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‘Collected 
Edition’ 

221 

 

1904 
Swan 
Score 

▪ Typo: missing bass-clef added for 
subsequent measure 

▪ Added a whole note Gb in the left hand 

     

Belaieff 
1955 

‘revised 
edition’ 

✓ Bass-clef added; 
Gb added but only a 
quarter value 

      

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ Bass-clef added 
✓ Gb whole note 

added 

      

222 

 
(Intelligib
le writing 
near m. 
223) 

1904 
Swan 
Score 

▪ Added a whole note F in the left hand 

 
▪ Courtesy treble clef for the subsequent 

measure 
 

    ▪ Ped – 
bt4/to 
carry on 
until the 
end of m. 
223 
(tracing 
lines) 

Belaieff 
1955 

‘revised 
edition’ 

F added but only a quarter value; 
no courtesy treble clef 

    no Ped 

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ F whole note 
added; 

no courtesy treble 
clef 

     no Ped 

224 1904 
Swan 
Score 

Beat 4 crossed out, 
correct pitches: G-F-
C-G 
(refer to m. 226) 

 

     

Belaieff 
1955 

Pitches not 
corrected. 
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‘revised 
edition’ 

Muzgiz 
1959 

‘Collected 
Edition’ 

Pitches not 
corrected. 

      

226 1904 
Swan 
Score 

▪ Beat 4: change F 
to G 

      

Belaieff 
1955 

‘revised 
edition’ 

✓ F to G correction 
made 

      

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ F to G correction 
made 

      

228 1904 
Swan 
Score 

   ▪ p – published as pp, 
one p is crossed out 

▪ cresc. is followed by 
tracing lines 

   

Belaieff 
1955 

‘revised 
edition’ 

   It remains to be pp. 
✓ tracing lines in 

subsequent measures 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

   ✓ One p is crossed out. 
no tracing lines in 
subsequent measures 

   

238 
 

1904 
Swan 
Score 

▪ Added a whole 
note C in the right 
hand 

 ▪ accent – on the 
added whole note 
C, beat 1 

 

There appears to be a 
bracket on beat 2, left 
hand, indiscernible as 
to its meaning. 
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Belaieff 

1955 
‘revised 
edition’ 

       

Muzgiz 
1959 

‘Collected 
Edition’ 

       

240-243 1904 
Swan 
Score 

▪ Thinning out the texture—one note of every chord (left hand) is 
crossed out:  

m. 240 – C, Ab, C, C 
m. 241 – Ab, F, Ab, Ab 
m. 242 – Ab, F, Ab, Ab 
m. 244 – Ab, Ab (two beats only) 

    

Belaieff 
1955 

‘revised 
edition’ 

✓ All pitch 
omissions made. 

      

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ All pitch 
omissions made. 

      

244-245 1904 
Swan 
Score 

▪ Omit Ab’s in the 
RH – beat 4 and 
beat 1, mm. 244 
and 245, 
respectively  

     

Belaieff 
1955 

‘revised 
edition’ 

No omission       
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Muzgiz 
1959 

‘Collected 
Edition’ 

No omission       

 

II: Intermezzo. Allegro (1904, 1959); MM 100 to a half note (1904) 

Meas# Edition Pitch Rhythm/ 
Note value 

▪ Articulation Dynamics Tempo/Expressive 
markings 

▪ Fingering Pedal 

1-10 1904 
Swan 
Score 

  ▪ 6-note phrase-

slur→ – mm. 1-
2/b1234 & 
b12/bass 

▪ 4-note phrase-

slur→ – mm. 2-
3/b34 & b12/bass 

▪ 6-note phrase-

slur→ – mm. 3-
4/b34 & 
b1234/bass 

▪ 6-note phrase-

slur→ – mm. 5-
6/b1234 & 
b12/bass 

▪ phrase-slur→ – 
mm. 1-4/tenor 

▪ phrase-slur→ – 
mm. 5-10/tenor 

▪ phrase-slur→ – 
mm. 11-13/tenor 

  ▪ LH bass, per 
bar: 

 
m. 1: 5453 
m. 2: 4553 
m. 3: 4554  
m. 4: 
341/b123 
m. 5: 5435 
m. 6: 4554 
m. 7: 3545 
m. 8: 3545 
m. 9: 4545 
m. 10: 45/b12 

 

Belaieff 
1955 

‘revised 
edition’ 

  All phrasing and 
slurs the same, 
except: 
m. 4/Bb/b4/bass is 
slurred into m. 5 

 
 

 no fingering  
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Muzgiz 
1959 

‘Collected 
Edition’ 

  All phrasing and 
slurs the same, 
except: 
m. 4/Bb/b4/bass is 
slurred into m. 5 

  no fingering  

25/26 1904 
Swan 
Score 

  ▪ martellato – m. 
25/b4/bass area 

    

Belaieff 
1955 

‘revised 
edition’ 

  ✓ martellato  
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

  ✓ martellato, but 
starts on m. 
26/b1/Eb 

    

33 & 37 1904 
Swan 
Score 

   ▪ diminuendo – 
b3/general 

   

Belaieff 
1955 

‘revised 
edition’ 

   ✓ diminuendo 
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

   ✓ diminuendo    

39 1904 
Swan 
Score 

   ▪ correction: added a 
“p” to make it “pp” 

   

Belaieff 
1955 

‘revised 
edition’ 

   correction not made, 
remains “p” 
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Muzgiz 
1959 

‘Collected 
Edition’ 

   correction made: pp 
 

   

