she takes very seriously. "I believe firmly in providing professional development, networking and support to teachers and principals so they can
provide the very best education possible for
all children," she says.
Thomas Shortt, executive director of the
Virginia Association of Elementary School
Principals, says that Davenport's recognition by NAESP is well deserved. "Dr. Davenport has distinguished herself as a principal leader in Virginia and throughout the
country," he says. "Many principals will benefit from her success as a principal as well as
her leadership expertise."
For Davenport, leadership comes naturally and it's what drives her every day. "I
see my job as an instructional leader in the
classroom, and that was my original motivation to become an administrator," she says.
"The joy of seeing quality instruction delivered to students is motivating and keeps me

in it. I could have retired, but I've chosen not
to because I love it."
Davenport's career in teaching began in
1971 after she earned her B.S. from Madison
College. From 1978 to 1986, she worked as a
reading specialist. She holds both an M. S.
and C.A.S. from Old Dominion University
and an Ed.D. from Vanderbilt University.
"Madison gave me a credible foundation for
teacher education," says Davenport. "There's
no doubt about that." Her son, Sean, is a 1993
JMU graduate.
Davenport's election to the NAESP board
is the latest in a string of honors. She has held
leadership positions in the Virginia Association of Elementary School Principals and was
appointed to the Advisory Board for Teacher
Education and Licensure for the Virginia
Board of Education for 2002-05.
The immediate rewards of teaching are
more important to Davenport than the accolades, and she wishes the former would attract
more people into the profession, especially in
the elementary grades. "There is a lot of joy
in working with children. I often get parents
calling to compliment us on how well their
children are doing," she says. "You just get
warm fuzzies that they started off in your
school and got a good foundation. This is
~
where it starts."
- Liz Cerami Taylor ('92)

EXCELLENCE
James Madison University extends its
sincere thanks to the following donors for
making a difference at JMU. Between Aug. 1
and Nov. 23, 2004, these friends made charitable gifts of $50,000 or more. Their contributions
help JMU increase its margin of excellence in
higher education.

Robert E. and Frances W. Plecker
Harrisonburg, Va.
Frances Plecker Arboretum
Education Building

Estate of Madaline H.
Carpenter ('43)
St. Louis, Mo.
Harrie E. and Madaline H. Carpenter
Academic Scholarship

Mother of the Black Arts Movement, Sonia Sanchez.

Poets m ak e the pilgrim age to JMU's Furiou s Flo wer an d bring
with them a living, breathi ng legacy of the black literary tradition.
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The ca ll an d res p onse are hi stor i c . Poets, l ik e p il gr i ms, converge
on the ca mpu s o f J MU; th e hi g h flie r s, sc h o l a r s a n d ho p ef ul s loc k
in an e m brace of lit erary p ass i on. Th e i r ach i evements g li tter like
ch arms o n a 1it er a r y brace 1et - the Pu 1it z er Prize, t h e Na ti on a 1 Bo o k
Award, t h e P u s h ca rt Award, poet l aureate, di sting u is h e d professor of poe t ry, th e L enore Marshall Pr i ze, me mb er of t h e Academy
of America n Poets. The poetry they create i s mus i c .

Alive and
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STORY BY ELIZABETH H AWORTH

THE AIR IS ALIVE with music. Jazz, b~u es, gospel, scat and hip -hop d fin the
community that has issued from the drru m. Sonia Sanch z, warrior word mith,
chants a song so agonizingly truthful th~t the a ir is heavy. A1niri Baraka makes
staccato music from sounds that conjur~ civilizations.
26
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rate them. At last, she convinces her new
master to take both of them. As she steps

drum beats. Beats and

from the auction block, this woman, too

beats through generations.

yo un g to carry such a burden, but hold-

"I ... can fly like a bird in

ing fast to her humanity, leans down to

the sky ... "

the small ear of her daughter and whis-

s

Seven hundred voices rise in a spontane-

0
N

ous choir chanting the closing line of Ego

u

Tripping along with its author, the world-

Before the vo ices of Kendrick's slave

renowned poet Nikki Giovanni. While

women stopped their haunting, Mari-

N
I

V
E
R

pers, "Look lively, we may be sold, but
we ain't bought."

the world whirls on in its mystery and

lyn Nelson, poet laureate of Connecti-

s

misery, an audience, diverse in age, gen-

I

cut, takes the listeners on a journey that

der and race, sits together in Wilson Hall

jars the soul. Fortune's Bones tells the true

Auditorium on the campus ofJames Madi-

story of Portune, a man enslaved in New

T

y

son University and for a time is divided
by nothing at all.
The music is poetry. It was this music that

Houston Baker

Th e Ameri can Literature editor
and Duke University professor's keynote address opened
the Furious Flower Poetry Conference. " Our impulse must
always be to reach; that is the beauty."

Furious Flower Conference 2004 keynote
speaker Houston Baker described as "the impulse to expression."

England by Dr. Preserved Porter, a bonesetter. When Fort une died in 1798, Porter
rendered the dead man's flesh and hung
his skeleton in his office as an anatomical

model. Fortune's wife tells the story in Dinah's Lament:

On a clear delft-blue autumn day in the Shenandoah Valley, quiet,

Miss Lydia doesn't clean the Doctor room, She say she can't go in

intellectual Dolores Kendrick, poet laureate of Washington, D.C.,

that room; she scared. She make me take the dust rag and the broom

rises amid the conferees and sings a song of despair. Transporting

and clean around my husband hanging there.

her listeners 140 years back in history in a voice alternating between

Since she see Fortune's head in that big pot, Miss Lydia say that

heart-wrenching pleas and near-hysterical demands, she tells the

room make her feel ill, sick with the thought of boiling human broth.

story of a young slave mother standing on the auction block in some

I wonder how she think it make me feel?

wretched market of shame. She is frightened and humiliated by her
half-nakedness, but she holds her small daughter firmly by the hand
and barters with the hardened, tobacco-stained men not to sepa-

To dust the hands that use to stroke my breast, to dust the arms
that held me when I cried; to dust where his soft legs were, and his
chest, what curved its warm against my back at night.

FURIOUS
FLOWER

•

PHOTOGRAPH S BY

C.B.

CLAIBORNE, DIA NE ELLIOTT

('00), L YNDA KO OL/SH AND B llETT L EMON ( '0 6 )
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FURIOUS
FLOWER

Through every season, sun-up to

musician improvises w ith notes,

star light, I heft, scrub, knead: one

"playing ahead of the beat or behind

black woman alone, except for my
children. The world so white, nobody
know my pain, but Fortune bones.

"I was shocked, horrified by what
Dr. Porter did," Nelson explains
to the Furious Flower gathering.
"I hope the poem makes clear my

·1 hope the poem· makes clear my
empathy for her horror. Writing about
them in forms helped me to hold my
emotions at a distance and not be
simply swallowed up in them.'

the beat." Pulitzer Prize-winning
YusefKom u nyakaa strums the
chords of a deep bass, " the same
beat, the same beat," and takes his
listeners on a journey that, as one
student put it, "is beautifully painfu l in its eloq uent deconstruction

empathy for her [Dinah's] horror,

MAR[LYN N ELSON

of the depth of intimacy experi-

her loneliness. Writing about them

poet, professor emerita, University of Connecticut

enced." Poet and professor Kevin
Young is a blues singer, navigat-

in forms helped me to hold my
emotions at a distance and not be simply swallowed up in them."

ing the very depths of despair and surviving to sing about it. Shaking

Nelson, Kendrick, Giovanni, Sonia Sanchez and Amiri Baraka are

hands across the decades with elder Langston Hughes, he has the audi-

five of a chorus of voices that convinces all in attendance at the four-

ence laughing to keep from crying. Emerging voices si ng along with

day conference that poetry is not only not dead; it is very much alive.

voices of experience: Major Jackson; jessica Ca re moore; E. Ethelbert

Former U.S. poet laureate Rita Dove plays with the melody and rhythms

Miller; Toi Derricotte; Cornelius Eady; Elizabeth Alexander; Eugene

of her poems until they are the equivalent of American Smooth. The

Redmond, poet laureate ofEast St. Louis, perform the variety of notes

prolific Harryette Mu llen improvises with words in the way that a jazz

that pulse with the music that is African-American poetry.
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Rita Dove

" Young poets, study
Langston. Study them all, " said Pulitzer
Prize-winning poet, Rita Dove, pointing
to fellow poet laureates on the Wilson Hall
stage. " Take them into your bloodstream."
Dove was poet laureate of the United
States from 1993 to 1995. The 2004 poet
laureate of Virginia has won numerous
awards and accolades and has written
eight books. Her latest book ofpoems is
American Smooth, one of the New York
Times' 100 notable books of the year. Dove
is Commonwealth Professor of English at
the University of Virginia.

"Sonia Sanchez teaches us how
to be human. She has been called the poet
laureate of the universe ... the serious
sister packed in a tiny frame," said Joanne
Gabbin. Sanchez has written 16 books and
her poetry has appeared in films and won
countless awards. In her poem /song at the
Laureates ' Circle reading, Sanchez pleaded
with students and conference participants
to "Vote, vote, vote. .. . I am a security risk.
Anyone who speaks the truth in this country is a security risk . ... Get out and vote.
Eibie Yiye, Eibie Yiye. [It will get better.
It will get better.]. Walk beautifully. "

Askia Toure

"flowers with a
furious passion," said Dolores Kendrick.,
herself recognized as one of today's
top 10 African-American poets. Toure,
a black aesthetics theorist and founding
architect of the Black Arts Movement,
is among the first cadre of scholars to
pioneer Africana studies at a major U.S.
uni versity. He co-authored a Black Power
posit ion paper in 1966 and was co-editor of
Blac k Dial og ue and the Journa l of Black
Poetry. He was also a cultural theor ist for
the Liberator, an internationally focused
Pan-African magazine.

FURIOUS
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Jerry Ward, one the nation's fore-

~

The black poetic tradition has

most scholars of African-American

poetry has continuing vitality. People of African ancestry have the wis-

'It is so importa~t to teach poetry.
All the poet has ~re words and we
must be responsible to them.'

dom to recognize the centrality of

I

poetry, says, "By virtue of its kinship with music, African-American

sound in human life. Sounds are
external hea rtbeats, reminders that

·. I

a long history, starting with Lucy

DOLORE S !KE N DRI C K

'

America. Many voices fo llowed:
Phillis Wheatley, writing almost

·1

nothing about her enslavement,

poet laureate of the pistrict of Columbia

utter silence is equivalent to death. As instances of sound, poetry and

Terry's Bars Flight (1746), the first
poem written by an African in

and Geo rge Moses Horton who,
with Th e Hope of Liberty (1829),

staked his freedom on his writing. Following the end of slavery, Paul

music activate thought, they help us to select, recombine and articu-

Laurence Dunbar, the first African-American poet to achieve national

late units of meaning. Music and poetry, in some instances, are audi-

prominence, inaug urated a new era in African-American literary

ble mirrors of natural rhythms. Extreme as it sounds, there is some

expression, revea ling himself as one of the finest lyricists America

truth in the idea that poetry is as necessary as air. Poetry is also one of
the more democratic of our literary forms. It invites those who have

has produced.
By the 1920s, an unprecedented period of literary expression,

the gift of words as well as those who struggle with speech particles to

the Harlem Renaissance, was in fu ll swing, both literally and meta-

sing. Poetry is vital because it is a reminder that human creativity, pur-

phorically, along with a growing racial awareness that prompted

pose and determination to defeat obstacles are never terminal; poetry

self-discovery -

tells us these things are always already in process."

I
:1

discovery of the ances t ral past in Africa, d isCON TIN UE D O N P AG E 3 4 >>
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Kevin Young

0
1 attended the 1994
Furious Flower Conference with the galley
to my first book. I am so honored to be
h ere," said Kevin Young, whose first book,
Mos t Way Home , wasselectedforthe
National Poetry Series and won the John
C . Z acharis First Book A ward. In a eulogy
for G wendolyn Brooks, Young wrote, "You
struck the stone until you were the stone.
I tuck your voice laced tight in these
brown shoes . .. . She more than anyone

else promoted poetry."

Sharan Strange "We were in

Thomas Sayers Ellis "Poetry

the midst of a vibrant tradition," Sharan
Strange said of her experience as a
founder and curator of the Darkroom
Collective. "James Baldwin's death was
the moment of inception of the Darkroom
meeting series . .. . It was a very heady time.
We were doing exchanges, lots of slams.
... We wanted it to be a cultural space, so
it was in our living room. We had music,
bands. We thought of all the ways we
could seduce people in. We had it Sunday
after church and called ii another kind of
church. It outgrew our living room .... "

affects politics by affecting people and the
way they see the world. This is the truest social function of form . ... All poetry is
political - all for different reasons . Poetry
enacts politics by providing a written engine
for the imagination," said Thomas Sayers
Ellis, professor of English at Case Western Reserve University and author of three
books. His third, The Mave rick Room :
Poems , is scheduled for release this year.
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and peers·
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That's how Eugene
Redmond paid tribute
to his fellow poets at
Furious Flower. Atlanta
artist Malaika Favorite,
here with Joanne
Gabbin, did the same
with a poetic portrait
quilt commissioned by
Gabbin and unveiled at
the conference. Favorite's
work honors 24 AfricanAmerican and Diaspora
poets. She once quoted
Langston Hughes' poem,
The River Flows Through
Us, lo describe her interconnectedness to history
and the universe. The
quilt represents those
central to the flowering
of black poetry with later
generations of poets
flowing from them.
The artist's process,
which she invented,
does similar honor. She
combines painted and
sewn canvas with other
objects like washboards,
tin and pottery. Her work
intersects the labor of
painting with the domestic
labor of washing and
sewing, reenacting the
historical work of black and
native women and invoking

1..,__

the ancestral spirit of her
m
_a_i_e_
rn_a_l lineage.
www.jmu .edu / monty

~
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The Furious Flower creator talks about diversity at JMU
and poetry's capacity to offer new perspectives. sroRY BY PAM BROCK
JOANNE VEAL GABBIN is the creator
and author of the Furious Flower Poetry
Conferences of 1994 and 2004. The first,

Furious Flower: A Revolution in African
American Poetry, gathered 35 acclaimed

32
J
A

M
E

s

M
A
D
I

s
0
N

u
N
I

V
E
R

s

I
T
y

,!
I

poets to )MU in the first conference of its
kind . The second, Furious Flower: Regenerating the Black Poetic Tradition, brought
together 51 nationally and internationally
renowned poets this past September.
These ambitious poetic flowerings are
fruits of Gabbin's teaching and scholarly
career at JMU, where she is a professor
of English and directs the university's
Honors Program and the Furious Flower
Poetry Center.
Gabbin is the author of Sterling A.

Brown: Building the Black Aesthetic Tradition, which was published in a new edition by the University Press ofVirginia
in 1994, The Furious Flowering of African American Poetry (1999), Furious
Flower: African American Poetry from the Black Arts Movement to the Present
(2004), and a children's book, I Bet She Called Me Sugarplum (2004).
She has published essays in Wild Women in the Whirlwind, and Southern
Women Writers: The New Generation, edited by Tonette Bond Inge. Her
articles have also appeared in The Dictionary of Literary Biography, The
Zora Neale Hurston Forum, The Oxford Companion to Women's Writing,
the Langston Hughes Journal, Callaloo, The Oxford Companion to African
American Literature and Black Books Bulletin.
Among Gabbin 's 40 awards are the African-American Image Awards
Most Supportive Faculty Member Award for her book Sterling A. Brown
(1986), the College Language Association Creative Scholarship Award, the
Virginia State Council of Higher Education's Outstanding Faculty Award
(1993 ) and JMU 's Provost Award for Excellence (2004).
Gabbin is also the founder and organizer of the Wintergreen Women
Writers' Collective, which meets every year in Wintergreen, Va., to promote scholarship in African-American literature, and serves on the board
of the Cave Canem Foundation.
She received a B.A. in English from Morgan State College in 1967, an
M.A. in English from Chicago State University, and a Ph.D. in English Language and Literature from the University of Chicago in 1980.

