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left hand in Db-major. The dissonant sound resolves in the last measure, where the piece 

ends on a C major chord (Ex. 60).  

 

Ex. 58 Hernandez, Preludio en Son, mm. 1-16.  
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Ex. 59 Hernandez, Preludio en Son, mm. 37-56.  
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Ex. 60 Hernandez, Preludio en Son,  mm. 85-93.  

 

 In essence, Cubanas para piano, regardless of the omission of the danza in the title, 

reaffirms that to be a Cuban danza the piece must embrace several key characteristics that, 

if omitted, will not fall in this category. Firstly, the use of binary or ternary form. Secondly, 

the titles should reference national popular genres. For example, in this set, all the pieces 

are taken out of the punto cubano, which is rooted in the Areitos festivities the Arawak 

tribe practiced before 1492.65 Thirdly, the rhythmic cells must be rooted in Afro-Cuban 

drumming and serve as an ostinato pattern throughout the piece. Finally, the overall 

character should be danceable, tuneful, and fashioned with the most updated compositional 

techniques.  

 

 

 
65 It has been described and referenced in Chapter One.  
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