97/98 1904 
Swan 
Score 

   ▪ Added ff – b1/general 
area 

▪ (no additional 
markings, see 1955 
and 1959 below) 

   

Belaieff 
1955 

‘revised 
edition’ 

   ✓ added ff 
✓ also added poco a 

poco dimin. sino pp, 
falling on b2 of m. 98 

 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

   ✓ added ff 
✓ also added poco a 

poco dimin. sino pp, 
falling on b2 of m. 98 

 

   

103 1904 
Swan 
Score 

   ▪ sempre diminuendo 
– b1/general area 

   

Belaieff 
1955 

‘revised 
edition’ 

   no sempre diminuendo 
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

   no sempre diminuendo 
 

   

124 
(change
s to 3/2 
time 

1904 
Swan 
Score 

▪ omit B in 
chord/b1/LH 

▪ omit A in 
chord/b2/LH 

▪ omit B in 
chord/b3/LH 

    

 
  

  

 RH: 
▪ added 

stems 
▪ added m.d. 
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signatur
e) 
 
notes: 

 

Belaieff 
1955 

‘revised 
edition’ 

✓ all omitted    
 

 ✓ stems 
added 

✓ m.s. added 

 

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ all omitted     ✓ stems 
added 

✓ m.s. added 

 

125 1904 
Swan 
Score 

▪ cross out G in 
chord/b1/LH 

▪ cross out A in 
chord/b2/L 

▪ cross out B in 
chord/b3/LH 

   

 

  

RH: 
▪ added stems 
▪ added 

m.d./m.s. 

 

Belaieff 
1955 

‘revised 
edition’ 

✓ all omitted    
 

 ✓ stems 
added 

✓ m.d./m.s. 
added 

 

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ all omitted     ✓ stems 
added 

✓ m.s. added 

 

128 1904 
Swan 
Score 

 
 

   ▪ ff replaces fff    

Belaieff 
1955 

‘revised 
edition’ 

   ✓ ff replaces fff 
 

   

Muzgiz 
1959 

   remains fff    
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‘Collected 
Edition’ 

 

III: Largo divoto, MM 42 to a quarter note (1904 Swan; “divoto” is crossed out); Largo (1955); Largo divoto (1959) 
 

Meas# Edition Pitch Rhythm/ 
Note value 

Articulation Dynamics Tempo/Expressive 
markings 

Fingering Pedal 

4 Muzgiz 
1959 

‘Collected 
Edition’ 

▪ natural sign on G 
– b4/soprano 

      

1904 
Swan 
Score 

✓ G natural 
corrected 

   
 

   

Belaieff 
1955 

‘revised 
edition’ 

✓ G natural 
corrected 

      

12 Muzgiz 
1959 

‘Collected 
Edition’ 

   ▪ decrescendo hairpin – 
general area 

   

1904 
Swan 
Score 

   ✓ decrescendo hairpin 
 

   

Belaieff 
1955 

‘revised 
edition’ 

   no decrescendo hairpin    

13 Muzgiz 
1959 

‘Collected 
Edition’ 

    ▪ added poco a poco 
agitato e piu mosso – 
soprano area 
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1904 
Swan 
Score 

    
 

✓ poco a poco agitato e 
piu mosso 

  

Belaieff 
1955 

‘revised 
edition’ 

    ✓ poco a poco agitato e 
piu mosso 

  

16 Muzgiz 
1959 

‘Collected 
Edition’ 

    ▪ riten. on beat 3   

1904 
Swan 
Score 

    
 

✓ adds rit.   

Belaieff 
1955 

‘revised 
edition’ 

    ✓ adds rit.   

17 & 18 Muzgiz 
1959 

‘Collected 
Edition’ 

▪ cross out F – RH/b1 
▪ add F – LH/b1 
▪ cross out F from chord – RH/b2 
▪ add F to 32nd note – RH/b2 

  ▪ adds e agitato to piu 
f 

  

1904 
Swan 
Score 

✓ F omitted – RH/b1; 
no F added to LH/b1; 
✓ F omitted – RH/b2 
✓ F added to 32nd note – RH/b2 

  
 

   

Belaieff 
1955 

‘revised 
edition’ 

✓ F omitted – RH/b1; 
no F added to LH/b1; 
✓ F omitted – RH/b2 
F added to 32nd note – RH/b2 

     

19 Muzgiz 
1959 

‘Collected 
Edition’ 

▪ cross out F – RH/b1 
▪ add F – LH/b1 
▪ cross out F from chord – RH/b2 
 

     



94 
 

Belaieff 
1955 

‘revised 
edition’ 

✓ F omitted – RH/b1; 
no F added to LH/b1; 
✓ F omitted – RH/b2 
 

  
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ F omitted – RH/b1; 
no F added to LH/b1; 
✓ F omitted – RH/b2 
 

     

20-21 1904 
Swan 
Score 

▪ cross out all A5’s and one B5 – right 
hand, from beat 3 of m. 20 until beat 3 of 
m. 21 

  ▪ Meno mosso added 
in the soprano area 

  

Belaieff 
1955 

‘revised 
edition’ 

✓ all A5’s and one B5 omitted, except for 
beat 3’s A5 

  
 

✓ Meno mosso   

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ all A5’s and one B5 omitted, except for 
beat 3’s A5 

  ✓ Meno mosso   

22-23 1904 
Swan 
Score 

▪ cross out all A5’s and one B5 – right 
hand, from beat 3 of m. 20 until beat 2 of 
m. 23 only 

     

Belaieff 
1955 

‘revised 
edition’ 