With a whirl of purple kaftan and outstretched arms, Joanne Gabbin
pirouettes to face the audience and transforms the airspace in Wilson Hall
Auditorium. This power is natural to Gabbin, who has long appreciated

poetry's capacity to transform. The tempest of poetry churning among the hu ndreds of poets and scholars gathered here
in Wilson Hall Auditorium swirls in to a
roiling consensus of purpose. All those
assembled are here to explore, critique,
discover, wrap up, mark their pl ace and,
ultimately, move on.
When Gabbin organi zed the first conference in 1994, she said some wondered
whether it would , in fact, be un ifying.
"Michael Harper, who is a wonderfu l poet
at Brown University, said to me, about a
month and half before the conference,
'Joanne, do you understand what you're
doing? ' He said, 'You're bringing together
all of these poets who come from different
generations, who come from different ideologies, old people, young people and the middle aged. You 're going to have an
explosion, you're going to have fighting, you're going to have confusion.' And
none of that happened in 1994. And none of that happened in 2004.''
Amid the literary luminaries, these masters of stage presence, and the
great connectivity and sharing that defined the poetic and scholarly exchange that was Furious Flower, there is no doubt whose conference this is.
Possession trails and twirls tantalizingly from Gabbin like sparkling fi laments holding individual utterances, performances, poems, even profundity, to a central theme.
Gabbin's centrality is echoed by the poets and scholars themselves.
"Joanne I think of as the great conductor," said poet Nikky Finney.
Houston Baker affirmed in his keynote speech, "Dr. Gabbin has do ne the
hard work; now we must sing.''
While others attending have National Book Awards and other prizes,
Gabbin has Furious Flower. Both FF! and FFII are recogni zed as milestones
along the pathway of the black poetic tradition. FF! set the course for the
remaining years of the 20th century, while FFII, she says, looks ahead to
a third renaissance. The conferences are still the only ones of their kind,
encompassing the past, present and future of the tradition. The video
anthology of FFI, as will the FFII anthology now in production, offered a
new educational tool for colleges and universities around the country.
Gabbin acquired her deep understanding and appreciation of bl ack culture and art during the time she spent in Chicago conducting her m aster's
and doctoral work at the University of Chicago. At the time, the poetry of
Sterling Brown helped her through her days of grieving over the dea th of
her mother.
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'In my class it is a given that when you
come. when you el¢ct to come into my
class. you come vJ;ith an open mind.'

For Gabbin, poetry is an inseparable entwin ing of the personal and
universal. As she told Janet Smith
('81 for the JMUniverse, "Poets have
the language that allows them to
- express thoughts and feelings that are universal even though they are
coming out of the depths of their personal souls."
During her years in Chicago, Gabbin became lifelong friends with the
firs t African-American to win a Pulitzer Prize, Gwendolyn Brooks. Gabbin st udied her poetry and later invited her to speak to her classes and on
campuses wherever she taught and ultimately dedicated the 1994 Furious
Flower conference to her. When her friend died in April 2000, Gabbin had
to seek new inspiration for a second conference.
Inspiratio n followed, quite naturally, from the next step in the progression
of the black poetic tradition. The 2004 conference Gabbin brought to JMU
was no Ode to a Grecian Urn; it was the shared expression of a centuries'long history of common life experiences. Encompassing the torn-out roots of
Africa and the raw nerve-endings of slavery, the outrage of Jim Crow, and
the awakenings and struggles of the first half of the 20th century, Furious
Flower II Gabbin dedicated to the " legacy of the Black Arts Movement living
in Amiri Baraka and Sonia Sanchez."
As Baraka rose to read his controversial 9/11 poem from the Wilson Hall
stage, Gabbi n proclaimed in her introduction, "He's a dangerous man. He's
our secu lar priest. We claim him right now before his head is on a stamp."
It was this powerful heritage's sharp but leading edge that kept itself moving forward an d that Gabbin captured for a brief moment atJMU. Sharing the
Wilson Hall stage with Baraka was former U.S. Poet Laureate Rita Dove who
once credited Baraka with giving her the ability to step beyond the pugilism
of BAM to fi nd her voice. Gabbin says Baraka and the other BAM pioneers
helped pave the way for Dove and other Furious Flower poets to embark upon
a third renaissance, characterized by artistic freedom.

As poet Toi Derricotte declared at the
conference, "I believe we are changing
American literature.... Now we're writing the best American literature, and
I
white people are finding out about it."
/
What of this powerful literary heritage does Gabbin bring to predomif nantly white JMU? Gabbin speaks no harsh words for JMU's complexion
: and struggle to achieve diversity. She notes renewed efforts, the most
noteworthy of which being President Linwood H. Rose's commission on
diversity, headed by Daniel H. Wubah, which aims to dramatically
increase the number of students and faculty members from underrepresented populations. Gabbin speaks most knowledgeably from her
own capacity to affect the curriculum as a professor of English and
director of the Honors Program.
In the Honors Program for instance, students consider traditional academics from intriguing new (or old) perspectives. Undertakings such as
From Black Elk to Black Hole, an honors course developed by mathematics
professor Dave Pruett, looks at chaos theory and other mathematical and
scientific concepts juxtaposed with Native American mythology, which
attempts to explain the movement of the world and place in the universe.
Through the intellectual fellowship of the Honors Program, Gabbin offers
other seminars and courses, including her English curriculum courses in
African-American literature, to a collection of)MU's hungriest minds. She expeels approximately 95 such scholars to graduate with distinction this spring.
For the 20 years since she came to JMU in 1985, Gabbin has relied on
I teaching, literature and poetry to do the hard work of consciousness raising. Asked about JMU's diversity issues, Gabbin goes straight to the poetry,
which, in her own experience and in the black poetic tradition, has changed
: hearts, minds and worlds, as she has the airspace around her.
'
She says, in this interview, "JMU is a good place for poetry." In fact,
Gabbin has made it so.
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Pam Brock: You direct the Honors
Program, the Furious Flower Poetry
Center and you teach courses in African-American literature in the English department. Why add to your
responsibilities with a national poetry
conference?

t
J

Joanne Gabbin: There are basicallythree pass ions in my life-outside of my husband [la ughs] - art,
poetry and teachi ng. And all of those
three passions came together in Furious Flower, to tell you the truth. Since
I've been here at JMU, I've planned
readings and lectures for the campus
because I feel very strongly that there
has to be an African-A merican presence. In fact, I did that first conference
because I thought it was really essential for students here at JMU, and certainly the faculty here, to know how
important African-American poetry is.
I had been invited by several of my colleagues into their classes to talk about

- and European literature, for that
matter. So the images have always
been there. If we think about something like Huckleberry Finn, Mark
Twain's amazing novel, the presence ofJim in that novel is essential; and it's pivotal to the entire
way the novel is worked out. That's
the same way that it is with African-American literat ure and, of
P8: Most American poets, includ- course, poetry in the context of
American literature.
ing th e poets who attended Furious
When I did the [1994 Furious
Flower, also have academic appointmen ts. Does this mean that the acad- ' Flower] conference I had no idea the
emy now fully embraces African- ' impact it would have outside of the
campus. I was more concerned with
American literature?
the impact that it would have on my
JG: Well, I think there's a lways students and my colleagues. It did
been that connection, whether
have an impact on the students, who
the academy knew it or not. Toni
had never been in the presence of so
Morrison has this wonderful book
many important poets. Many of my
st ud ents started really exploring the
ca lled Playing in the Dark, where
literature, and some of them became
she talks about the impact of African-American culture, images and
Engli sh majors because of that conliterature on American literature
ference. But then, because of the outAfrican-American novels and certain
poets like Sterling Brown and Langston Hughes and Co untee Cullen. I' d
been invited into their classrooms; and
I thought that, well, here's an opportunity to bring the poets right to the
university so that I would not be one
of a very few people talking about this
important part ofliterature.

comes of the conference, we were able
to educate people outside of the university with the video anthology that
was distributed by California Newsreel. We were able to get these [videos J out into colleges and universities, high schools, public libraries,
private libraries all over the country;
and, in fact , I've heard that the video
anthology has gone as far as Holland
and Germany and West Africa. So
it's really making an impact nationally and internationally.

P 8: Is there an irony that JMU, a
university that is, frankly, struggling
to achieve diversity, hosted this major
conference focused on the black poetic
tradition? Or is it perhaps symbolic of
greater aspiration?

JG: First of all, a conference like this
doesn't have to be hosted by a historical ly black university. ... a huge uniCONTINUED ON PAGE 5
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covery of the cultural and folk roots reaching back into Colonial
times, and discovery of a new kind of militancy, self-determination and self-reliance.
"In the Harlem Renaissance, African-American poets were finding an audience," explains Furious Flower organizer Joanne Gabbin. "We were only, at that time, as a people, maybe two generations
removed from slavery, and therefore we were developing a writing
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audience, a reading audience, a family, if you will, of poets. So you
had people like Langston Hughes and Claude McKay a nd Countee Cullen and Sterling Brown and Zora Neale Hurston, the fiction
writer, writing and trying to find an audience."
Between 1930 and 1960 African-American poetic expression rose
to new heights of maturity through the voices of Margaret Walker
and Gwendolyn Brooks. Brooks produced some of the most outstanding poetry of the 20th century and became, in 1950, the first
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African-Am erican to be awarded
the Pulitzer P rize.
When Ma lcolm X was gunned
down in t he Audubon Ballroom
in 1965, fo ur young poets, Baraka,

'The voice of a poet is the soul of a
nation expressed in language.'

Sanchez, Larry Neal and Ask ia
Toure spawned a poetry ofliberation and started what would become
the Black Ar ts Movement.

ELEANOR

T RAYLOR

professor of Engli s h and chair of the
department at Ho ward University

Toure was close at hand when Malcolm X was killed. "Max Stanfo rd

would speak for us - in honor, in
spirit, and Truth? Wh at uncompromising Voice would speak for - and
never betray us? Max and I continued to walk the Harlem streets that
bea utiful, sunny, stra n gely calm
Sund ay, which wo uld haunt o ur
lives and dream s forever. ... "
"With the Black Arts Movement,

there was a di ffe rent purpose," Gabbin explains. "Wh at you had was

and I were to be there that fa tal Sunday but were held up in a mee t-

poets who k new it was very important to speak directly to black peo-

ing with labor people. Max and I walked up to the build ing just after

ple abo ut concerns. We had concerns in terms of civil rights; we had

they took him away. Grown men and women were openly weeping.

concerns in terms of self- reliance and economic independence if you

We wa lked together down th rough Ha rlem ; and as word was spread

wi ll. And words were often used as weapons to attack a society that

through the streets, we watched solid, middle-class church people begin

had disen fra nchised black people, th at had taken them th ro ugh a

to gasp, then weep; ladies in fu r coats, black business people joined the

whole sys tem of oppression and Jim Crow. And so, there was th e

grassroots people in the streets in tea rs ... the Tongue had been torn out

des ire on th e part of these poe ts now to speak for them selves, to say

of Black America's mouth: they had murdered Brother Malcolm! Who

Burning Girl

CONT I NUED ON PAGE 38
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what is the inside of fire like?
a girl set to flame in a Virginia field knows

like the lynchers of colored men watched,

does he flinch as he takes the wheel ,

watched in dreams ,

wheel in his wheels?

and dreamt of watching .

but cannot tell.
she burns with a fire shut up

does the woman, burning,

in his bones,

lynched for her lover's surety

a fire cold as mercury

want to live? or,

marks the intensity of heat.

does she look out of flame
like the Holy Ghost from a burn ing bush

human beings are not

concerned for his soul?

naturally flammable . ask Celia

is her jerking dance the dance of the saved?

does this light scorching

for her lover's surety.

with her melting eyes

he flicks a match toward the sex-drowsed

does she see hi m wonderful?

of his former affection,

of her heat, first beneath his hands ,

w

beneath his body, beneath his

N

downward gaze?
or does he merely flick his fingertips ,
taste them on his tongue?
does he smile at this bit of irony?
of nothing at all?

watches briefly, wonders.
he does not tend the flame
that leaps like surprise at his feet,

can she reproduce herself, even now
give birth to the unformed gi rl baking
in her oven?

does not study the bright combustion

this one comes pre-cooked ,

of his dreams .

weightless as ash .

it would be ghoulish to watch

does he track the oil of their melted flesh

too intently, and he is not

across the field grass to the car

a ghoul, so he wil l not watch ,

perhaps he keeps light driving gloves
in the glove box for this .

and what of the future?

si mme rin g red in t he sun?

I

E
R

does she see him looking ,
gasoline-drenched object

p
E
L

of his fingertips remind him

or does he think , very carefully,

who burned her master

D
N
T

reaches across, pops the glove box ,
pulls on gloves,
turns the key in the ignition,
drives straight to the road,
flat black and burning in the sun .
perhaps , if he does not check
his rearview
nothi ng will follo w him.
READ BY MOORE AT F U RIO US FLOWER
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Does he hate me?
Confronti ng the words and anger of Amiri Baraka av
When New Jersey Poet Laureate Amiri Baraka published the
scandalous poem Somebody Blew
Up America after Sept. 11, it was
impossible for me to ignore it. As
a daug hter and a sister in a Jewish fam i ly living in New Jersey,
the seemingly anti-Semitic accusations in the poem struck hard.
Many members of my local synagogue were outraged. All of New
Jersey reacted to Baraka 's bold
question. "Who told 4,000 Israeli
workers at the Twin Towers to stay
home that day," asked during a powerful barrage of unanswered poetic
questions . The media spread the
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poem's most sensational lines and
fed the outrage.
In response to the outcry, the
New Jersey Senate abolished the
state's poet laureate position. Sidestepping the issue of artistic free dom, the decision was made on the
grounds that New Jersey should support the arts in general rather than
art by individuals. Baraka would not
apologize for his words and refused
to give up the poet laureate title .
He maintained the poem 's lines
addressed Israeli policy toward Palestinians and were not anti -Semitic.
The controversy drove me to read
the poem on my own .

When I read the poem in 2001 , I
concentrated mostly on the hurtful
words that seemed to flow from him
so readily . His words were powerful , and his composition didn't need
a lot of detail to paint an image for
me. Baraka d rew me in. When he
wrote of the slaves, I could actually
pictu re the mother as a rape victim and the father wounded with
scars from an attempted lynching . He made the horror and suffering palpab le.
Although I could not hear Baraka 's physical voice , I could hear
h i s anger. " Who say they good
but only do evil ," he asked , rein-

LISA FREEDMAN < ·05 )

forcing my con cl usion that t he
poet was enraged by the Am er ican government, nume r ous h istorica l events and society in general. Baraka ' s apparent go a l , t o
imprint the same emotion s o n t he
reader, was worki ng on me. I fou nd
myself agreeing with h is words
until I was a little more than hal fway into the poem.
I was shocked to read th e lines,
"Who know w hy Five Israe li s was
filming the explosion / And c ra cking they s ides at the not i on ." A t
every angle, this statem e nt looks
to me like an attack on the pe op le
of Israel , meaning , essentiall y, an

FURIOUS
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attack against Jews. I was appalled.
I wanted to know where he got his
information. What made it OK for
hi m to imply that Israelis were
involved, or that they found the
Sept. 11 attack amusing? Was this
a symbolic attack against my family and me?
About six stanzas later, the
poem seems to change direction
as Baraka sympathizes with the
Jews victimized during the Holocaust and rails against the white
perpetrators. "Who put the Jews
in ovens, and who helped them do
it? " These lines did not clear away
my suspicions, however, even as
Baraka turned his poetic bombardment against whites for their roles
in other historical events that have
exploited or persecuted other peoples. Given the poem's wholesale
in dictment of those in power, it
wasn't clear to me whether Baraka
was anti-Semitic, although to me
he was certainly offensive.
During the explosion this poem
made back in October 2001, I
decided to read more of Baraka's
poetry. I wanted to form my own
opinion, and I wanted it to be an
informed one. I found more disturbing lines. "I got the extermination blues, jewboys. I got the Hitler syndrome figured," he wrote in
a poem titled, For Tom Postell, Dead
Black. Poet. Another line in Black. Art
reads, "Another bad poem cracking steel knuckles in a jewlady's
mouth." In another work, Black.
People/ he seems to condemn the
Jews for being decimated in the
Holocaust, as though they had
stolen the spotlight from the horrors of black slavery" ... They give
us to worship a dead Jew and not
ourselves ... Selling fried potatoes
and people, the little arty bastards
talking arithmetic they sucked from
the Arab's head."
Harsh words . Hurtful words .
Cruel words . Angry words. But
not anti-Semitic words, Baraka
retorted, accusing his accusers of
being illiterate, of being unable to
comprehend poetry. Was that true?
Do I not comprehend poetry? For at
face value, his work seems to drip
with anti-Semitic messages.
W hen I learned in September
that Ba r aka was attending the
Furi ous Flowe r Poetr y Confer-