✓ all A5’s and one B5 omitted   
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ all A5’s and one B5 omitted      

24 1904 
Swan 
Score 

      ▪ Ped. – 
beat 3; 
catch RH’s 
small notes 
(triad) with 
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the pedal 
by drawing 
a line 

Belaieff 
1955 

‘revised 
edition’ 

    
 

  ✓ Ped. 
✓ line 

Muzgiz 
1959 

‘Collected 
Edition’ 

      ✓ Ped.  
✓ line 

25 1904 
Swan 
Score 

▪ courtesy sharp # 
sign on G – 
b3/G/alto 

     ▪ Ped. – 
beat 2; no 
visible line 
like m. 24 

Belaieff 
1955 

‘revised 
edition’ 

✓ courtesy sharp #    
 

  ✓ Ped.  
✓ line 

Muzgiz 
1959 

‘Collected 
Edition’ 

no courtesy sharp # 
on G4 

     ✓ Ped.  
✓ line 

26 
Opening 
bracket 
after 
beat 2, 
closing 
bracket 
right 
before 
m. 29; 
with 
notes 
arrowed 
to the 

1904 
Swan 
Score 

 ▪ tied Bb in the LH, 
beat 3 crossed 
out, replaced by 
16th rest 

 ▪ decrescendo hairpin 
starting around beat 
1 

▪ p replaces PP – beat 3 

   

Belaieff 
1955 

‘revised 
edition’ 

 ✓ no tied Bb in beat 
3 

 no decrescendo hairpin 
✓ p instead of pp 
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

 ✓ no tied Bb in beat 
3 

 no decrescendo hairpin 
✓ p instead of pp 
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side 
space. 

27 1904 
Swan 
Score 

▪ crossed out Eb5 & 
G5 –  b1/RH/32nd 
upbeats; 

▪ crossed out Eb4 
and G4 – b2/32nd 
upbeat; 

▪ add Eb4 & G4 – 
b2/RH 

▪ tied Bb in the LH, 
beats 1 & 3 
crossed out & 
replaced by 16th 
rest 

     

Belaieff 
1955 

‘revised 
edition’ 

✓ Eb5, G5, & Eb4 & 
G4 all omitted 

no tied Bb in beat 
3; but there is a 
tie in beat 1 

  
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ Eb5, G5, & Eb4 & 
G4 all omitted 

no tied Bb in beat 
3; but there is a 
tie in beat 1 

     

28 
Notes 
written 
to the 
side 
space for 
info on 
beat 3 of 
this 
measure
. 

 

1904 
Swan 
Score 

▪ E5 and E6 in the RH, beats 1 & 2, crossed 
out; 

▪ Db2, Db1 and C1 in beat 3 are crossed 
out & replaced by C2-C1 and C3-C2. 

▪ tied Bb in the LH, beat 1 crossed out & 
replaced by 16th rest 

     

Belaieff 
1955 

‘revised 
edition’ 

Eb5 and Eb6 not 
omitted; 
✓ C2-C1 and C3-

C2 
 

no tied Bb in beat 1   
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

Eb5 and Eb6 not 
omitted; 
✓ C2-C1 and C3-

C2 
 

no tied Bb in beat 1      

30 1904 
Swan 
Score 

▪ F3’s in beat 1 & 2 of LH are crossed out; 
to be replaced with Bb2 
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▪ added dyads in beat 2: C4-Ab4, Eb4-C5 & 
Bb3-G4 

▪ cross out F6’s in beats 1 & 2 
▪ add dotted 16th rests for alto in beat 1 & 

2 

Belaieff 
1955 

‘revised 
edition’ 

✓ Bb2’s replaces 
F3’s 

✓ dyads added; 
F6’s not omitted 

✓ dotted 16th rests 
in beats 1 & 2 

  
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

No Bb2’s, F3’s 
remain;  
✓ dyads added; 
F6’s not omitted 

✓ dotted 16th rests 
in beats 1 & 2 

     

33 1904 
Swan 
Score 

▪ cross out G3 – 
b1/LH; with notes

 

  ▪ cresc. – b1/general 
area 

▪ cresc-decresc hairpins 
– beats 2 & 3 

   

Belaieff 
1955 

‘revised 
edition’ 

✓ G3 omitted   ✓ cresc on beat1 
✓ hairpins on b23 
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ G3 omitted   ✓ cresc on beat1 
✓ hairpins on b23 
 

   

34 
notes for 
accident
als 

1904 
Swan 
Score 

▪ Add Bb3 – b2/RH/alto/Eb triad 
▪ added a natural sign on F4 – b2/RH 
▪ crossed out Bb3 – b2/tenor/LH 
▪ see added accidentals of 1955/1959; because of F# and A in 

1905, it sounds more modal 
 

▪ diminuendo – 
b1/general area/ 

▪ added poco on top of 
fermata – b1/RH 

  

Belaieff 
1955 

✓ added Bb3 to b2/alto/RH/tied  
 

✓ poco added   
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‘revised 
edition’ 

▪ added natural sign to F4 and a flat sign to A4, RH/b1 (not in 
1905); Bb7 chord 

▪ added natural sign to F3 and a flat sign to A3, LH/b1 (not in 
1905); Bb7 chord 

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ added Bb3 to b2/alto/RH/tied 
▪ added natural sign to F4 and a flat sign to A4, RH/b1 
▪ added natural sign to F3 and a flat sign to A3, LH/b1 (not in 1905) 

 ✓ poco added   

35 1904 
Swan 
Score 

   ▪ p – b1/general area    

Belaieff 
1955 

‘revised 
edition’ 

   ✓ added p 
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

   ✓ added p    

36 1904 
Swan 
Score 

  ▪ > accent (very 
specifically) on 
Bb5 – b2/RH 

    

Belaieff 
1955 

‘revised 
edition’ 

  no accent     

Muzgiz 
1959 

‘Collected 
Edition’ 

  no accent     

38 1904 
Swan 
Score 

  ▪ ten. is written on 
top of beat 1 of 
RH 
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Belaieff 
1955 

‘revised 
edition’ 

  no ten. but there is 
fermata 
on Eb 
octave 

    

Muzgiz 
1959 

‘Collected 
Edition’ 

  no ten. but there is 
fermata 
on Eb 
octave 

    

40 
 

1904 
Swan 
Score 

▪ Fb4 is lowered to Fb3 – b2/LH 

 
Notes found at the bottom of page 

     

Belaieff 
1955 

‘revised 
edition’ 

✓ Fb4 lowered to 
Fb3 

      

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ Fb4 lowered to 
Fb3 

      

42 
LH & RH: 
asterisks 
signifyin
g to 
check 
side 
notes 

1904 
Swan 
Score 

▪ Crossed out Eb4’s – b12/RH 
▪ added Eb3 to 32nd Eb4 – b2/RH 
▪ added Eb3 – b1/LH 
 

 RH  LH 

   

Belaieff 
1955 

‘revised 
edition’ 

✓ omitted Eb4’s 
✓ added 32nd Eb3 
✓ added LH Eb3 

     

Muzgiz 
1959 

✓ omitted Eb4’s 
✓ added 32nd Eb3 
✓ added LH Eb3 
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‘Collected 
Edition’ 

43 
side 
notes for 
RH 

1904 
Swan 
Score 

▪ crossed out F4’s – 
b12/RH 

▪ added F3 to 32nd 
F4 – b2/RH 

      

Belaieff 
1955 

‘revised 
edition’ 

✓ omitted F4’s 
✓ added F3 

      

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ omitted F4 
✓ added F3 

      

44 1904 
Swan 
Score 

▪ crossed out G4 – 
b1/RH 

▪ added G3 – b1/LH 

      

Belaieff 
1955 

‘revised 
edition’ 

✓ omitted G4; 
 
no G3 in the LH 

      

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ omitted G4; 
 
no G3 in the LH 

      

46 1904 
Swan 
Score 

▪ crossed out all 
B5’s, C5, Cb5 and 
B4’s 
– right hand, from 
beat 3 of m. 45 
until beat 4 of m. 
46   

      

Belaieff 
1955 

‘revised 
edition’ 

✓ B5’s, C5 & Cb5 
omitted 
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Muzgiz 
1959 

‘Collected 
Edition’ 

✓ B5’s, C5 & Cb5 
omitted 

      

47 1904 
Swan 
Score 

▪ crossed out B4’s, 
C5, Cb5 and Cb4 – 
b124/RH 

      

Belaieff 
1955 

‘revised 
edition’ 

B4s, C5, Cb5 and 
Cb4 not omitted 

      

Muzgiz 
1959 

‘Collected 
Edition’ 

B4s, C5, Cb5 and 
Cb4 not omitted 

      

50 1904 
Swan 
Score 

    ▪ allargando – 
b4/soprano area 

  

Belaieff 
1955 

‘revised 
edition’ 

    no allargando   

Muzgiz 
1959 

‘Collected 
Edition’ 

    no allargando   

52 & 53

 

1904 
Swan 
Score 

 ▪ drew lines to 
indicate small 
notes of LH 
should align with 
RH – beats 1 & 2 

     

Belaieff 
1955 

‘revised 
edition’ 
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Muzgiz 
1959 

‘Collected 
Edition’ 

       

56 1904 
Swan 
Score 

▪ added a Db3 – 
b1/LH 

 ▪ > accents – 
b123/tenor line 

▪ f – b1/general area    

Belaieff 
1955 

‘revised 
edition’ 

no Db3 in the LH  no accents no f    

Muzgiz 
1959 

‘Collected 
Edition’ 

no Db3 in the LH   no f    

57 1904 
Swan 
Score 

▪ Added Eb3 – 
b1/LH 

  ▪ crescendo – 
b1/general area 

   

Belaieff 
1955 

‘revised 
edition’ 

no Eb3 in LH   no crescendo    

Muzgiz 
1959 

‘Collected 
Edition’ 

no Eb3 in LH   no crescendo    

58 1904 
Swan 
Score 

▪ added F3 – b1/LH    ▪ espressivo – 
b1/soprano 

▪ diminuendo – 
b2/general area 

  

Belaieff 
1955 

‘revised 
edition’ 

no F3 in LH    ✓ espressivo; 
 
no diminuendo 
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Muzgiz 
1959 

‘Collected 
Edition’ 

no F3 in LH    ✓ espressivo; 
 
no diminuendo 

  

59-60 & 
61-62 

1904 
Swan 
Score 

▪ crossed out all  
D6’s & Eb6 – RH/ 
from beat 3 of m. 
59 until beat 3 of 
m. 60 

      

Belaieff 
1955 

‘revised 
edition’ 

D6’s & Eb6 not 
omitted 

      

Muzgiz 
1959 

‘Collected 
Edition’ 

D6’s & Eb6 not 
omitted 

      

65 1904 
Swan 
Score 

 ▪ crossed out tied 
Eb3 in the LH, 
beat 3, replaced 
by 16th rest  

▪ decrescendo hairpin – 
b1 

▪ p – b3/general area 

   