'I soon found myself captivated by
Baraka. His stage presence was so
much larger than the physique of the
knotted and hunched old man talking into
the microphone. It was impossible for
me to look away or block out his words.'
ence at JMU, I prepared myself to
confront these conflicting issues
and emotions again. Perhaps his
personal appearance would present an opportunity for resolution.
It did not start well. In what I hope
was an oversight on the part of Furious Flower organizers, Baraka was
scheduled to speak at JMU during
the last hour before sundown on
the day of Yorn Kippur. Members
of the university's Hillel, headed
by Daniel Tewles ('06), had protested Baraka's appearance several weeks before the conference
and were only quieted when they
were promised an opportunity to talk
with Baraka. I was offended by the
timing of Baraka's reading but felt
compelled to hear him speak.
When he was introduced to
th e Wilson Hall stage, the reaction from the audience was incredible, a standing ovation for one
of America's most controvers ial
poets. I didn't know what I should
do. I decided to stay seated and
wait to let Baraka sway me one way
or another through his readings.
He stood to read Somebody Blew
Up America, and I was disgusted.
How could he read this poem right
before Yorn Kippur? How could he
read this poem at all?
I soon found myself captivated
by Baraka. His stage presence was
so much larger than the physique
of the knotted and hunched ol d
man talking into the mi crophone.
It was impossible for me to look
away or block out his words. He
emitted such a power over the audience, one that I have never been
part of before. He began to si ng
his wo rds to the audience. As he
sang, I began to notice th e poem
was set to a Jewish melodic prayer
style. This could have been coincidental , but to me it was alarmi ng.
The lines that I had read to myself
as serious and thoughtful became

full of scorn and disgust as he read
them aloud. " Who do the most evil/
Who don't worry about survival,"
he asked. His character on stage
made the poem more memorable
for me than it had been on paper.
However, this memory was not
a positive one. It was a memory
of him accusing the Jews of evil.
While he was read ing, I was able
to take away much more meaning
and emotion. The poem was more
compelling and angrier than I had
imagined. "Who own the mine/Who
twist your mind."
"Who?Who?Who?" he demanded,
holding the howled challenge for a
piercing 10 seconds.
Looking back, I see that Baraka
quite calculatingly uses his words
as his weapons , lashing out at
those who should be embarrassed
and ashamed for persecuting and
exploiting others . Baraka holds
strong personal views about politics and history and uses his poetry
to express them. I hope the offensive and anti-Semit ic accusations
in his poems are j ust tools in his
mission ; but I, and others, including some learned crit ics, feel that
they are inflammatory and unnecessary tools . My fr iend Jill Livick ('05) , the assistant editor of
JMU's literary arts magazine, Gardy
Loo, agrees. " I do n't necessarily
think his poetry co mes off as antiSemiti c. He was trying to make a
point by using extreme examples,
but I don't believe his reference to
Judaism was necessary to make
that point."
The important message I took
from the controve rsial poem is
the idea that one group of people should not abuse another to
gain and maintai n power. " But
one should not be used/To cover
the other," Baraka read. While I
can accept that general message,
I am still offended. What bothers

me the most is that I can't decide
if I am right to be offended . D uring his reading, I was afraid to look
right into his eyes. Was he looking
at me? Could he see in my eyes that
I am a Jew? I could feel the room
disappear as his words grew hostile to my heritage and myself. But
was th is all true, or was I creat ing
this feeling based on what I have
been told?
As an artist, Baraka expresses
himself powerfully. Read i ng t oo
muc h into a line-by-line analysi s
of Baraka's poems might prevent
us from grasping the actual p urpose - to move us , to ma ke us
think . Am I, are any of us, co mp licit in the world ' s grand an d
smal l wrongs? Maybe he doesn't
hate me. Maybe he just want s me
to confront his anger. Or, perh aps,
he si mply hates.
W hen Baraka was done rea ding, I watched him r e ceive the
same praise he was we lco med
with. As people in the audience,
jumped to their feet, I still didn't
know whether I should stand and
clap or stay in my chair in rebellion.
If I could have, I would have stood
halfway, for his artistry; but instead
I remained seated, still po nderin g
his politics.
~

About the Author
Media arts and design major Lisa
Freedman ( '05) is an editorial assistant for Montpelier, a wr i ter f or
Curi o, the School of Media A rts
and Design's annual student-run
journalism magazine, and edi tor
of Gar dy Loo, the student- run
literary arts magazine. She has
interned at Parenti ng magazine
and hopes to return to New York
to work in magazines when she
graduates this spring.
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and held in 1994, embraced all of
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that they were beautiful, to say that
their culture mattered."
Connection, it is clear, is the gospel of African-American poetry, the
spirit that gives it life and the soul
that gives it humanity. The history
of Africans in America and the
evolution of the black literary tra-

'Music and poetry. rin some instances.
are audible mirrors;of natural rhythms.
Extreme as it sou~ds. there is some
truth in the idea tthat poetry is as
l
• ,
necessalfY as air.
I

i

this. It was the first poetry conference in the nation devoted to the
critical exploration and celebration
of African-American poetry from
Wheatley thro ugh the Black Arts
Movement. Dedicated to Gwendolyn Brooks, the country's preeminent African-American poet

dition are like a Ray Charles song

JERRY [ WARD

and mentor to many contempo-

in which the sacred and the secu-

Scholar of A fr ica~ -Am er ic an po etry

rary black poets, the 1994 confer-

lar cannot be separated. It is Brenda Marie Osbey taking us into the

ence was a watershed event, receiving such acclaim and achieving such

mysticism of New Orleans conjurers and making it as real as Bour-

success that it set the agenda for African-American poetry in the last

bon Street jazz. It is Tony Medina as he raps a Nuyorican beat while

century. The Furious Flowering ofAfrican American Poetry (1999) edited

Haki Madhubuti counters with an "old school" cadence. It is Kalamu

by Gabbin has been commended by literary scholars for higher edu-

ya Salaam scatting, sliding, turning his whole body into an instrument

cation. Furious Flower: The First Video Anthology ofAfrican American
Poetry, produced by JMU and WVPT Public Television, has been distributed by California Newsreel as a valuable reference work.

to be played to the glory of poetry.
The first Furious Flower Poetry Conference, conceived ofby Gabbin
38
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On Fridays he'd open a can of Jax

We sat in the quiet brutality

A
D

After coming home from the mill,

Of voltage meters & pipe threaders,

& ask me to write a letter to my mother

Lost between sentences .. .

Who sent postcards of desert flowers

T he gleam of a five-pound wedge

Taller than men. He would beg,

On the concrete floor

Promising to never beat her

Pulled a sunset

Again . Somehow I was happy

Through the doo r way of his toolshed .

She had gone, & sometimes wanted

I wondered if she laug hed

To slip in a reminder, how Mary Lou

& held them over a gas burner.

Williams' "Polka Dots & Moonbeams"

My father could only sign

Never made t he swelling go down.

His na me, but he'd look at bluepri nts

His carpenter's apron always bulged

& say how many bricks

With old nails, a claw hammer

Formed each wall. This man ,

Looped at his side & extension cords

Who stole roses & hyacinth

Coiled around his feet.

For his yard, would stand there

Wo rds rolled from under the pressure

W ith eyes closed & fists balled,

Of my ballpo int: Love,

Laboring over a si mple word, almost

Baby, Honey, Please.

Redeemed by what he tr ied to say.
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Eugene Redmond

.11

has chronicled the history of black writers - frame
by frame - in 100,000 to 200,000 photos
of black poets since the 1960s. An exhibit
of his black and white photos was on display in Carrier Library during the Furious
Flower Conference. Redmond is the first
and only poet laureate of East St. Louis.
He was inducted into the National Hall of
Fame for Writers of African Descent and
has published six volumes of poetry. He is
the literary executor of the Henry Dumas
estate and has taught at the Experiment in
Higher Education at Southern Illinois University in East St. Louis.

READ BY KOMUNYAKAA AT F UR I OUS FLOWER
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Furio us Flower 2004, then, aimed to define African-American

Kwame Dawes, director of the South Carolina Poetry Initiative,

poetry and its role in the 21st century. The call and response are his-

describes the importance of Furious Flower by saying, "Sometimes,

toric. Poets, like pilgrims, converge on the campus ofJMU; the high

in order to go forward, it is important to put the past into context, to

fliers, scholars and hopefuls lock in an embrace of literary passion.

celebrate, to resurrect the excitement of pioneering work and to lis-

Their achievements glitter like charms on a literary bracelet - the

ten to the elders as they enter that space of responsibility when they

Pulitzer Prize, the National Book Award, the Pushcart Award, poet

feel they now have to leave a legacy that will continue beyond them.

laureate, distinguished professor of poetry, the Lenore Marshall Prize,

Furious Flower was about mortality in many ways -

member of the Academy of American Poets.

c o N T I N u ED o N
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The key is empathy: A poet .from the middle gr
about writing and being human. STORY BY KENDRA

HAMILTON
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NIKKY FINNEY was born in Conway,
along South Carolina's rice-growing
coast. Her mother was an elementary
schoolteacher; her father was a civil
rights lawyer and both - at considerable risk - were deeply involved in the
battle for social justice in the South. She
did her undergraduate work at historically black Talladega College, and, as a
young writer living in Atlanta, she was
mentored by John 0. Killens, Toni Cade
Bambara and Nikki Giovanni.
Her work is widely anthologized, and
she has published three poetry collections
- On Wings Made of Gauze (1985), Rice
(1995), and The World Is Round (2003)
- plus a short story collection for literacy students, Heartwood (1998). She's
also a frequent collaborator with artists
from other disciplines, writing the script
for the 1995 PBS documentary For Pos-

terity's Sake: The Story ofMorgan and Marvin Smith, the liner notes for folk
singer Toshi Reagon's Kindness CD, and the introduction to photographer
Bill Gaskins' 1997 collection Good and Bad Hair. She has also appeared on
Russell Simmons' Def Poetry Jam on HBO.
Her luminous verse, devotion to feminist causes, and gifts as a speaker
and teacher of writing have won her an intensely devoted following. She
won the PEN American Open Book Award in 1995. She is a founding member of the Affrilachian Poets collective, for Appalachian writers of African descent, and a faculty member of Cave Can em, a renowned workshop/
retreat for African-American poets. Finney is an associate professor of English at the University of Kentucky, where she is the interim director of the
creative writing program.

Like the title of her latest collection. Nikky Finney's world is round.
To listen to the music of her voice, to watch the play of light over her goldstreaked dreadlocks is to see her standing in a sacred circle - tender yet fierce
amid her friends and her creations: the Goodfellows Club, Star Man, Contrary Mary, and the tragic Noni, Vina, D'Jaris, and Celeste from her second
poetry collection, Rice (1995); Jacques Cousteau, Toni Cade Bambara, Hottentot Venus Saartjie Baartman, and the lovingly rendered "Kentucky darkies" from The World Is Round (2003).
Allow me to take a moment for full disclosure. Nikky Finney is part of
the charmed circle of my childhood- her mother and my mother are first

1

cousins, and when I look into her eyes,
the ghostly images of these women as
they were 40 years ago, lovely and brownskinned with almond eyes and Cherokeesharp cheekbones, hovers between us. The
image of the child she was in my earliest
memory of her- pigtailed and serious
as she showed me the highest mystery
of her Ma Bea's farm, an enormous cow,
its breath smelling of hay, its warm bag
inexplicably full of milk - skips at the
edges of my peripheral vision.
These images persist as a kind of double vision as I watch her navigating the
strange world, so far from that marvelous farm, that we now share, this world
of writers that has drawn us both to
Harrisonburg, to James Madison University, to Dr. Joanne Gabbin's second "furious flowering" of black writers: Nikky to
read, l to listen and be fed.
I spot her before she sees me. She's standing in a sacred circle of another
sort in Wilson Hall Auditorium, surrounded by JMU students and poets
who've crisscrossed the nation for that night 's reading by National Book
Award winner Lucille Clifton, Black Arts Movement legend Nikki Giovanni
and many others. Somehow amid the hugging, kissing, high-fiving and highspirited laughter, we make our way to each other and make a promise to sit
down, catch up, and - oh, by the way- have a serious cousin-to-cousin
conversation on the state of African-American verse.

Kendra Hamilton: We're going to
have to stop meeting like this. It's gotten so we only see each other at conferences - Calla loo in New Orleans,
Cave Canem outside Detroit and now
Furious Flower. Of course, it's great
to be here.
Nikky Finney: Furious Flower is
more than golden. And Joanne Gabbin has to be lifted up for this great
gift, for the bringing together of the
folks who are on the front lines of

keeping poetry alive and in the hearts
of America - not just in communities of color, but just in the airspace,
in its righteous form. Joanne I think
of as the great conductor - because
here we are in our own little hamlets scattered here and there, and to
bring this chorus of sound and message together is a great feat.
We used to do more of this when
it was obvious and palpable and clear
that there was more at stake- in the
'20s with the Harlem Renaissance and

II
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then again during the Black Arts Movement. That's what so powerful about
what Joanne has done. She's our bell:
She keeps ringing to tell us that we
have to keep convening, we have to
bring the elders before us, we have to
invite the younger generation coming
up, we have to talk to each other. We
can't have private conversations going
on because there is still so much that
we have to do battle with.

·1 really believe in the mix of black
poetic voices. rdo often we don't
touch each o~her· s worlds.·
!

- which is a sacred space of its own l and the way the dead bodies changed
- and hug it to your chest.
the migratory patterns ofsharks. How
That's what I'm saying about this
do you get your students to make that
festival. Young black writers walked
kind of intuitive leap - away from
across the mountain to be here because
the poem as autobiography?
how many times do you get to see Rita
NF: I think the key is empathy. I'd have
Dove, Amiri Baraka, Sonia [Sanchez],
KH: You raise an interesting point
to say my student-poets don't empathize.
Nikki [Giovanni], Eugene Redmond
with those "private conversations "
They write"!" voice poetry, and then
on the same stage?
among poets. I think that's the truly
they run out of things to write about
revolutionary thing Joanne has done
KH : That's a wonderful image of the because they haven't cast their net
- because we have these different aesbook as a sacred space - and I think widely enough and they're not thinkthetics and politics and generations and
it's very true. Were there any encoun- ing enough about the world. So (someapproaches. At other places you might
ters with books that were particularly times) we use Frida Kahlo's life to talk
expect an explosion, yet, at Furious
meaningful for you when you were a about image and symbol, and I say to
Flower, I sense nothing but respect.
them, "Find 25 symbols in her life, then
young poet?
Do you sense that?
I
I draw a line down the page and draw 25
NF: Definitely. Lucille Clifton has I symbols from your life, and then crossNF: I absolutely feel the respect. I am been central in my life for 20 years. I l
l reference anything that you see."
in that middle ground as a poet. Hav- remember it so clearly. I was 21 or 22
Empathize with the fact that she's on
ing been out on the road and at the desk and I was working at Talladega Colthe trolley car and she has this accident
for 20 years with three books of poetry lege, my alma mater, as a photograthat changes her life. Throw your sensiout, I'm not an emerging writer; but I'm pher. They sent me to New York City bilities and your empathizing mind out
not in an elder space either. And yet I for an alumni festival, and I went into
of your life into someone else's so that
got such rich respect from young pea- Strand's bookstore in the Village. And you can see writing poetry is about being
iI
pie. "My teacher at Howard uses your there in the stacks at Strand's was human and not always about being you.
work for my class." "I heard about you Generations, which I think had been That's why poetry is so necessary in the
at Cave Canem." So I agree with you.
remaindered for a pittance.
body of human language because we get
And I would go so far to say it may be
And I'd never heard of Lucille Clifto empathize. I don't think the world
happening even more so [with poets]
ton, but there were these pictures of teaches that. The world is so concerned
than in other disciplines.
black folks-Southern, sepia-toned- ! with making sure you have your own
I have been to the Black Arts Fes- and there was this amazing language -your own Web site, your own e-mail
tival [in Atlanta] where [poet, play- around these photographs. And I just address. The world is concerned with
wright and political activist] Amiri sat down in the stacks, and I read this the individual, not the collective human
Baraka was on the stage talking about book cover to cover. It was the story spirit which poets have been writing
the blues, talking about jazz, and these of her family, as you well know. And about for a thousand years.
young musicians would stand up and as I read it, I said to myself, "This is I
say, "You know what? What y'all did what I'm trying to do." The form KH : It 's interesting the way you talk
was what y'all did, and what I'm doing the whole notion of mixing words l about technology and the way technolis what I'm doing." And they would not and photographs - is what eventuogy has, ironically, narrowed our horiI zons. Can you talk a little about your own
see the continuum. The whole under- ally happened with Rice.
I
standing of how those worlds are wonSo that's what I work on. I never had !I recent experience with the new technolderfully braided just was not there.
a teacher, never had a creative writing i ogy in the world ofpoetry. You appeared
And, of course, I'm generalizing class. But I have Lucille Clifton, and all ! on HBO, on Def Poetry Jam?
I
because there are always exceptions.
the other books that I dive into daily. I
But maybe the thing that makes young
! NF: I loved DefPoetry Jam-though
I
black poets so reverent is the fact that KH: In your work, Nikky, you've writi I tell you, I was shocked when I first
older black poets aren't on the radio.
ten beautifully about family- but got the call because I don't have
Music is on the air; music is in a record your work is much bigger than that.
cable. [Laughing] I just don't have
store; music is in the clubs. But we It 's about the human family. Sometime for it.
But I was absolutely honored to
poets write at our desks and send the thing as simple as a poem about eating
work out. And if you love poetry you shark can turn into this truly disturbbe on HBO. I really believe in the
have to go search and find the book ing meditation on the middle passage mix of black poetic voices. Too often
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we don't touch each other's worlds.
The quote intellectual-writers-onthe-page read to each other and
the performance poets read to each
other and never the two shall mix.
And I think that's one of the powerful things about the HBO series is
that you have poets on the page and
poets off the page, reading one after
the other, reading from their hearts.
So I felt it was a good thing.
On the other hand, you can never
forget for a minute that it is HBO, it is
TV, and they want to sell something.
They want to sell profanity; they want
to sell shock. The poets on the page
who are saying very profound things
for you to digest and think about get
these very light claps. And the poets
who are slamming profanity and
talking about constipation or about
bitches and violence get the biggest
applause. And I'm thinking, "Wait
a minute - do we know what we're
applauding here?"
For instance, after my poem about
the woman who has been abused all
her life and has known violence all her
life, you have (rap star) Kanye West
coming up with a poem that speaks
reverently and bodaciously about
being an abuser. So you have these
worlds-apart experiences. And you
need a conversation because there's
no question in my mind that people
always want to be better even if they
don't say it or show it or know how to
articulate that. So I think that's what's
missing-and I don't know how to fix
it because it is TV and it is HBO - is
a conversation that helps an audience
who is hearing what they are hearing
digest it in a way that would be beneficial for all of us.
~
Read the full interview
at www.jmu.edu/monty

About the Author
Kendra Hamilton is assistant editor of
Black Issues in Higher Education and
a scholar of the literature and culture
of the South. She also has been widely
published as a creative writer.
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stark reality that generations pass. But Furious Flower was also
about resurrection and continuity - the knowledge that new
generations emerge and that the push for great art needs to continue. It is the tension, the joy, the contradiction, the generosity,
the self-serving and the forward thinking all coming together
in one space, that made this event so important for the future of
African-American poetic arts."