Belaieff 
1955 

‘revised 
edition’ 

 tie not omitted; 
16th rest not added 

 ✓ decrescendo hairpin, 
but starts a little after 
beat 1 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

 tie not omitted; 
16th rest not added 

 ✓ decrescendo hairpin, 
but starts a little after 
beat 1 

   

66 1904 
Swan 
Score 

▪ crossed out Ab3 and C4 – b1/RH/32nd 
upbeat 

▪ crossed out Ab5 and C6 – b2/RH/32nd 
upbeat  

▪ crossed out tied Eb3 in the LH, beat 1&3, 
replaced by 16th rest 

▪ crossed out 8va--- in the LH 

 

▪ ppp – b2/general 
area 
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▪ drew 8va--- in the RH 

Belaieff 
1955 

‘revised 
edition’ 

✓ Ab3 & C4 32nd upbeats – not omitted; 
✓ Ab5 & C6 32nd upbeats – not omitted; 
Eb3 remains tied & no 16th rest 

     

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ Ab3 & C4 32nd upbeats – not omitted; 
✓ Ab5 & C6 32nd upbeats – not omitted; 
Eb3 remains tied & no 16th rest 

     

67 1904 
Swan 
Score 

▪ crossed out A4 – b1/RH/32nd upbeat 
▪ crossed out A5 – b2/RH/32nd upbeat 
▪ crossed out tied Eb3 in the LH, beat 1, 

replaced by 16th rest 
▪ crossed out tied F1 in the LH, beat 3, 

replaced by 16th rest 
 

 ▪ pp – b2/RH    

Belaieff 
1955 

‘revised 
edition’ 

A4 not omitted; 
A5 not omitted; 
Tie for Eb3 not omitted; 
Tie for F1 not omitted. 

     

Muzgiz 
1959 

‘Collected 
Edition’ 

A4 not omitted; 
A5 not omitted; 
Tie for Eb3 not omitted; 
Tie for F1 not omitted. 

     

68 1904 
Swan 
Score 

▪ crossed out tied Bb1’s in the LH, replaced 
by 16th rest 
 

     

Belaieff 
1955 

‘revised 
edition’ 

Ties for Bb1’s not omitted;      

Muzgiz 
1959 

‘Collected 
Edition’ 

Ties for Bb1’s not omitted;      
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75 1904 
Swan 
Score 

   ▪ pp – b1/general area    

Belaieff 
1955 

‘revised 
edition’ 

   no pp    

Muzgiz 
1959 

‘Collected 
Edition’ 

   no pp    

76

 

1904 
Swan 
Score 

▪ add E4 to chord – 
b4/RH (with a side 
note) 

  ▪ pp – b1/general area    

Belaieff 
1955 

‘revised 
edition’ 

no E4 added   no pp    

Muzgiz 
1959 

‘Collected 
Edition’ 

no E4 added   no pp    

77 1904 
Swan 
Score 

▪ crossed out A3 – 
b1/LH 

  ▪ add p to change to pp 
– b3/general area 

   

Belaieff 
1955 

‘revised 
edition’ 

A3 not omitted   remains p    

Muzgiz 
1959 

‘Collected 
Edition’ 

A3 not omitted   remains p    
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78 1904 
Swan 
Score 

▪ crossed out A2 – b1/LH 
▪ crossed out Ab2 – b2/LH 
▪ crossed out B2’s  – b2&3/LH 
▪ crossed out Db3 – b3/LH; 
 
(B2 of beat 3 has no flat sign–typo?) 

   ▪ added 
stems & 
m.s. – 
b3/LH 

 

 

Belaieff 
1955 

‘revised 
edition’ 

A2, Ab2, B2 and Db3 not omitted; 
(Bb2 instead of B2 in beat 3) 

     

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ A2 omitted; 
Ab2 not omitted; 
B2’s not omitted  
(Bb2 instead of B2 in beat 3); 
(G2 omitted – b2/LH); 
(A2 omitted – b3/LH) 

     

79 1904 
Swan 
Score 

▪ crossed out A3 – b1/LH 
▪ crossed out B3  – b2/LH 
▪ crossed out Db3 – b3/LH; 

 
(Bb3 instead of B3 in beat 3) 

   ▪ added 
stems & 
m.d./m.s. – 
b3/LH 

 

 
Belaieff 

1955 
‘revised 
edition’ 

A3, B3 and Db3 not omitted; 
 
(Bb3 instead of B3 in beat 3) 

     

Muzgiz 
1959 

‘Collected 
Edition’ 

A3 not omitted; 
B3 not omitted; 
(Bb3 instead of B3 in beat 3); 
(G3 omitted – b2/LH); 
(A3 omitted – b3/LH) 

     

80 1904 
Swan 
Score 

▪ crossed out F5 – 
b1/RH 
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Belaieff 
1955 

‘revised 
edition’ 

F5 not omitted       

Muzgiz 
1959 

‘Collected 
Edition’ 

F5 not omitted       

 

IV: Finale. Allegro risoluto, MM 126 to quarter (1904 Swan score, Muzgiz 1959) 
 

 

Meas# Edition Pitch Rhythm/ 
Note value 

Articulation Dynamics Tempo/Expressive 
markings 

Fingering Pedal 

2 1904 
Swan 
Score 

     ▪ LH2341234
5 – all notes 

 

Belaieff 
1955 

‘revised 
edition’ 

    
 

 no LH 
fingering 

 

Muzgiz 
1959 

‘Collected 
Edition’ 

     ✓ LH2341234
5 

 
 