1

I

"Now," Gabbin says, " because Amiri Baraka, Sonia Sanchez,
Nikki Giovanni, Eugene Redmond, Askia Muhammed Toure,
many of the people who came to this conference, because they
fought with their words, to make the society better, someone like
Rita Dove could say of Amiri Baraka, 'I don't have to do what
Amiri Baraka did in hi s poetry. I'm freer to do what I think is
important in literature.' So yo u have not only people like Rita
Dove saying that, but Harryette Mul len and Marilyn Nelson, all
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of whom spoke at the Furious
Flower conference."

Putting the past into context
and celebrating the tension and

Gabbin calls the next step a third

'Lucille is a museum of a poet.
She is our brilliant testifier.'

renaissa nce. "This new renaissance, this third renaissance if
you will, is a renaissance that is

contradiction of change is the
very essence of Furious Flower,
atte nding scholars and poets
agree. Throughout the con fe r-

H AKI

going to see poets having much

M A DHUBUTI

autho r of 2 4 books incl u ding Bo n es f or L u c ill e,
an American Bo 6 k Award winn er.

more freedom in terms of choice
of subject, much more freedom

in terms of impacting not only a national audience, but an interna-

ence, intergenerational experiences move the audience and
instill in listeners a certainty

that they are participating in something monumental.
"I think that many of us at Furious Flower felt that we were witness-

tional audience. A willingness to do various things in their poetry.
Poets are going out in all different directions, and ... they are aware

ing Lucille Clifton's ascension into the role of senior stateswoman,"

that their poetry has some impact on people all aro und the world .

says Hilary Holladay, a Clifton scholar at the University of Massa-

So it's a different feel at this point.

chusetts at Lowell. "In Lucille, we have a poet born in 1936, who

"There's a sense of liberation," she continues. "Liberation, you

came of age during the civil rights era and published her first book

know, maybe in the 1920s had a lot to do with just physical libera-

of verse in the tumultuous year of 1969. She moves the story forward

tion. In the Black Arts Movement it was about psychological liberation. Now, it's literary liberation."

from the time of Gwendolyn Brooks and Margaret Walker, who were
CONT I NUED O N P AGE 49 >>
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wind on the st. marys river
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they have walked under two oceans
and too many seas
the nap of their silver hair whipping
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as the wind sings out to them
this way

this way

and they come rising steadily not
swimming exactly toward shore
toward redemption
but the wind dies down
and they sigh and still and descend
while we watch from our porches
not remembering their names not calling out
Jeremiah

Fanny Lou

white caps on the water
READ BY C LI F T ON AT FU RIO US FLO W ER

Geronimo

but only

look white caps

Tony Medina "Our generation has
to come into its own, and the first thing
we have to do is to take the arts seriously," Tony Medina told student poets
attending one of the critics ' roundtables.
" You must take literature seriously and
start reading and studying those writers
that came before you. ... If you look at
the longevity of Lucille Clifton, Sonia
Sanchez, the black poets of the '60s and
'70s, they have been serious intellectuals.
They have been reading. The best advice
I can give to you is lo read, read, read. "
Medina has published 11 books and
taught English at several universities.
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As evidence of this approach, Quander, in his role as Sir John

mysterious dark woman glides in and out of Shakespeare's sonnets. A nameless object of admiration,

Falstaff in Shenandoah Shakespeare's world premiere of The

intrigue and love, she lingers in her familiar past

Most Lamentable Comedy of Sir John Falstaff, offers his audience

for a moment and then drifts through the expe-

a distinctive portrayal of "this older black guy who is a bad influ-

riences of the centuries. Her mission: to weave

ence on the future king of England."

the thread of a textured fabric of experience
from Renaissance England to the 20th century. At her side are two

The thread continues on through the tapestry. By extension, AATE
has become Quander's vehicle

sometimes identified by their lyrics, the poetry

to give the black experience a

ethereal voices -

of the Harlem Renaissance, other times as anonymous men and

voice through art. "The goal of

women, black history's unknown bards, who penned the emotion of

AATE is to push the boundaries

the black spirituals of slavery. Throughout her journey, she pauses,

of interpretation [and] per-

embracing each new testimony, carefully working this new thread
into her growing fabric, holding this cloth of ages and emotions up

ception through theater and
other multimedia projects,"

for her audience to inspect before pushing on.

Quander says.

She is the voice of the
black experience -
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So, predictably, last year

the

when Joanne Gabbin, direc-

voice of a people finding
their way through a history

tor of the JMU Honors Program and coordinator of the Furious

of oppression and oppor-

Flower Conference, dangled the idea of

tunity, a voice of despair,

creating a production for Furious Flower

discovery and delight. The

before Quander, he grabbed it and ran,

seamstress pulling a glit-

and never looked back. "This project

tering thread through the
tapestry of a people's his-

really falls in line with the philosophy of
AATE," he explains.

tory and experience. She

The idea for Blossom in the

s

is Quander's gift to JMU

Whirlwind sparked in the summer

0
N

and the Furious Flower

of2003 when Gabbin saw AATE's

u

conference.
The production, staged

Blackfriars, home theater to S2.

I

N
I
V
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traveling production of Home at

at Blackfriars Playhouse in

Gabbin, a former board member,

s

Staunton, opened the con-

joy," says Blossom director Daniel Bryant

was pondering how to incorpo-

I

ference on Sept. 22. It is

('91), top, who worked with student actors for

rate that venue in the upcom-

T

y

the latest on a long list of
artistic accomplishments
for Quander, who is an

a semester. "I'm trying to absorb everything

ing 2004 Furious Flower. Quan-

that I can from these amazing alumni," says
lead actor Wesli Spencer ('06), right.

der was the link she needed, and
his agreement to write a play for

actor, director, producer, playwright and the founder of the Afri-

the conference set off a creative chain reaction that has exploded

can American Theatrical Ensemble, a professional troupe based in

with energy and ideas.

Los Angeles that is stretching out to encompass all avenues of theater and performing art.

Gabbin borrowed a phrase from black poet James Weldon Johnson -

"black and unknown bards" -

and offered a basic idea for

In a creative career brimming with emotion, energy and enthusi-

the production. Quander embraced it as "a wonderful way to dem-

asm, Quander is perhaps most passionate about the AATE, which he

onstrate my commitment to JM U, Dr. Gabbin and the wo nderful

started in 1999. It has become the physical embodiment of what he

experience I had here as a student."

sees as a world of artistic possibilities and the m an ifestation of his

Quander enlisted the help of JMU alum and AATE associate

own philosophy of acting, art, the black experience and life itself.

artistic director Daniel Bryant ('91), who directed it, and Thomas

"It's more than a company; it's a vision I am committed to manifest-

"House" Houchens, ('95) -

ing - to encourage African-American theater," Quander explains.

pher and AATE public relations and office manager -

"The black esthetic is part of the way I approach a character."

the choreography and some writing.

poet, performer, dancer, choreograwho did

FURIOUS
FLOWER

Ga bbin had hoped Quander would be intrigued with the idea of
writ ing a play for Furious Flower, but "I had no idea just how dedi-

The cast of Blossom in the Whirl wind brought a chorus of black and unknown
bard voices to Shenandoah Shakespeare's Blackfriars Playhouse.

cated Eric would be to this project," she says. "I wouldn't have asked

relationship with the Shenandoah Shakespeare acting troupe by

him to come 3,000 miles to live here and get a pauper's salary" to

playing the title role in Falstaff, which ran through November.

work on this project, Gabbin admits. But that's exactly what Quan-

In this latest effort, Quander combines Shakespeare sonnets

der did. He put his Los Angeles life and troupe on hold for nine

with poems of the Harlem Renaissance period and black fo lk music

mon ths to pursue a creative challenge, jump back into academia

-

and give back to JMU.

dramatic choreopoem and "a really intriguing sort of synthesis of

Quander began crafting the foundation of his new production

blues, spirituals and jazz -

to create what Gabbin describes as a

two great literatures."

by "j ust reading poetry- rereading and rediscovering the rich-

JMU students played lead parts for the Dark Lady and the two

ness and rhythm of this (Harlem Renaissance) poetry that just runs

voices. The voices' role, Quander says, is "to incorporate a meta-

throug hout our culture."

physical consciousness in the play, which is so much a part of the

That -rediscovery reaffirmed what he already knew -

that the

link between Shakespeare and black poetry and the black experi-

black experience in this country."
While Quander was intent on providing his audience with a mov-

ence was as natural as Quander's own approach to the many Shake-

ing, thought-provoking production, "We've looked at this as an edu-

spearea n characters he has portrayed. "History teaches us that

cational experience as well as a theatrical experience" that involves

Shakespeare was in the presence of or saw black people moving

JMU's schools of theater and dance, and music.

around London during his time," Quander says. These people ran

That goal was a fitting quest for one whose career and art have been

from kings and cultural ambas-

shaped in part by his experience at JMU. Quander began perform-

sadors to pages and commoners - "trying to figure out their place

ing at 8; but in the years that followed, his passion for theater gained

in European culture."

a distinctively classical flavor with his growing love for Shakespeare.

the ga mut of the social classes -

The thread of the tapestry - people searching for their place in
society -

"validates the link between Shakespeare and African-

During his sophomore year at JMU, he hooked up with JMU English
professor Ralph Cohen and his newly formed Shenandoah Shake-

American life" and Quander's philosophy of art. "Anything I do will

speare and launched his acting career. After two years with Shenan-

embody the black American experience."

doah Shakespeare, more than 35 plays at JM U and graduation from

For the duration of his work at JMU, Quander threw himself into

the Folger Shakespeare Theatre Intensive Workshop for Professional

the creative process, taught a course last spring at Fort Defiance

Actors of Color, the senior English major, who minored in anthropol-

High School to help him stay financially afloat and rekindled his

ogy and theater, set his compass for the West Coast and a theatrical
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career that has been nothing less than exhila-

AIDS and the expression of that experi-

rating. "I love theater, love producing the-

ence in their art.

ater," Quander says. "It's a wonderful expe-

Houchens, who is working on his first book

rience. A wonderful way to live life."

of poetry, says the return to Harrisonburg

Along the way he has amassed an impres-

has been a "godsend. L.A. is all about stage.

sive list of credits: numerous seasons with

Coming back here I saw the need to be pub-

52 including his role of Falstaff, perform-

lished." With Gab bin's editing help, he hopes

ing with several other West Coast theater

to have the book ready for publishing by

groups, producing and directing AATE's

year's end and then return to AATE.

T Bone N Weasel, serving as lead singer in

AATE, acting, producing, tea chin g

the rock group Mistress of the Pope and,

possibilities, a zeal for artistic challenges

of course, founding the AATE. TV and

and perhaps an L.A. staging of his intel-

film credits include playing Tyrone in

lectual and creative property, Blossom in

PBS's The Garage Group, serving as host
of the Disney network's The Prince Eric
Show and playing Inspector Science in

the Whirlwind, will keep Quander "pretty
Quander worked with Gabqin 's classes for months
while he developed Blossom in the Whirlwind.

PBS's Science Sleuths.

The thread -

In November, Quander headed back to Los Angeles to launch

much booked until 2008 .... My work is so
fun I couldn't imagine anything el se."

ex perience and art, the weaving of Qua nd er's

~

tapestry- continues.

AATE Films, the film arm of the ensemble, and began work on an
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hour-long documentary commissioned by the University of Califor-

About the Author

J
A
M

nia at Los Angeles. Slated for completion by summer 2005, the film

Margie Shetterly is a freelance writer, Montpelier contributor and

will focus on African-American artists who are HIV positive or have

adjunct instructor in JMU's School of Communication Studies.
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My mystical Furious Flower experience
A sophomore caught up in th e Whirlwind sv
When the fall semester began, I jumped
right into rehearsal for Blossom in the Whirlwind, the original play that would open a weekend of scholarly discussion and intellectual
exchange among some of the brightest AfricanAmericans of our time. What an experience.
This piece was unlike any play I'd ever encountered before. In this work, JMU alumnus and
playwright Eric Quande r ('93) took the audience on an African-American journey from
the beginnings of America to the America of
today. He laced together the poetry of Furious
Flower poets with a storyline, music and dance.
The story was about a black woman, The Dark
Lady, tracing her history and the significance
of being African-American during the devel opment of this country . Two mystical spirits
guided her on this spiritual journey. I played
one of these spirits.
Daniel Bryant ('91), flew in from Los Angeles to direct the show. He and Quander established the first African-American theater in
L.A. The dance numbers were choreographed
by Larry Vickers, a well-respected dancer and
choreographer from Paris who'd been in productions like The Wiz during his prime dancing

years. He was assisted by another alumnus ,
Thomas Houchens ('95). I felt so honored to be
in the presence of these accomplished individuals , and I will cherish for a lifetime the knowledge I gained from them.
Our rehearsals were intense-three hours
a day, seven days a week unti l the conference
kick-off. During this experience I feel that everyone grew in so many different ways . There were
trying times and obstacles that we had to overcome. The experience was , most of all, empowering . The directors took us to the library and
made us watch videos on African-American
culture and history. We did African dance exercises. We tried to relive the emotional journey of
slaves. We laughed, learning about black sexuality in the '40s and '50s. We cried, learning about
the struggles of our ancestors and expenses
they paid during the civil rights movement. We
tried to revive the emotional outburst of black
consciousness in the '70s . We smiled, real izing the undeniable cont ribution that AfricanAmericans have made, and still are making, to
this society. The accumulation of this knowl edge is what we ulti mately communicated on
the night of the performance.

WESLI SPENCER ( ' 06 )

We were so concerned about performing the
poems in front of the legends who actually wrote
them . What pressure. What opportunity. During the sessions that followed the play's debut,
I would listen to scholars debate poets' motives
and discuss the art of words as if they were music.
I would brush shoulders with people like Sonia
Sanchez, Amiri Baraka and Nikki Giovann i. Talented poets, who had traveled from all corners of
America, would perform. How privileged I felt ,
as a 20-year-old student, to attend.
We performed our hearts out on that ni ght.
I will never know if we gave those works the
j ustice they deserved , but I do kno w t hat
those works justified us and showed me how
far we had come in order to be on the Blackfriars stage. It was a journey well worth tak ing .

About the Author
Wesli Spencer ( '06) , a political science and
musical theater double major, is an orientation
program assistant, and former SGA class president and senator. He founded NURC, a grassroots student activism and leadership training
organization, and has been a leader in Students
for Minority Outreach.
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primarily poets of the mid-20th

Moments later, jessica Care
moore fortuitously declares that

century, and in so doing, moves

she, in turn, had been inspired

us to recognize and confront the

to write by Finney and then pro-

vast complexities of life not just

ceeds to perform a piece that has

in the United States but here on
planet Earth in 2004.

JMU students sitting on the edges
of their seats. No doubt there was

"Like Brooks and Walker," Hol-

a student in the audience who

laday explains, "Lucille Clifton is a

will in the future identify this

poet of accessible grandeur. She has

moment as the time that he or she

always said that she writes about

began to write poetry. For this is

what it means to be human, and,
for her, that means writing poems

the magic and music of Furious
Flower: intergenerational, regen-

that are unmistakably the creations

erative and resolute.

of an African-American woman.
Yet, rather than distancing readers
who are not black or not female,
her poems have a unique way of
welcoming everyone in."

·we are our own harvest. Take every
opportunity to be involved in discussion. Furious Flower is still blooming
because of your efforts.'

"Often we think about poets
and literary figures as being dead,"
Gabbin says. "So here people like
Rita Dove and Sonia Sanchez and
Nikki Giovanni, people that they

N ikky Finney, one of the

[students] have met through text-

49

fo unding members of the Affri-

books, are standing there right in

M

lachian Poets, leaves the packed

F u r i ous F lo:we r d i r ector

W ilson Hall Auditorium audience breathless when she reads a let-

front of them. So this was free-

ter to Lucille Clifton, who is listening. Though Clifton's influence

ing for them. And they had the courage to go up to these people
and talk to them about their work. And then that made them feel

h ad guided Finney for 20 years, Finney meets Clifton for the first

like, well, I have a closeness to this literature.

time at Furious Flower 2004.

"I intended the conference to be an opportunity for really genera-

"I believe it was the sixth grade when we learned about letter writ-

tions of poets to get together," Gabbin continues. "African-American

ing. I came home and told my mama all about what we had learned
that day in school. Mama, a great letter writer herself, said, 'You are

poetry is about continuity. It's about seeing connections from not
only one generation to the next, but one century to the next.

a black girl from the South; you will need to know how to use a letter,

"These poets came together because they love po et r y; they

to thank people and to fight for your life.' I hope the Furious Flower

love the notion that poetry is being respected and celebrated; and

audience will afford me this personal epistle moment:

they're looking forward to a third renaissance of poetry, of African-American poetry."

D ear Ms. Clifton,
Twenty years ago I was a new senior in college looking for my way

Elizabeth Alexander, whose wonderful poetry raises the mundane

in th e world. Poetry had been an essential oil for many years. I still

to heights of immortality, sums up the conclave. "With Furious Flower,

wasn't sure I could do what I wanted to do with it. On a trip to N ew

Joanne Gabbin gave us the opportunity to think about the many differ-

Yo rk City, I ended up in the poetry shelves of Strand's Bookstore in the

ent places we need to go next in African-American poetry. We are in the

Village. There I pulled down a hardback first-edition copy ofyour Gen-

midst of a wild and woolly renaissance, and we need to keep strength-

erations. I don't usually sit in the aisles of bookstores and read, but I

ening and developing our voices and visions while respecting each 0th-

did that day. I sat there until it was all gone, cover-to-cover. It's been

er's diverse integrities. May the next conference bloom soon."

20 years, and that same copy ofGenerations,far more weathered and

And everyone sang, "Amen! "

worn now, still sits on my lamp table by my bed. I've wanted to thank
y ou every day since I brought it home. Thank you for writing do w n

About the Author

y our life and the story ofyour people. I am still trying to get that story

Elizabeth Haworth coordinated the Furious Flower Poetry Conference

down. I am five books into the sweet humbling journey. Thank y ou,

with Joanne Gabbin. Previously, she was a library admin istrator and

Lucille Clifton. Thank y ou so much.

taught in the Graduate College of Library and Information Science
Sincerely, Nikky Finney

at the University of South Carolina.
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versity or a well-endowed university.... This, I dare say, is a conference that is unique in the nation, if
not in the world. But, if you ask me
why I thought that )MU would be a
good place, l found since I've been
here that this is a wonderful place
for poetry. I've seen this over the
20 years that I've been a part of this
faculty. Students enjoy listening to
poetry. They write poetry. And in
many of my classes in the AfricanAmerican literature survey and my
major black writers course and creative writing courses taught by my
colleagues Susan Facknitz and others, poetry is a really galvanizing
thing for them. I think that )MU is
a good place for this because of the
students' propensity to poetry and
because the administration seemed
to respect my vision for the possibility for this conference.
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PB: Back to diversity on campus
again, what are your experiences as
a black educator specializing in African-American literature and teaching a student body that is 90 percent
white? What do you impart that a professor ofanother race might not? What
do students take away from the experience of studying African-American
literature with you?
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JG: Well, you know this is soi nteresting, I was asked by the head of the
English department when I first came
here how would l teach differently. In
1985 when I came here, I was teaching
at historically black Lincoln University in Pennsylvania; and l told him I
would teach the course the same way
because I believe in the literature. l
don't have to be white to appreciate
William Shakespeare or Walt Whitman, and those students in my class
don't have to be black to appreciate Rita Dove or Dolores Kendrick
or Ethelbert Miller or YusefKomunyakaa. My premise is that the literature is great; the literature needs
exposure, and students need to have
that as a part of their experience. African-American poetry is the poetry of
America. It comes from a different
perspective, but every piece ofliteratu re comes from a personal expe-

'Poetry is vital ~ecause it is a reminder that human
creativity. purpos~ and determination to defeat obstacles
are never terminaH! poetry tells us these things are always
already in progress.'
JERRY WARD

rience. Irish-Americans have their
experience in this country; JewishAmericans have their experience;
African-Americans have their experience. And when yo u get all those
experiences together, then you have
the American experience.

PB : Some of the themes and metaphors used in African-American literature may be uncomfortable, or
even shocking, to many of our students. How do they relate to this new
encounter?
JG : In my class it is a given that
when you come, when you elect to
come into my class, you come with
an open mind that you're going to
see poetry from a perspective that
may be different from yours. But
can you relate to that perspective? If
it's good poetry, [you can] because
good poetry has in it all that is universal. It has an image of love; it has

!

death; it has jealousy; it has forgiveness; it has hate. Every human emotion, every human value, all the evil
and all the good are there in African-American poetry. Students who
say they can't relate to the poetry,
I don't believe. I think something
else is in the way of their appreciating what it is that I have to offer in
the class. For instance, I'll tell you a
little anecdote. I teach the survey of
African-American literature; and in
that particular survey, the literature
is very difficult sometimes. It starts
with Olaudah Equiano, who did the
first slave narrative. He talks about
how he was kidnapped from his
native land in Nigeria and taken to
the Caribbean and there broken, how
he went through the middle passage.
Then he talks about all of his adventures until he fina lly arrives in England and buys his freedom and then
uses that freedom to talk about abolition. But he talks about all of the bru-

tality that he and other black slaves
went through in the middle passage
and afterwards. That's the first reading in the course. Then there's Frederick Douglass; and he talks about
how he was broken, or almost broken, as a slave and all of the atrocities
that happened to relatives and other
blacks in Virginia and in Maryland
on these slave plantations. And then
I get to Nat Turner.

PB: The insurrectionist. What lessons does Nat Turner offer?
JG: For me, Nat Turner is a kind of
bellwether piece ofliterature because
my students in the class (I've been
very fortunate; most of my classes are
nicely integrated ... I have white students and I have maybe one-fourth
to one-third black students or diverse
students) are drawn to that particular literature. I say to them, "Reading Nat Turner may be a little diffi-

FURIOUS
FLOWER

cult, but I wa nt you to get through
it." As you know, Nat Turner was an
insur rec tionist and dec ided that he
was goi ng to fight for hi s freedom.
He was inspired by a sign from God,
he sa id, to em a ncipate his people.
So he took a ba nd of slaves through
the So ut ha mpton, Cortland area of
Virg ini a, a nd sta rted killin g men,
women a nd children. Severa l of my
students, white and black, sa id , "Dr.
Gabb in, why do yo u have me read ing th is pa rti cular literature? Thi s
man mu rd ered babies." I sa id very
clearly to them, a nd I mea nt it with
everyt hing th at I had in m e, "Yo u
have hea rd about all of the atrocities
that happened to blacks from Olauda h Equi a no, from Frederick Do uglass, from Ha rriet Jacobs; a nd now
when white people a re being k illed ,
there's a hu e a nd cry. If you ca n't see
that all of humanity is precious, if you
ca n't see t hat that bruta lity visited on
black people is as bad as the brutality visited on white people, then yo u
will not appreciate anything that will
come in the future of thi s course; and
you should drop it n ow." That's the
lesson of the literature. If you ca nn ot
see the huma nity coming through the
li terature, you ca n't appreciate what
the literature is all abo ut. I work on
t hat prem ise - th at if it 's good literature then it will m ake an impac t.
And I do think that my cl ass changes
lives , I rea lly do.

PB: As director of the unive rsity's
Honors Program, you are in the catbird seat for setting the standa rd fo r
JMU's most strenuous and rigorous
curriculum. From your perspective,
how well is ]MU im buing the curriculum with the experiences of many diffe rent cultures?

JG: Well, I t hin k, we have a good
start; but I think we have a long way
to go in terms of the inclusivityofdi ffe rent cultures. Right now, and I can
o nly speak for t he H ono rs P rogram
and the English department; right now
there is a concerted effort in t he Honors Program to make the offerings as
diverse as possible. We have Honors
Sem ina rs that are interdisciplin ary
and amazingly diverse in their content

·1 believe we are changing American
literature . ... Now we're writing the
best American literature. and white
people are finding out about it.'
Toi

D E RRI COTTE ,

Po et and Ca ve Can einfouncl e r

offerings-semina rs, for instance, in
Gullah culture and migration, WestAfrica n religions, Afri ca n symbols in
African-American quilts, multicultural
awa reness, math a nd mythology, my
survey of African-A merica n literature
fo r honors stud ents a nd my m ajo r
bl ack w riters co urse. In the Engli sh
department, there has been a real aim
at getting more di verse literature into
the curriculum . Right now, Michelle
Smith -Bermi ss is teaching a course in
Ca ribbea n literatu re. We have three
courses in Afri ca n-A merica n literature. There is a course in wo rld literature that Ramenga Osotsi teaches. So
we have som e dive rsity, but still it's
not enough.

PB : What is the va lue of studying
these different literatures?

JG: I think when you just sort of see
that there are severa l different ways of
looking at the wo rld , there's severa l
different ways of knowing about the
wo rld, then yo u ca n be open to the
diversity that the world offers. And it
doesn't always have to do with race. It
has to do with perspective. It doesn't
a lways have to do with ethnicity. It
has to d o with yo u r w illin gness to
und ers ta nd t hat t here's more th a n
two ways to see any issue. I thi n k we
suffer a little bit from a binary vision
- it's either black or whi te; it 's either
Western or Eastern. Some of the problem s that we have in the world today
are because we have not been open to
understand other cult ures.

PB: From your perspective as a
senior facu lty member and mentor,
what do you believe that underrepresented students look for in choosing
a university?
JG : St udents want to see that they
a re represented on campus. There

has to be a criti ca l mass to feel comfo rtable. We perhaps have a critica l
mass for Asia n students, and maybe
we will have, eventu ally, a critica l
mass of Latin -American students o r
Hi spanic students. But right now, we
are rea lly still low in term s of th ose
popu lati ons. We've lost o ur critica l
m ass of black stud ents.. .. In 198687 bl ack students felt ve ry comfortable here. Th ey ra n fo r SGA pres ident; they ran for Mi ss Madi son, Mr.
Madi so n ; they were involved in the
senate, in all of th e orga ni za tion s.
But after awhile when the numbers
started dwindling, they did not feel
as co m fo rtable. So, in making this a
comfortable place for diverse groups,
th ey [mu st] make it a pla ce where
people feel readily that they ca n be
in vol ved . Rig ht now, I do n't se nse
th at. When I ca me in 1985, Afr ican Am erica ns were about 10 percent of
t he campus - almost 10 percent a nd ove r th e yea rs that p ercentage
has gotten sm aller and smaller. It's
so mething that's really tro ubling to
me. Why do st udents come to a uni versity? They come because they find
th em selves there; they see the popu lation t hat they ca n enter. They also
come because they see a fac ulty there
who will be role models for them . If
they look around and t hey never see
Afr ica n-Am erica n facu lty members
or Asian fa culty members or NativeAmerican fa culty m embers or Hispa nic facu lty members, they're going
to feel, even though they can be mentored as well by white fac ulty mem bers, that something is wrong. If a unive rsity d oes not believe in d iversity
enough to hire diverse fac ulty mem bers a nd ad ministrators, then what
does that say about their place in the
professio na l wo rld, once they leave
this universi ty? So, I wou ld say, the
critical m ass has to be there. Faculty
mentors who look like them have to

be there and a program that embraces
diversity, not just a curriculum, but
an [activities] pro gram . ... People
not only want ballet that emphasizes
Western civili zation in one way; but
. .. al so . .. Alvin Ailey that looks at
ba ll et fro m a contemporary, urban
black perspective.

PB : In what ways is ]MU respo nding
successfully to these issues?
JG : I think we have a great program
in term s of th e Ce nter fo r Multicultural International Student Services.
I think we have a ver y fin e intern ational education program. I know that
I'm doing all th at I can through the
H on ors Program to bring dive rsit y
to the ca mpus. We have now, und er
Dr. [Linwood ] Rose's commi ssion, a
whole area th at is d evoted to diversity under the leadership of Dr. Daniel Wub a h. So, yes, we' re m a kin g
strides; but we rea lly have to und ersta nd th at until we get to th e po int
where we are [as] committed in a ll
different areas of our ca mpus, we're
not going to be successful.

PB: One of the ways ]MU is trying
to attract underrepresented students
is by en listing them in a vanguard to
change the culture, to open it up. Is this
a step in the right directio n?
JG : I think anyo ne who's in volved
in something that sounds special is
excited. I thin k that if these students
see that you're recognizing the problem and you respect them eno ugh to
be perhaps pa rt of the solut ion, then
that might be a wonderful thing to get
this ball rolling again. I think that this
is the time to do it. You have the black
alumni who are very serious about this.
You have students who are starting to
com e back to JMU because, in Virgini a, they know that it's a very fine
school, and they also know there's some
scholarsh ip money that has now been
earmarked. I think this is the time to
move on it. And if they also know that
they're a part of an experiment to do
something that's good, I think that it
should be successful.

'1>

Pam Brock is editor a/ Montpelier.
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FRESH AIR, FRESH LOOK
At Homecoming, Angie Krum Drakulich ('98)
finds old friends, winning football, a still-great
marching band- and a few surprises

52
J
A

M
E

s

M
A
D

I

s
D

N

u
N
I
V
E
R

s
I

T

y

Working in the hustle and bustle of New
York City, I needed a breath of fresh air and what better place than the Shenandoah
Valley in autumn? From the southern taste
oflate-night Waffle House to the red, orange
and yellow leaves draping the hills ofI-81,
the six-hour drive from New Jersey to JMU's
Homecoming was well worth it.
After graduating in 1998 and getting
engaged to my JMU boyfriend of three years,
Petar Drakulich ('98), I moved to New Jersey to begin my first job in the Big Apple. I
spent nearly five years writing and editing for
magazines such as Parenting and Rosie and
earning my master's degree before joining
the United Nations Association of the USA
as managing editor. At this nonprofit educational organization, I deal with national and
international issues on a daily basis - issues
that, in this election year, provided plenty of
food for thought - and debate - with my
liberal and conservative friends.
Petar and I left Jersey Thursday night to
break up the 365-mile trip by staying at my
parents' home in Maryland before heading
to the 'Burg on Friday. The weather was not
cooperating initially, but fortunately, the
good ol' Valley weather pulled through.
The first stop after pulling into town:
the Leeolou Alumni Center for a campus
tour. Designed specifically for previous students, this tour wasn't just about where the

dorms are and what
classrooms look like
- we were able to
see the changes JMU
had made to campus since our college
days . It had been a
few years since we'd
come home, and we
were pretty impressed,
Angie Krum Drakulich ('98) and Petar ('98) traveled six hours from New
Jersey for Homecoming and a weekend with JMU friends.
and jealous, of some
of the additions, such
as the remodeled D-Hall, which now feaas volunteers connecting current students
with previous and prospective ones. "When
tures Chick-Fil-A. We were also impressed
by the new brick walkway in front of WilI was looking at JMU, I loved my tour guide,
son Hall that begins by Varner with a statue
and knew I wanted to give other kids that
of Mr. James Madison and ends with a sunsame experience," Karyn told me.
dial near Burruss.
After chatting with both students and alums,
and taking in all the physical changes of camThe most impressive campus change was
pus, Petar and I were off to meet our friends.
across I-81. When we left JMU, UREC and
the ISAT building construction had just finThe old crew shared everything from beerished. Now there are restaurants and air-conpong competitions and late-night cramming
ditioned residence halls. Student Ambassato wedding planning and mortgage advice. The
dors Matt Demartis and Karyn Swift, juniors
crew included Laura White ('98), my former
roommate and maid of honor; Alan Causey
leading the tour, told us about the breathtaking sunsets from "new campus." You can
('99), Petar's former roommate and best man;
see sunsets from UREC while taking Pilates
friends Bryan Ensall and Sam Bogan ('OO); and
or yoga classes. JMU luxury has taken new
Sam's girlfriend, Debbie, of Penn State. With
life and the view of the surrounding mouna condo rental in Massanutten's Summits just
tains was enough to put me in awe.
15 minutes from campus, we were set.
One thing that struck me was the pasOf course, despite the cozy fireplace and
sion of the Student Ambassadors, who work
Jacuzzi at the villa, we couldn't resist the

The Dukes' beat VMI 41-10 on their way to the national championship. Homecoming also included tailgating, a parade and mini-reunions, including the Class of 1984.