3 1904 
Swan 
Score 

     ▪ LH1 – b1/F3 
▪ LH1 – b2/C3 
 

 

Belaieff 
1955 

‘revised 
edition’ 

    
 

 no LH 
fingering 

 

Muzgiz 
1959 

     ✓ LH1 for F3 
✓ LH1 for C3 
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‘Collected 
Edition’ 

4 1904 
Swan 
Score 

     ▪ LH1 – b1/C3 
▪ LH1 – b2/F2 

 

Belaieff 
1955 

‘revised 
edition’ 

    
 

 no LH 
fingering 

 

Muzgiz 
1959 

‘Collected 
Edition’ 

     ✓ LH1 for C3 
✓ LH1 for F2 

 

6-8 1904 
Swan 
Score 

   ▪ crescendo-
decrescendo hairpins 
with accent on C4 as 
the peak – covers all 
6 beats of mm. 6-8 

   

Belaieff 
1955 

‘revised 
edition’ 

   ✓ hairpins  
✓ accent on C4 
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

   ✓ hairpins  
✓ accent on C4 
 

   

11 1904 
Swan 
Score 

▪ crossed out F4 – 
b1/RH 

▪ crossed out dyad 
Db4+F4 – 
b2/RH/very last 
16th   

    ▪ RH3+1 – beat1/dyad 
F4+Bb4 

▪ RH25 – Bb4 & C5/beats 1&2 
▪ RH1_2_4 – beat2/triad 

Db4+F4+Ab4 
▪ RH3 – Ab4/beat2 

Belaieff 
1955 

‘revised 
edition’ 

✓ F4 omitted 
✓ Db4+F4 omitted 

   
 

 no RH 
fingerings 
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Muzgiz 
1959 

‘Collected 
Edition’ 

✓ F4 omitted 
✓ Db4+F4 omitted 

    no RH 
fingerings 

 

12 1904 
Swan 
Score 

     ▪ RH5 – 
b1/C5 

▪ RH4+2+1 – 
b1/Bbm 
triad 

▪ RH3+2+1 – 
b2/Bbm 
triad 

 

Belaieff 
1955 

‘revised 
edition’ 

    
 

 no RH 
fingerings 

 

Muzgiz 
1959 

‘Collected 
Edition’ 

     no RH 
fingerings 

 

21 1904 
Swan 
Score 

   ▪ piu forte – 
b12/general area 

   

Belaieff 
1955 

‘revised 
edition’ 

   ✓ piu forte    

Muzgiz 
1959 

‘Collected 
Edition’ 

   ✓ piu forte    

25-26 & 
27-28 

1904 
Swan 
Score 

   ▪ decrescendo hairpins 
– mm. 25-26 and mm. 
27-28/soprano areas 
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▪ “left hand crescendo” 
inscribed – bass 
area/mm. 25-26 

Belaieff 
1955 

‘revised 
edition’ 

   no hairpins; 
no inscription; 
crescendo in the gen. 
area of m. 25 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

   no hairpins; 
no inscription; 
crescendo in the gen. 
area of m. 25 

   

29 1904 
Swan 
Score 

   ▪ f – b1/bass area    

Belaieff 
1955 

‘revised 
edition’ 

   f is found in the general 
area instead 
(this is a significant 
deviation!) 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

   f is found in the general 
area instead 
(this is a significant 
deviation!) 

   

31 1904 
Swan 
Score 

   ▪ adds “subito” to p 
marking in the bass 
area 

   

Belaieff 
1955 

‘revised 
edition’ 

   ✓ subito 
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

   ✓ subito    
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33 1904 
Swan 
Score 

▪ crossed out E5 – 
b1/RH

 

  ▪ Forte risoluto – 
b1/soprano area 

   

Belaieff 
1955 

‘revised 
edition’ 

E5 not omitted   ✓ forte risoluto 
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

E5 not omitted   ✓ forte risoluto 
 

   

36 1904 
Swan 
Score 

      ▪ Ped. x – 
b12 

Belaieff 
1955 

‘revised 
edition’ 

    
 

  ✓ Ped. x – 
b12 

Muzgiz 
1959 

‘Collected 
Edition’ 

      ✓ Ped. x – 
b12 

47 1904 
Swan 
Score 

▪ crossed out C3 – 
b2/LH 

   ▪ allargando – 
b12/soprano area 

  

Belaieff 
1955 

‘revised 
edition’ 

C3 not omitted    
 

no allargando   

Muzgiz 
1959 

‘Collected 
Edition’ 

C3 not omitted    no allargando   
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48 1904 
Swan 
Score 

    ▪ crossed out riten.   

Belaieff 
1955 

‘revised 
edition’ 

    
 

riten. not omitted   

Muzgiz 
1959 

‘Collected 
Edition’ 

    riten. not omitted   

49 1904 
Swan 
Score 

    ▪ a tempo – 
b2/soprano area 

  

Belaieff 
1955 

‘revised 
edition’ 

    
 

no a tempo   

Muzgiz 
1959 

‘Collected 
Edition’ 

    no a tempo   

58-59 1904 
Swan 
Score 

    ▪ crossed out poco 
meno mosso e 
religioso 

▪ added piano simplice 
– general area 

  

Belaieff 
1955 

‘revised 
edition’ 

    
 

✓ poco meno mosso e 
religioso omitted 

✓ piano simplice added 

  

Muzgiz 
1959 

‘Collected 
Edition’ 

    ✓ poco meno mosso e 
religioso omitted 

✓ piano simplice added 
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87 1904 
Swan 
Score 