Drakulich chats with Student Ambassadors Matt Demartis and Karyn Swift during a campus tour and catches up with former
roommate and maid-of-honor LaurieWhite ('98) . The band hasn't missed a beat, according to Angie's husband, former Marching Royal Dukes trumpet player, Peter Drakulich ('98).

temptation to hit one of our old hangouts the Beanery (the Boston Beanery that is). It
wasn't long before all the old stories - from
the ro m antic and funny to the downright
embarrassing-started to pour out. We felt
like we were back at school again.
The next day began early with gathering
chairs, fo od, drinks and the grill and heading dow n to the Homecoming Tailgate. We
grabbed a spot on Hansen Field to enjoy the
soft grass and open space. The smell of barbecue soon filled the lawns looking up to
Hillside, McGraw-Long and Bell halls, where
Petar and Alan had once resided.
It was great to see not just old friends
gather a round us, but also to see current
student s. We met Bryan's yo u nger sister,
Kelly ('O S), a current senior; and we saw
parent alums introducing their families to
their old stomping grounds. The best part
was t h e overall friendl iness; JMU hasn't
changed a bit.

After countless plates of hot dogs, macaroni and cheese and chocolate chip cookies, we headed to the game to watch JMU
defeat VMI, 41-10. I've watched my share
ofJMU football games, but the Bridgeforth
Stadium experience was never quite like
this. From the new scoreboard with a jumbotron display to the 30-foot-tall blow-up
Duke Dog to the food vendors and cheering Student Duke Club members, every
fan was brewing with spirit. The Marching Royal Dukes rocked the field as usual
in their half-time and post-game shows .
My husb and, a former trumpet player,
was eager to watch the band to see what, if
any, tweaks they had made to their marching or rhythms . When they were done, he
agreed that they were still solid and hadn't
missed a step.
With the game over and the weekend
nearly done, I had to stop at Th e Breeze,
where I got my start in journalism, with

my best bud, Melissa Palladino ('98), then
photo editor, now a CNN producer. Aside
from some new equipment and a larger
ad /sa les staff, it looked and felt the same,
r ight down to the smell of leftover production-day pizza. I didn't have a chance
to meet the student editors, but I was very
impressed by the look and content of the
paper - which I admit, I visit online weekly
to read Darts & Pats.
As Petar and I said goodbye to friends and
to campus, we couldn't help but feel a little sad.
We had always cherished our JMU days, and
this trip not only brought back fond memories, but in a way, made us wish we could do
it all over again. Our Homecoming trip provided more than just a breath of fresh air, it
reminded us of who we are, how important
our friends are, and how JM U helped us get
through it all.

For coverage of the Homecoming Gala and
awards ceremony, see Page 14.

Make your own memorable
moments this year!
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Amanda Dean ('04), here with her father, Bernie Dean
('79), teaches eighth-grade algebra and pre -algebra
at Brookville Middle School in Lynchburg. She also
teaches dance classes at Seven Hills Dance Studio.

A PURPLE and GOLD touch
on a new generation of Dukes
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Bernie ('78) and JoAnn ('79) Dean have
been longtime volunteers for the university
that brought them together. In August, the
alumni couple shared their purple passion
with members of the Class of 2008 by hosting
a 2004 Freshmen Send-Off Picnic for Lynchburg area freshmen and their parents.
"The Deans really came through when JMU
needed them," says Sherry King, director of
Parent Relations. "Send-Off Picnics are usually hosted by Parents Council members, but
our Lynchburg-area Parents Council members did not return to service this year. We
needed someone to step up." Although their
daughter had just graduated in May 2004,
the Deans graciously opened their home to
about 65 people."
JoAnn Dean says, "It only seemed natural
that we host the picnic since we could share
our many JMU experiences with everyone,
and Amanda was such a recent graduate.
JMU holds a special place in our hearts;
it has been the start of so many wonderful
things in our lives."
JoAnn and Bernie met on campus and
got to know each other through Greek life,
including Sigma Sigma Sigma and Theta Chi.

The Deans paid close attention to every purple and
gold detail of the Lynchburg Send-Off Picnic, including the dessert.

The Deans' two daughters, Amanda ('04) and
Abbey, (who attends Radford), both share sisterhood in their mother's sorority. Bernie graduated with a degree in art, and JoAnn has her
undergraduate degree and master's of education from JMU. She uses her involvement in
the Lynchburg school system to promote the
quality of education and the numerous opportunities available to students at JMU.
The Deans always attend Homecoming festivities, are active members of the Duke Club
and are faithful donors to the Madison Fund.
Bernie and JoAnn share a paving stone at the
Leeolou Alumni Center, and they bought one
for Amanda. "When we see our stone or brick,
it brings back waves of memories of our days
at JMU and gives us a real sense of pride for
our accomplishments," says JoAnn. "JMU
gave us so much, and it still does."
Keeping in the JMU spirit, the Deans tried to
bring the purple pride and friendly atmosphere
from JMU to their home. The plethora of purple
memorabilia that fills their home is evocative
of the campus bookstore. Flags, pompoms, all
types of apparel, blankets, prints ofWilson Hall
and the upper campus, mugs and cups, license
plate holders, two personal JMU license plates,
Christmas ornaments, a JMU Santa collectible,
golf balls, towels, pennants, a cross stitch of the
JMU emblem, and sorority memorabilia decorate their home. The Deans even painted the
girls' bathroom purple and white.
"It's obvious that the Deans love JMU,"
says King. Their desire to help their alma
mater does not seem to be one that will end
anytime soon.
"It only makes sense to give back,"
says JoAnn.

-Lisa Freedman ('05)

DISCOVER
Alpine Switzerland
Travel with the JMU Alumni Association
on a trip designed with alumni in mind.

Alpine Switzerland
July 6-14, 2005
$2,995 (land price only $1,995)
Gateway city: Washington, D.C.
Unpack once in a cozy, family-owned
hotel and spend a fabulous week in
the heart of Alpine Switzerland, where
ancient mountain traditions still thrive
in the magnificent Bernese Oberland
region. Discover the resort town of
Interlaken, surrounded by the worldfamous Eiger, Monch and Jungfrau
peaks. Visit a working Swiss farm and
enjoy Harderkulm's spectacular vistas. Enjoy a cruise on Lake Thun to the
historic town ofThun. Stroll through
charming Grindelwald and ride the
mountain train to the awe-inspiring
Jungfraujoch, the very "Top of Europe."
Visit Wengen, Lucerne's famous Chapel
Bridge and the capital city of Berne. For
more information about this trip:

www.jmu.edu/alumni/travel
(888) JMU-ALUM

Marie Coe ('94, '95M),
M ark Newsome (' 92,
'94M) and Sean Pugh
('94) bought the downtown landmark.
Going from employees to owners has been an
exciting change for the
trio. Making the decision
to pursue a business relationship, however, took
careful consideration
because the group didn't
want to jeopardize their
friendships. Coe, who is
married to Newsome and
Alumni trio purchase Harrisonburg landmark
has known Pugh since
In 1888, Canadian businessman Joshua Wil1992, says that communication was the key
ton moved to Harrisonburg and was credited
to addressing concerns head-on. "We talked
with bringing electricity to the town. More
a lot about how it could be really challenging
than 115 years later, three JMU alumni are
to mix all that," Coe says. "Our main reservacreating a spark all their own with the house
tion was that we'd lose the friendship."
that bears Wilton's name.
Communicating openly helped alleviate
Established as a bed and breakfast in 1988
those fears, and it also resulted in an agreement
by JMU alum Craig Moore and his wife,
to be working managers who are both visible
Roberta, the Joshua Wilton House is recogand accessible. Patrons can find Newsome,
nized as one of the south's premier inns and
an acclaimed chef, overseeing the restaurant
fine dining restaurants. In July 2004, Ann
and kitchen, and Coe and Pugh running the

JOSHUA WILTON HOUSE

house. Coe also manages catering and marketing, while Pugh oversees accounting and
the restaurant's extensive wine list.
Pugh says that customer feedback has
been overwhelmingly supportive because
guests recognize t he commitment of the
new owners. "They are so pleased we took
it over," he says. "When it was sold, it was
sold to people who know it and who care
and had the investment already."
The trio credit JM U's Small Business
Administration with helping them turn their
commitment into a written business plan
that enabled them to make the purchase. It's
the most recent example of the bond that has
existed between JMU and the Joshua Wilton
House over the years. The property once served
as a TKE fraterni ty house, as well as student
apartments. Today the inn is a frequent home
to JMU visitors and alumni. That connection
to JMU is one that the owners don't take for
granted. "If it weren't for
JM U, there wouldn't be
a Joshua Wilton House,"
says Newsome.
www.joshuawilton.com
-Liz Cerami
'r l
( ,92) A series about workplaces
1 ay Or
and fun places peopled by JMU
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Former JMU president is inaugural speaker
for D.C. area alumni professional network
"The only difference between Harvard and
JMU graduates is that Harvard alumni take
care of each other. Now that you've started
this organization, there is no difference,"
said JMU president emeritus Ronald Carrier
during a panel discussion on professional
networking hosted by the JMU Alumni Professiona l Network in October. "I became
president of JMU through contacts and
favors I've done for other people .... Personal connections, working them, night
work and weekend work are what really
help your career," added Carrier.
The JMU Alumni Professional Network
is a Washington, D.C., group dedicated to
fostering a strong networking community
among the 18,000-plus alumni living in the

area. Sixty-five alumni attended the event
at the Pentagon City Ritz Carlton.
Dave Ramsey ('93), APN president, moderated the discussion. Alumni panelists
included: Cecelia Dwyer ('83), president,
TrueCareers a Sallie Mae company; Don
Rainey ('82), a partner with InterSouth Partners; and Rob Testwuide ('88), vice president of Merrill Lynch and former member
of the JMU Board of Visitors.
Networking through the Financial Planning Association in college is how Testwuide
fo und his first job. "Networking is all about
people and personal relationships. I schedule two to three meetings per year with
all my networking contacts to have more
impact," he said.
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Rainey counseled, "Be fairly mercenary
in your networking choices. Choose organizations where you want to get involved.
My methodology is to do 15- to 20-minute
touch-base meetings."
Dwyer added, "Even if your job doesn't
demand networking, you should do it for
yourself. It enriches yo ur life."
To get involved or learn more, visit
www.jmuapn.com.
-Vanessa Brown ('85)
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'Most Ardent NFL Fan'
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FOR PETE BAROODY ('99), pigskins and
Guinness are not just part of a Sunday
afternoon tailgate menu. Baroody took his
love of football on the road in a "Super Stadium Tour" and made the Guinness World
Records book.
Many football fans may feel their love of
the game qualifies them as an NFL extremist, but Baroody alone holds Guinness' Most
Ardent NFL Fan title.
"I first came up with the idea when I saw
a Redskins schedule, and I thought about following them as they played each game home
and away," Baroody says. He then fine tuned
his idea and wrote to the people at Guinness.
In order to set his world record, Baroody had
to see every National Football League team
play in its home stadium. This task turned
out to be harder than Baroody could have
ever imagined.
Baroody teaches at the Blessed Sacrament
School in Alexandria, Va., and coaches junior
varsity basketball at The Potomac School in
McLean. He says that he made his first attempt
to complete the NFL trip as a junior at JMU.

"That one didn't pan out, but my dream just
wouldn't die. I knew it would haunt me if!
didn't try again," he says. Baroody realized
he would have to plan strategically in order
to make each venue. "I spent every April from
then on working with the newly released schedule to see if it was possible," he says.
After careful planning, Baroody began
his record-setting tour in the 2002-03 season.
In a whirlwind 16 weeks, he traveled 30,000
miles through 42 states and saw 33 games in
31 stadiums. He spent about $10,000 on gas,
travel, lodging, food and tickets (which came
from ticket brokers, eBay, scalpers and family members' help). The meager living conditions and monetary setbacks all seemed
worth it when Baroody thought about finally
achieving his longtime goal.
To help fund his trip, Baroody sold T-shirts
promoting his Super Stadium Tour. He also
arranged to have an official sponsor service
his Ford Expedition, which often doubled
as a hotel room. When possible, Baroody
visited family and friends, including other
JMU alumni. He may have set out with the
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The friendships gained on his trip mean more to Pete Baroody ('99) than the Guinness stats.
(Above) Baroody enjoys a Jets game with two former freshman basketball players from Gonzaga High
School. He also met new friends at Qua/Comm Stadium and at a Monday night Bears game.
goal to visit every stadium, but he also had
another goal in mind. In his online journal
he wrote, "I am going to create and rediscover relationships. That also happens to
be my life dream, a dream even larger than,
yes, the Super Stadium Tour."
While living out his two dreams, Baroody
was greeted with a variety of fans in each city.
By the third week into his trip, he had met
countless enthusiastic football fans. His time
spent in Tampa, however, proved to be his
most memorable out of all 33 games, he says.
"Great seats, great fans, great neighbors, great
(the best) cheerleaders and a free hat."
But not all football fans come from
Tampa. "The fans in Philly are by far the
most harsh," says the Redskins fan, who is
married to Jocelyn Potts ('98).
"My life was actually threatened by some
idiot." Trailing closely behind Philadelphia
is Detroit. "I was heckled by some fans, and
some guy actually said to get a job," Baroody
says. "That wasn't the bad part. I actually
sort of enjoyed that. It was the game that
provided no entertainment."

Baroody saw many Monday night games
that turned out to be duds and says he had
the best time in Nashville. "Titans fans are
the best," he says. "The best stadium though,
is Reliant Field in Houston, and the best tailgating is, of course, Green Bay."
Despite some lackluster games, Baroody
is still a die-hard football fan and has been
since he was a child. "My first words were
mommy, daddy and hike; no joke." Baroody
claims football is part of his identity and can
remember playing football and looking up
statistics since early childhood.
A season and a half after the Super Stadium Tour, Baroody is beginning to feel
like one world record just isn't enough. He
is considering visiting every sports venue in
one year for four major sports - baseball,
basketball, football and hockey. "It would
take me about eight months, but I think I
can do it," he says.

Story by Lisa Freedman ('05)
Graphic by David Ke/tonic ('06)

www.superstadiumtour.com

The alumni association is accepting nominations for the 2005 Distinguished Alumni Awards to
recognize distinguished achievement and service
by JMU graduates. Alumni, faculty and staff members, current students, and members of the community may nominate individuals who best represent the qualities recognized by these awards.
The Inez Graybeal Roop Distinguished Alumni
Service Award recognizes alumni whose dedication and volunteer commitment have significantly
enhanced the goals and mission of the university and the alumni association, and/or who have
given of themselves for the enrichment of others
and the betterment of their communities. All
JMU Alumni Association members are eligible.
The Ronald E. Carrier Distinguished Alumni
Achievement Award recognizes an individual who
has excelled in his/her respective field for a minimum of five years and has attained recognition
by other professionals or peers as an outstanding, accomplished member of the field. All JMU
Alumni Association members are eligible.
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(IT IS ESSENTIAL that the person or organization submitting
the nomination(s) send all materials pertinent to the nominee. The
Recognition Committee will not conduct any further research.)
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Phone (day) _ _ __ (evening) _ __
If you have questions, please contact Kim Hutto,
(540) 568-6234 or e-mail huttokm@jmu.edu
Return your nominations to: Office of Alumni Relations,
James Madison University, MSC 4402,
2002 Alumni Dr., Harrisonburg, VA 22807
Fax: (540) 568-3494
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IN TOUCH•
To submit a class note for publication in Montpelier,
please visit www.jmu.edu/a lumn i/classnote.

1940
June Wood plans to attend her 55th reunion in
2005 and bring flowers from some of her disbud
chrysanthemums. Wood grows 600 to 700 chrysanthemums each yea r. "Some of the bloom s are
as bi gas dinner plates," she says. Dr. Harry Wood
passed away in 2002; but when he was alive, the
couple traveled to Austral ia, Canada, England,
India, Japan and New Zealand to judge these
flowers. "I look forward to seeing everyone in
Harrisonburg," Wood says.

1943
CLASS SCHOLARSHIP
• Notes of thanks

school, I worked in women's health, completed
family care visits and worked in labor and delivery. I have also worked in case m anagement in
Winchester. I hope you all a re well,and I look forward to meeting all of you. Thank you so much,
Lindsay M. Wrightson ('04)

19G2
Carol Eudailey Ellis retired from Danville public schools after teaching for 29 years. She and
Charles, who conducts the Danville Symphony
Orchestra, plan to travel.

1972
Juliana WilkCardullo is a night/weekend supervisor in the circulation department oft he University of Delawa re's Hugh M. Morris Library.

1974
M. Wayne Dyer is chair of East Tennessee State
University's Department of Art a nd Design. An
ETSU faculty member for 21 year s, he earned the
1999 Distinguished Faculty Award. Dyer founded
Positive/Negative, a national exhibit featured
annually at Slocumb Galleries, and the Graphic
Design Workshop, which provides professionallevel experiences for students.

197G
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Dear Carolyn Driver, Emily Lee and members
of t he Classofl943: Thank you so much for my
scholarsh ip. It has been a wonderful help with
m y education. I have been very busy this year.
I completed an interior design internship a nd
spent a month in Vienna,Austria, studying architecture with 15 other students. We also visited
Prague, Slovenia and Budapest. I am considering law school with an interest in hea lth law.
Hope all is well in a ll your lives. Thank you,
Catherine Olin {'04)
Dear Carolyn Driver, Emily Lee and members of
the Class of 1943: Thank you so much for your
kindness and abundant generosity. I have been
honored twice with the Class of 1943 Scholarship. This financial aid has played a significant
role in allowing m e to continue my education at
JM U. Please let all who contributed to the scholarship know that I am very gratefu l. Tha nk
you from the bottom of my heart. Sincerely,
Jason Detwiler ('04)

1953
Harry Jeavons (aka Eric Stevens) has been elected
to t he American Society of Composers, Authors
a nd Publishers. His long list of original songs
includes: We Fell in Love at JMU, Graduation
Time, That Summer at Virginia Beach and Our
Golden Wedding Day. Learn more about the
composer/comedian and his original music at
ericstevensmusic.com.

195G
CLASS SCHOLARSHIP
• A note of thanks
Dear Geraldine Earman, Barbara Riddleberger,
Rita Seale and members of the Class of 1956: I
want to thank you for selecting me for the Class of
1956 Scholarship. In my fin al semesterofnursing

Shawn Kelly Arnold {'82M) is a support services
coordinator at Lynchburg College. Sh e coordinates accommodations for students with disabilities. She and Steve live in Ly nchburg with their
sons, Chris (a JMU student) and Ryan.
Charles R. Chenault is a member of the Harrisonburg City Council.

1977
Judy Brown Ringgold is the guidance secretary
at Powhatan High School.

1978
James L. Hardesty is an assistant professor of
surgery a nd chief of the division of genera l surger y at Belvedere Medical Center at Pennsylva nia
State University College of Medicine.

1981
Larry Adrian Barker Jr. is head baseball coach
at Rappahannock High School and a physical
education and drivers' education teacher. His
wife, Anne Thomas {'79) , is a senior probation
officer for the Virginia Department of Probation
and Parole. The couple's daughters, Carrie a nd
Catherine, are both )M U students.
Thomas Alvin Dodson is an associate professor of
counseling at Eastern Mennonite University.
II Martha Volinsky Johnson has received the PTA
Lifetime Membership Award from Bethany Elementa ry School in Plano, Texas. She has taught
fifth grade for five years and has two children.

1983
Catherine Lynn Staples ea rned a master's degree
in public adm inistration from O ld Dom inion
Un iversity a nd is a parks and recreation coordinator for the city of Virginia Beach.

19 84
Katherine A. Couper is a clinical speciali st
with the neurohea lth d ivision of GlaxoSmithKline Pharmaceuticals.
Kelly L. Drinnen is an education specialist
for the Flower Garden Banks National Marine
Sanctuary in Galveston, Texas.
Gene C. Fant Jr. ser ved as a writer-i n-residence
at the Ed gar A llen Poe Museum's You ng Authors
Conference. H e ea rned a 2004 Amy Award for
h is essay on fatherhood. Fant chairs the English
department at Union University in Jackson, Tenn.

19 85
Katie Lemon Carter is a stay-at-home mom to
Sa rah, Matt a nd David. She is also busy redecorating their new home in Smith field .
Lockheed Martin honored Elaine Toth
Hinsdale with the NOVA Award, the
corporation's highest recogn ition, for
her efforts in the redesign of the company's Web site. As a member of the
Lockheed Martin Internet Web site consolidation team, H insdale helped establish a consistent
Internet view of Lockheed Martin by transitioning
m ore than 400 separate Web sites into one. Hinsdale and her team were honored at the ninth
a nnua l NOVA Awards hosted by Lockheed Martin in October at the Smithsonian Institution's
National Ai r and Space Museum. Hinsdale is the
director of communications for Lockheed Martin
in Orlando, Fla.

Mary Ellen Miles is community director for the
March ofDimes in Chesapeake. Her WalkAmerica
territory is northeastern North Carolina.
Britt D. Thomas is a principal with Allied Capital
Corp. in Washington, D.C. He and Kathy live in
Purcellville with their two sons.

198G
Sally Gore ea rned a master's degree in exercise
physiology from Ithaca College and a master's
in library and information science from Syracuse University.

1987
II Betsy Brown was named 2004 School Psychologist of the Year by the Virginia Academy of
School Psychologists. Brown is school psychologist for Shenandoah County public schools and
has served as a m entor and supervisor for JMU
interns and practicum students. In 2004, she organized a regional group of school psychologists
to support beginning professionals and educate
members on current practice issues.

Amy Cobb is the director of alumni relations at
Virginia Wesleyan College. She also chairs the
cookbook com mittee for the Junior League of
Nor folk-Virgi nia Beach Inc., which produced
Toast to Tidewater, Celebrating Virginia's Finest
Food and Beverages.
Christopher L. Kepley earned the Henning
Lowenstein Research Award. He is an assistant
professor of rheumatology, a llergy a nd immunology in the Depa rtment of Interna l Med icine
at the University of New Mexico.

Ronald Hemmel's composition,A Peculiar Loneliness, was published by Yelton Rhodes Music.
Originally written for the opening convocation
at Westm inster Choir College, the work (for fourpartchorus) is based on a text from Harry's Things,
a collection of poems by Greg Kuzma.

Sean Robert Koren is the general m anager ofHolland Roofing in Nashville. He and wife, Nikki
Hitchins, moved to Tennessee in 2003 with their
two children.

David Westerman completed training as an ACT
certified consultant. He ow ns and operates DMH
Consultants in York, Pa.

Jennifer Brown Nixon is executive ass ista nt
and marketing director for Arts Place Inc. in
Portland, l nd .

1988

Jennifer E. Shirkey is a partner at Keeler Obenshain PC; she specia li zes in employee benefits and
business and tax law. Shirkey helped organize the
Valley Benefits Fo rum , a ISO-member human
resources round table focusing on employee benefit s. She is a board member of the Wildlife Center of Virginia and the Harrisonburg Edu cation
Foundation. Shirkey earned her law degree from
Washington a nd Lee Un iversit y.

Richard DuBreuil and wife, Kelly Phillips ('90),
have been assigned to Fort Shafter, Hawaii, with
Detachment I of the 311th Theater Signa l Comma nd. DuBreu il is a co mmunicat ions engineering planning officer fo r the U.S. Army. Phillips
assists the Hawaii Department of Ed ucat io n
thro ugh onsite tutoring in reading. T he couple
have two children, Jake and Mikayla.

1989
Jan Chappell Ambrose owns Ocean Threads, a
cha in of stores located on the Outer Banks.
Lt. Cmdr. Duke Heinz, U.S. Navy, is stationed

in Philadelphia. He and Susa n have a so n, Curt.

1990
Michele Gilmore ('91M) teaches ea rly childhood
special educat ion for the city of Chesapeake. She
traveled to Hunan, China, to adopt her daughter,
Kat herineMcKenna, in September 2003. "Kat ie"
was born on Oct. 20, 2002.
Terri Hickman Grunduski is com munit y relat ions manager for the Atlanta Falcons.
Noelle Reese Manning teaches history for sixt ha nd seventh-graders at Fa llin g Creek Middle
School in Chesterfield. She a nd her son, Reese,
live in Chesterfield.

1991
Jill Colby is the assistant director for corporate
spon sorsh ip at the WolfTrap Foundation for the
Pe r fo rming Arts in Vienna.
Andrew Harvey is an associate professor of English at Eastern Mennonite University.
Matthew Kensky is a cr iminal defense associate with the law firm MacDowell & Associates
in Fairfax.

1992
Chrishana Lloyd Freeman earned a doctorate in
fa mily studies from the University of Delaware.
Sh e is the associate directoroffield learn ing and a
cl in ical assistant professor in the School of Social
Work at New York Un ivers ity.
Colby C. Leonard is vice president of sa les at
A im Net Solutions, a managed services compa n y based in Boston, Mass. He and Nicole and
their two sons, Cade and Dylan, live in northe rn Virginia.
Cheryl Tobler earned a fellowship from the Univers it y of Maryland, Coll ege Park. She presented
a paper on Irish music in the Shenandoah Valley
at t he British Forum ofEthnomusicology'sannual
conference in Aberdeen, Scotland.

1993

Philip Wickham is director of debt market
research for ING Finan cia l Markets. Based in
Hong Kong, Wickham covers Asian utilities and
ot her co rporate credits.

1994
Thomas Carlson relocated to Falls Church with
Mary and daughters, Katie a nd Sophie. He is an
eva lu ator for Army Test and Evaluation Comm and in Alexandria.
Art Chadwick, president of Chadwick & Son
Orchids Inc. of Powhatan, presented former BritishPrimeMinister Margaret
Thatcherwithanorchidhybrid
named in her honor. The ceremony took place during Lady
.
Thatcher's visit to the University of Richmond's Jepson School of Leadership
Studies in August. Chadwick registered the cattleya orchid with the Roya l Horticultural Society in England . The Brassolaeliocattleya Margaret Thatcher flowers are light lavender with a
darker lip and have a sweet fragrance. Previous
recipients of Chadwick orchid hybrids include
Laura Bush, Hillary Rodham Clinton and the
late Princess Diana.

I

Carrie Proost is head women's soccer coach at
Tennessee Tech Un ive rsity. She served as assistant coach at JM U from 1997 to 2002 a nd played
for the Dukes from 1990 to 1994.

1995
Jeffrey Scott Bedwell earned a doctorate in clinical psychology from the Un iversity of Georgia.
He is an ass istant professor at t he Universit y of
Centra l Florida in Orlando.

199G
A. Cathy Housden Glenn earned a doctorate in
education from the University ofVirginia. She is
supervisor of administrative services and operations for Harrisonburg City Public Schools.
Benjamin Laugelli earned a Master of Divinity
from Westminster Theological Seminary.
Lori Hostetler Leaman isan instructorofteacher
education at Eastern Mennonite University.

INSPIRING OTHERS
THROUGH HISTORY
Native Virginians and
those who are students
in the commonwealth
are surrounded by
hi stor y. In ever yday
life, it can be easy for
historic landmarks to
be taken for granted.
The Thomas Jefferson Foundation is on
a mission: to preserve and educate; and
Dianne Swan-Wright ('91M) , the foundation 's director of specia l programs, is a
part of the team working to inspire others
through hi story.
The foundation secu red Monticello,
the home designed and lived in by Thomas
Jefferson, in 1923. At the time, government
agencies had passed on the oppo rtunity of
acquiring the house because oflack of interest. Swan-Wright sums up the importance of
the third president's property: "Monticello
is in Jefferson's essays, reflects his creativity,
and shows that he had many other interests."
Each yea r, the home attracts half a million
visitors who learn about the famous owner
and others who lived there.
Swan-Wright's multifaceted job combines her two passions-history and writing. "I've always been interested in writing.
History and writing tug at me," she says. "I
can't pick a favor ite." The president of her
high school's chapter of Future Teachers of
America, Swan-Wright grew up thinking
she would teach. At th e time, she "didn 't
know historians in museums ex isted."
As director of special programs, she
researches and writes about the lives of
the approximately 600 slaves who li ved
in the Cha rlottesv ill e area during Jefferson 's lifetime. She also trains interpreters
on how to properly share the foundation's
research and work wit h the public. One
of the most excitin g aspects of her job is
traveling and interviewing the descendants
of a rea slaves. "It's fascinating to see the
history of families and how they've moved
forward in time," says Swan-Wright, "At
the same time, it 's amazing to see what
va lu es did not change."
Monticello's existing written and oral
resources allow Swan-Wright to do work
that fascinates her - "studying people
and understanding their lives." She is also
involved with Getting Word: The Monticello Oral History Project, where she helps
research, develop and conduct oral history
reviews and co- edits a newsletter. SwanWright also works as a museum con sul tant advising staffs on how to best present
ideas to the public. "This is my dream job,"
she says. "!fl was told to design a job for
myself, thi s would be it."
- Melinda Marcelo ('04)
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Cara Ellen Modisett was named editor of Blue
Ridge Country, an international award-winning
regional magazine. She has worked for the magazine's parent company, Leisure Publishing, since
1998. Now in its 16th year, the four-color bimonthly
covers the mountain regions of nine states, focusing on travel, the environment, history, festivals
and Appalachian cu lture.

199 7
Lori Gerosa Hobbs ea rned a nursing degree
and works in a neonata l intensive care unit.
Wade earned a master's in business ad ministration from Wake Forest University and works for
Bank of America.

199B
Casey Yu-Burnett is assistant director of university residential life for Northwestern University in
Evanston, Ill. She a nd Joshua live in Chicago.

4i Jacqueline Beliveau Schmidt ('99M) earned
national board certification in early adolescence mathematics. She teaches eighth grade
pre-algebra at Thomas Harrison Middle School
in Harrisonburg.

2000
Jennifer Krohn is a fac ulty member at Mohawk
Valley Community College. She coordinates the
school's sports medicine emphasis in the liberal
arts and sciences curriculum. She is also athletic
trainer for their 20 intercollegiate sports teams.
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Lynzee A. Grooms moved to Colorado Springs.
She works in complia nce for the National Junior
College Athletic Association.
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In 2001, a motorcycle accident almost ended the lire
spinal c:ord
severed, lungs collapsed and ribs cracked, Clark's miracle is not in survival, but in her determination to "experience victory in trauma.u
Since her accident, Clark says she has "seen the goodness, love, generosity and hard work of
people," primarily through her reign as 2004 Ms. Wheelchair Virginia. At the state level, Clark says
her role has given her the opportunity to speak to, interact with and positively influence people of
all walks oflife. In July, Clark was named second runner-up in the 32nd Annual Ms. Wheelchair
America pageant.
An early childhood education major, Clark earned her Ph.D. in education administration from
the University of Virginia. She works at the Piedmont Tech Prep Consortium, where she coordinates
activities, curriculum, events, integrated instruction and partnerships between area chambers of commerce, middle and high schools, and local colleges. She is also a marketing specialist for the Assistive
Technology Loan Fund Authority.
Clark says she enjoys being a n advocate for all people with disabilities. She travels extensively
around Virginia, making public appearances and speaking to groups to share the Ms. Wheelchair
mission and message: "People with disabilities have untapped potential and are people of achievement and ability. Too often, architectural and attitudinal barriers remain that impede the quality
of life for the more than 50 million Americans with disabilities."
Clark has addressed politicians on Capitol Hill and in regional offices. She has also represented
people with disabilities at a variety of events throughout the commonwealth including an Educators to Industry meeting, a Richmond Citizens Against Crime event, the Virginia Association of
Rehabilitation Professiona ls annual meeting, the Virginia Disability Expo and the Virgin ia Hea lth
Department's Disability Task Force meeting. Clark's busy schedule also includes numerous speeches
at churches, civic clubs, hospitals, medical conferences a nd schools. "Influencing social change is
one of the most rewarding paths I have traveled," says Clark. "I want others to strive for excellence
in all they aspire to do. We should always move forward despite hardships ... and know there is life
after devastation. I want others to realize that happiness is a choice."
Lea rn more about Clark at www.mswheelchairva.com.