▪ tied and added 
Ab4 – b12/alto 
line 

 

     

Belaieff 
1955 

‘revised 
edition’ 

no tied Ab4    
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

no tied Ab4       

88 1904 
Swan 
Score 

▪ added Ab4 – 
b1/alto line 

      

Belaieff 
1955 

‘revised 
edition’ 

no added Ab4    
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

no added Ab4       

90 1904 
Swan 
Score 

▪ crossed out Ab2 – 
b1/LH 

▪ crossed out C3’s – 
b2/LH 

      

Belaieff 
1955 

‘revised 
edition’ 

✓ Ab2 omitted 
✓ C3’s omitted 

   
 

   

Muzgiz 
1959 

✓ Ab2 omitted 
✓ C3’s omitted 
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‘Collected 
Edition’ 

91 1904 
Swan 
Score 

▪ crossed out C3’s – 
b1/LH 

▪ crossed out Db3’s 
– b2/LH 

      

Belaieff 
1955 

‘revised 
edition’ 

✓ C3’s omitted 
✓ Db3’s omitted 

   
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ C3’s omitted 
✓ Db3’s omitted 

      

92 1904 
Swan 
Score 

▪ crossed out B2 
from triad – 
b1/LH 

▪ crossed out D3’s – 
b2/LH 

      

Belaieff 
1955 

‘revised 
edition’ 

✓ B2 omitted 
✓ D3’s omitted 

   
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ B2 omitted 
✓ D3’s omitted 

      

93 1904 
Swan 
Score 

▪ crossed out D3’s – 
b1/LH 

▪ crossed out Eb3’s 
– b2/LH 

      

Belaieff 
1955 

‘revised 
edition’ 

✓ D3’s omitted 
✓ Eb3’s omitted 
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Muzgiz 
1959 

‘Collected 
Edition’ 

✓ D3’s omitted 
✓ Eb3’s omitted 

      

94 1904 
Swan 
Score 

▪ crossed out D3 
from triad – 
b1/LH 

      

Belaieff 
1955 

‘revised 
edition’ 

✓ D3 omitted    
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ D3 omitted       

104 1904 
Swan 
Score 

    ▪ espressivo – 
b1/soprano 

  

Belaieff 
1955 

‘revised 
edition’ 

    
 

✓ espressivo   

Muzgiz 
1959 

‘Collected 
Edition’ 

    ✓ espressivo   

106 1904 
Swan 
Score 

▪ crossed out D4 – 
b1/RH/alto 

    ▪ RH41 – 
b1/B4+D3 

▪ RH3 – 
b1/F#5 

 

Belaieff 
1955 

‘revised 
edition’ 

✓ D4 omitted    
 

 no RH41; 
no RH3 
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Muzgiz 
1959 

‘Collected 
Edition’ 

✓ D4 omitted     no RH41; 
no RH3 

 

107 1904 
Swan 
Score 

▪ crossed out B3 – 
b1/LH 

      

Belaieff 
1955 

‘revised 
edition’ 

✓ B3 omitted    
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ B3 omitted       

110-111 1904 
Swan 
Score 

▪ crossed out Fb3’s 
– b1/LH 

▪ crossed out Fb4’s 
– b2/LH 

      

Belaieff 
1955 

‘revised 
edition’ 

✓ Fb3’s omitted 
✓ Fb4’s omitted 

   
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ Fb3’s omitted 
✓ Fb4’s omitted 

      

112 1904 
Swan 
Score 

▪ crossed out Fb3 – 
b1/LH 

      

Belaieff 
1955 

‘revised 
edition’ 

✓ Fb3 omitted    
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Muzgiz 
1959 

‘Collected 
Edition’ 

✓ Fb3 omitted       

113 1904 
Swan 
Score 

▪ crossed out Eb3 – 
b1/LH  

      

Belaieff 
1955 

‘revised 
edition’ 

✓ Eb3 omitted    
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ Eb3 omitted       

114 1904 
Swan 
Score 

▪ crossed out C5’s – 
b1/RH 

▪ crossed out Eb3’s 
– b2/LH 

      

Belaieff 
1955 

‘revised 
edition’ 

C5’s not omitted; 
✓ Eb2’s omitted 

   
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ C5’s omitted 
✓ Eb3’s omitted 

      

115 1904 
Swan 
Score 

▪ tied F3’s and Bb2’s (w/ what appears to 
be a question mark)  

 

     

Belaieff 
1955 

no tie, no F3’s; 
no tie for Bb2’s 
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‘revised 
edition’ 

Muzgiz 
1959 

‘Collected 
Edition’ 

no tie, no F3’s; 
no tie for Bb2’s 

      

116 1904 
Swan 
Score 

▪ crossed out F1, replaced with Ab1 (w/ 
what appears to be a question mark) 

 

     

Belaieff 
1955 

‘revised 
edition’ 

✓ Ab1 correction 
made 

   
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ Ab1 correction 
made 

      

123 1904 
Swan 
Score 

   ▪ ff – b1/soprano area 
▪ diminuendo – 

b2/soprano 
area/until m. 25 

   

Belaieff 
1955 

‘revised 
edition’ 

   ✓ ff 
✓ diminuendo, but 

placed oin the 
general area 

 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

   ✓ ff 
✓ diminuendo, but 

placed in the general 
area 

   

124-127 1904 
Swan 
Score 

   ▪ diminuendo spread 
across mm. 124-7 
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Belaieff 
1955 

‘revised 
edition’ 

   no diminuendo 
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

   no diminuendo 
 

   

133 1904 
Swan 
Score 

   ▪ diminuendo – 
b2/soprano area 

   

Belaieff 
1955 

‘revised 
edition’ 

   ✓ diminuendo, but 
placed in the general 
area and on b1 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

   ✓ diminuendo, but 
placed in the general 
area and on b1 

   

164 1904 
Swan 
Score 

     ▪ bracket and 
m.d. over 
Db4-G4-A4 

 

Belaieff 
1955 

‘revised 
edition’ 

    
 

 no bracket, 
no m.d. 