- Kyra Papafil ('OS)

Michael A. Monroe was the Republican nominee
for the District of Columbia's non-voting congressional seat. The youngest U.S. congressional
candidate lost to Democrat Eleanor Norton.
Chris Morant, an offensive and defensive player
for the a renafootball2 Florida Firecats, helped
lead his team to the 2004 ArenaCup Cha mpionship over the Peoria Pirates in August. In July,
Morant won Co-Ironman of the Week honors
after the Firecats qualified for postseason play
in a 67-17 romp over the Laredo Law. Morant
had six carries for 17 yards a nd two scores. He
also returned a kickoff for 34 yards. Defensively,
he made fi ve tackles, one for a loss and one
qua rterback sack.

2003
Travis Campbell joined the Hantzmon, Wiebe!
a nd Co. public accounting firm.
Dan Meyer made his major league
baseball pitching debut Sept. 14
for the Atlanta Braves. Meyer
became the 11th Duke and the
ninth pitcher coached by JMU's
Spanky McFarland to make itto the
majors. Meyer was drafted as 34th
overall pick following the completion of his junior year. He started
the 2004 season at AA Greenville
(S.C.) and was promoted to AAA
Richmond in late June.

2nd Lt. Kenneth Ward earned his Army pilot's
wings at Fort Rucker, Ala., in October. After 12
weeks learning to fly TH-67 Creek helicopters,
Ward spent eight weeks in instrument flight
traini ng and 21 weeks learning to fly the UH-60
Blackhawk. Ward trained in Flight School XXI,
the Army's newest pilot certification program.
In November, Ward was stationed with the 82nd
Airborne Division at Fort Bragg, NC. Ward's Web
site, www.thekenny.com, includes descriptions,
movies and photos of his training.

2004

Ii Susan Magowan-Black was named 2004 outstanding graduate student of the year in school
psychology by the Virginia Academy of School
Psychologists. She was presented with the award
and stipend at the Virginia Psychological Association meeting last October and has shared her
research on second-language learners with the
VPA and the National Association of School
Psychologists. As an undergraduate, MagowanBlack served on the VASP board as a student
representative.
Allison Mall is an editorial assistant for County
News, a bimonthly newspaper published by the
Nationa l Association ofCounties on Capitol Hill.

WEDD I NGS
19 7 Ds
David Grimm ('74) to Debbie Elza, 8/28/04.

19 8 Ds
Dean Leipsner ('87) to Kristi Charter, 5/ 1/04.
Kristen Gibson ('88, '93M) to Major David Cox
{'90), 7/3/04.
Jonelle Stachura ('88) to Henry Wallmeyer,
5/22/04.
Jan Chappell {'89) to Steve Ambrose, 2/8/03.

WHO LOVES YA, BABY?
Meet the JMU alumni who write, photograph
and design for Montpelier-your classmates
working for your magazine.
Du ring a summer freelance
job with Montpelier, Oleg
Yagolnikov ('04) designed
news and features and other
university brochures and
publications. Through his
freelance firm, GrafixDezine, Yagolnikov
offers photography, design and corporate
identity services. He creates book designs, corporate logo/letterheads, packaging designs,
posters and commercial advertising. During
his senior year, Yagolnikov won a $1,000
poster-design competition sponsored by the
Fur Free Alliance, an international coalition
of 35 animal protection organizations. The
poster design was recognized by the Humane
Society of the United States, New York Daily
News and Randstad North America.
www.grafixdezine.com

19 9 Ds
Terri Hickman {'90) to Rob Grunduski, 7/17/04.
Jennifer Taylor {'90) to Robert Bostic, 9/ 12/04.
Michael Kipp {'91) to Susan Palmieri ('98 ),
10/4/03.
Elizabeth Strait ('91) to Randy Manti ply,
4/17/04.
Kim Beachley ('92) to Todd Coblentz, 5/04.
Jennifer Minetree {'93) to Paul Tavern ise,
6/12/04.
Heather Flood ('94) to Donald Treadwell,
9/11 /04.
Heather Gustin ('94) to Sergio Mendoza,
7/17/04.
Adrienne Brown ('95) to Dave Hedeman {'96),
10/4/03.
Lauren Maimone ('95) to John Duffy, 7/10/04.
Kerry Frances Callahan ('96) to David Mandulak ('98) , 8/7/04.
Lori Gerosa ('97) to Wade Hobbs, 12/12/03.
Andrea Hanchey ('97) to Thomas J. Pokrefke III,
5/30/04.
Crystal Hill ('97) to Ray McKenzie, 8/16/03.
Amy Harrell ('98) to Jason Burford, 4/17/04.
Shannon Hoard ('98) to James Coates, 5/9/04.
Kelli Kirby ('98) to Dustin Bryant, 10/4/03.
Michelle Schmitt ('98) to Matt Triolo, 4/ 17/04.
Preston Garcia ('99) to Stacey Anderson ('OO),
7/17/04.
Kelly Hynes ('99) to Mark O'Neill, 11/15/03.
Danielle Musco ('99) to Gino Gaucher, 7/3 1/04.

2 DDDs
Michael Dowd ('OO) to Xanthe Eriksson,
5/29/04.
Carrie Peak ('OO, '02M) to Brad Ross ('02),
7/17/04.
Angela Reid ('OO) to Brian Lee Kerns {'98),
5/22/04.
Drew Chintala ('Ol) to Catherine Green ('Ol),
5/22/04.
Scott Emerick ('Ol) to Kelly Denholm {'01 ),
8/14/04.
Zain Alexander Iqbal ('Ol) to Kathryn Ezra,
7/11/04.
Kathryn "Kate" Kerley ('OI) to Erik DeVriendt
('02), 9/27/03.
Amanda Kay Lytton ('OI) to Aaron Lisle Smith
('02), 5/7/03.
LynzeeA. Sharp ('Ol ) to Ryan Grooms, 6/19/04.
Nicole Stone ('01) to Daniel Bono ('Ol),
5/15/04.
Dana Lynn Dillon ('02) to Kyle Allen Fawver
('02), 8/7/04.
Ryan C. Kahl ('03) to Elizabeth Simmons ('03),
7/3/04.
William Douglas Walker ('03) to Mary Christine
"Christy''Willing, 5/29/04.
Jennie Frackenpohl ('04) to Grant Mathiasmeier, 7/4/04.

MUSIC TO MEDICINE
Brendan Garrett ('93)
made a life-changing
and life-s av ing
deci sion all in one
career change - from
professional percussionist to cardiovascular technician.
With a bachelor's in music, Ga r rett
immediately fou nd work after graduation
as a musician at the Dutch Apple Theatre
in Lancaster County, Pa. He credits JMU
with providing him with skills that gave
him an edge over other musicians: "My
JMU professors trained me to be an openminded and diverse musician."
Being a professional musician, though,
h as its pros and cons. " I love music,
and in many ways playing the shows is
great," says Ga rrett. "I've been able to
spend a lot of t ime with my kid s that
wouldn't have been possibl e if I were
working a 9-to-5 job. But m y kids are
growing up; and I know that it is very
difficult to have a family and work full
time as a professional theatrical percussionist. You wo rk eve r y holid ay, and
you're never around for family birthdays
and anniversaries.
When my daughter, Alexa, [now 3],
was born, she was rush ed to Hershey
Medical Center, one of the best hospitals
in the count r y, because of a blood clot
on the right side of her brain. I called the
theater to say that both the baby and my
wife had life-threatening conditions; and
one of the first questions they asked was,
'Can you still play tonight? ' That might
seem cold to people outside of theater,
but it really is ' the show mu st go on.'
That mentality isn't always conducive to
hea lthy fa mily life."
After working several years as a pro fessional drummer, Garrett began to consider a career change. He always found the
medical field interesting, so he began there.
"I narrowed my choices to either CVT or
radiology, but because there have been a lot
of cardiac problems in my fam ily, I wanted
to become more fa miliar with that area,"
says Garrett. As a cardiac technician, he
aids doctors in diagnosing patients with
cardiac health issues.
The degree of fulfillment is also a
change. As a musician, he was able to bring
happiness and entertainment to people
for only a night at a time. Now, Garrett
admits, "as a cardiac tech you can have a
real impact on someone's li fe."
Even after a successful career switch to
the medical field, Garrett, a lover of heavy
metal music, claims, ''I'd still love to be a
drum roadie for Metallica."
-Melinda Marcelo ('04)
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In o nl y t wo a nd a
h a lf yea r s s in ce
graduation , Kristin
Wilson ('02) has capit a li ze d o n severa l
media and public relations experiences in
the n ation's capita l.
As the new commun ication s associate
fo r the Asso ciati o n of Public Te lev ision
Sta ti o n s, W ilson is sp okes p erso n a nd
m e di a co nt ac t for a pprox im ately 160
stati on s across the United States.
Her res pon sibilities allow her to work
in the two fields she loves the most, televisio n and publi c relati o n s. "It seem s
that at one po int or a nother I am doing
eve rything that fall s under th e umbrel la
of communications, whether it is talking
to th e m edi a, de ve lopin g co mmunit y
o utreach initiatives fo r loca l station s or
writin g ab o ut the lates t FCC initiatives
and co mmuni cati o n s p olicy on Capitol
Hill," Wilson says.
The APTS team will also depend on Wilson to help convey its message to Congress
on critical survival issues before representatives complete their first reauthorization
of th e Pub Iic Broadcasting Act. "Kristin 's
results- driven approach make her a significa nt asset to our organi zati on ," says
APTS pres ident John Lawson.
P rior to jo inin g APTS, Wil son was a
publi c affa irs coordin ator at the technology public relations consultancy, Brodeur
Worldwide, where she was responsible fo r
national media outreach and materials development for prom otion s and marketing of
client initiatives. At JMU, the Engli sh and
sociology m ajor was a corporate communications intern for Black Entertainment
Telev ision, where she pl anned the media
outreach for the first BET Award s.
In addition to her full -time job, Wilson
interns at Washington's WTTG Fox 5 News.
"l still crave specia li zed knowledge," she
says. Her passion and thirst for knowledge
led her to enroll in Johns Hopkins Universit y. "G radu ate school is not just gettin g
a nother degree, it's ca reer development.
Classroom tra ining keeps me up -to- date
with th e curren t trend s and on new perspectives in th e communi cation s field ."
Wilson will ea rn a master's degree in communicati on with a concentration in news
and p ublic in fo rmation in May.
Full -tim e jo b, in te rn ship and gra d
school - too much to ha ndle? "I might
have a lot of experience to be so young, but
it 's only beca use I've seized every opportunity th at has ever b een pl aced before
me," says W ilson.
- Lisa Freedman ('05)

f UTURf DUKf S

Melissa Asuncion Coker ('97) and Jonathan "Seth"
('95) , a daughter, Tyler Madison, 11/16/03.

I 98 Ds

Tracie Campana Meadows ('97) and Mark ('98) ,
a daughter, Peyton Jane, 7/30/04.
Sarah Emanuel Muhammad (97) and Kalias ('96),
a daughter, Aliyah Tate, 6/14/04.

Richard Sines Jr. ('81) and Ma ri sa, a d aughter,
Sarah Emily, 7/23/04.
Melinda Leonard Thompson ('83) and Steven , a
son, Brian Jacob, 12/29/03.
Jane Draper Russell ('84, '85M, '87MEd.) and Barrett, a daughter, Hannah Jane, 3/25/04.
Katie Carter Lemon ('85) and Doug, a son, David
Charles, 1/17/03.
Susan Jones Field ('86) an d Steven , triplets, a son,
Nich olas John, and daughters, Natalie Marie and
Juli a Nicole, 7/5/03.
Mark Wilkin ('87) and Janine, a daughter, Heather
Frances, 7/1 0/04.
Susan Woodward Fuhs ('88) and Georg, a daughter, Emma Kathleen, 10/7 /03.
Jan Chappell Ambrose ('89) and Steve, a daughter,
Elizabeth Nicole, 8/2/04.
Cathy Stuler McGirl ('89) and Kevin ('89), a daughter, Kate Elizabeth, 10/4/03.

I 99 Ds
Laura Weekley Burbridge ('90) and Bill , a daughter, Elizabeth Ann, 5/3/04.
Michelle Flaherty Gervasini ('90) and Michael, a
son , John Michael, 2/ 11/04.
Julie Reel Kensky ('91) and Matthew, a son, Owen
Daniel, 8/30/04.
Kristen Pinckard Pastino ('91) and Philip, a son ,
Connor Nicholas, 7/14/04.
Kristin Rideout Blankenship ('92) a nd Stuart
('93), a son, Benjamin Stuart, 2/25/04.
Kathrine Lawrence Calderazzi ('92) and Anthony,
a daughter, Charlotte Grace, 7/6/04.
Margaret Hurt Schear ('92) and David ('95) , a
son , Jacob Armstrong, 3/23/04.
Gayle Cohen Cole ('93) and Jeremy, a son, Aedin
McLean Kolodny, 5/19/04.
Amy C. Hamrick ('94) a nd Pa tr ick, a daughter,
Emma Claire, 6/3/04.
Suzanne Hunter Babilino ('95) and Louis ('94) ,
a son, Justin Louis, 7/23/04.
Lisa Petrille Brady ('95) and G. Patrick ('90), a
son, Darren Patrick, 5/6/04.
Jean "Jaye" Singer Brumfield ('95) and Jonath an ,
a da ughter, Josephine Leigh, 6/15/04.
Colleen Magin Carpinelli ('95, '99M) and Brian
('97), twin daugh ters, Maria Bridget and Theresa
Rose, 8/27/03.
Susan S. Stallings ('95) and Thomas Craig ('94),
a daughter, Alaina Brooke, 3/18/04.
Elena Durso Barham ('96) a nd Steven ('94), a
daughter, Kendra Lynn , 9/2/03.
Virginia Dangerfield Bostick ('96) an d Richard,
a son, Richard Frazier, 8/3/04.
Stacy Maiorana Pakula ('96) and Jeffrey, a daughter, Kathryn Ava, 7/2 1/04.
Mark Voorheis ('96) and Erin , a daughter, Peyton
Rose, 2/ 20/04.
Stephanie Winter Cochran ('97) and Kevin "Chip"
('97), a son, Sean Winter, 5/18/04.

Rebecca Walsh Park ('97) a nd Brando n, a son ,
Brandon Michael Jr. , 9/12/03.
Amy Fazio Smith ('97) amd Conor ('98) , a so n,
0 Iiver Charles, 4/ 17/04.
Nicole Alexis McHenry FitzGerald ('98) and David,
a da ugh ter, Julia Ann , 7/28/04.
Amanda Slack Gregorio ('98) an d Pa ul, a daughter, Anna Sinclair, 6/22/04.
David Hutton ('98) and Olivia, a daughter, Erika
An ne, 6/15/04.
Nicole Asmar Cox ('99) a nd Greg, a son, Aidan
Gregory, 1/16/04.
Dana A. Willie ('99) and Brandi, a daughter, Avery
Chatham , 5/22/04.

2 DDDs
Sara Hewitt Wood ('OO) and Edwa rd, a son, Gavin
Edward, 5/9/04.
Shaena Conlin Rogers ('OO, '02M) and Scott ('OO,
'02M), a son, Luke William , 8/22/04.

IN Mf MDRIAM
Mildred Brinkley Morgan (' 28 ) of Norfo lk ,
8/10/04.
Margaret K. Claffy ('34) of Broad Run , I 0/31/04.
Grace Madden McCarthy (' 35 ) o f Ri chmond,
7/3 1/04.
Ila Louise Arrington Brosius ('38) of Southfield,
Mich., 8/3/04.
Frances Taylor Casson ('40) of Newport News,
8/24/04.
Doris Buhrman Snyder ('41 ) of Sebrin g, Fla.,
7/1/04.
Ann Page Shelton ('42) of Roan oke, 7/1 0/04.
Carol Lyn Russell (' 55 ) of W illi a m sbur g,
7/25/04.

Eleanor Green Wilson ('79 ) of Ri chm o nd ,
6/25/04.

Alumni and parents
Save the dates:
March 11-12
Alumni board of directors meeting
March 16
Scholarship donor luncheon
AprilS
Greater Madison athletics banquet
April 22 -23
Parents Council meeting
June 15
Tidewater Alumni Chapter Beach Party
For more information on alumni and parents'
even ts, vi sit www.jmu.edu /alum ni, or call
(888) JMU-ALUM .

Take a good look.
This is the last issue of Montpelier.
Your magazine is getting a makeover.
Don't worry. You'll still find your.favorite features

like alumni stories and campus news.
LOOK FOR YOUR NEW MAGAZINE THIS SUMMER
AND HAVE A WONDERFUL SPRING .

•••••••••••••••••••••
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