 

Muzgiz 
1959 

‘Collected 
Edition’ 

     no bracket, 
no m.d. 

 

201 1904 
Swan 
Score 

▪ added Eb5 – 
b1/RH 
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Belaieff 
1955 

‘revised 
edition’ 

no Eb5    
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

no Eb5       

211-212 1904 
Swan 
Score 

  m. 211: 
▪ wavy line for 

arpeggiation – 
b1/Cb octave/LH 
m. 212: 

▪ wavy lines for 
arpeggiation – 
b12/F and D 
octaves/LH 

    

Belaieff 
1955 

‘revised 
edition’ 

  ✓ all wavy lines  
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

  ✓ all wavy lines     

247 1904 
Swan 
Score 

  ▪ tenuto line – 
b1/Gb1/bass line 

▪ pp – b2/bass 
line/LH/ossia & 
regular 

   

Belaieff 
1955 

‘revised 
edition’ 

  no tenuto line no pp 
 

   

Muzgiz 
1959 

  no tenuto line no pp    
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‘Collected 
Edition’ 

249 1904 
Swan 
Score 

   ▪ pp – b1/soprano 
line/RH/ossia version 
only 

 ▪ LH4_3 – 
b2/Gb3/LH/
ossia 
version only 

 

Belaieff 
1955 

‘revised 
edition’ 

    
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

       

250-251 1904 
Swan 
Score 

 ▪ crossed out tied 
Db4 (including tie) 
– 
b12/LH/tenor/oss
ia version only 

     

Belaieff 
1955 

‘revised 
edition’ 

 tied Db4 not 
omitted 

  
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

 tied Db4 not 
omitted 

     

278 1904 
Swan 
Score 

▪ crossed out Bb4 
(with sidenote) 

      

Belaieff 
1955 

‘revised 
edition’ 

✓ Bb4 omitted    
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Muzgiz 
1959 

‘Collected 
Edition’ 

✓ Bb4 omitted       

279 1904 
Swan 
Score 

  ▪ accent on chord – 
b2/RH 

    

Belaieff 
1955 

‘revised 
edition’ 

  no accent  
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

  no accent     

281 1904 
Swan 
Score 

   ▪ p – b2/general area    

Belaieff 
1955 

‘revised 
edition’ 

   ✓ p added 
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

   ✓ p added    

282 1904 
Swan 
Score 

   ▪ crescendo hairpin – 
b12/bass line 

   

Belaieff 
1955 

‘revised 
edition’ 

   ✓ crescendo hairpin 
transferred to general 
area 
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Muzgiz 
1959 

‘Collected 
Edition’ 

   ✓ crescendo hairpin 
transferred to general 
area 

 

   

283 1904 
Swan 
Score 

  ▪ accent on chord – 
b2/RH 

▪ accent on Gb4 – 
b2/LH 

    

Belaieff 
1955 

‘revised 
edition’ 

  ✓ accent on chord 
no accent on Gb4 

 
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

  ✓ accent on chord 
no accent on Gb4 

    

284 1904 
Swan 
Score 

   ▪ crescendo – 
b1/general area 

   

Belaieff 
1955 

‘revised 
edition’ 

   ✓ crescendo  
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

   ✓ crescendo     

285 1904 
Swan 
Score 

   ▪ p – b2/general area    

Belaieff 
1955 

‘revised 
edition’ 

   ✓ p  
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Muzgiz 
1959 

‘Collected 
Edition’ 

   ✓ p     

286 1904 
Swan 
Score 

   ▪ crescendo hairpin – 
b12/bass line 

   

Belaieff 
1955 

‘revised 
edition’ 

   ✓ crescendo hairpin 
transferred to general 
area 

 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

   ✓ crescendo hairpin 
transferred to general 
area 

 

   

288 1904 
Swan 
Score 

▪ added E5 – 
b1/2nd 8th 
note/LH 

▪ crossed out G#4’s 
– b2/LH 

 

      

Belaieff 
1955 

‘revised 
edition’ 

✓ E5 added 
✓ G#4’s omitted 

   
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ E5 added 
✓ G#4’s omitted 

      

289 1904 
Swan 
Score 

▪ crossed out G#4 
and G#3 – b1/LH 

  ▪ diminuendo – 
b2/general area 

   

Belaieff 
1955 
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‘revised 
edition’ 

Muzgiz 
1959 

‘Collected 
Edition’ 

       

290 1904 
Swan 
Score 

▪ crossed out E#4 – 
b1/LH 

      

Belaieff 
1955 

‘revised 
edition’ 

✓ E#4 not omitted    
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ E#4 not omitted       

291 1904 
Swan 
Score 

   ▪ meno f e espressivo     

Belaieff 
1955 

‘revised 
edition’ 

   ✓ meno f e espressivo  
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

   ✓ mf ed espressivo     

296 1904 
Swan 
Score 

▪ added D3 – b1/2nd 
8th note/LH 

▪ crossed out G#4’s 
– b2/LH 

      

Belaieff 
1955 

✓ no D3 added (but 
enclosed E3 
instead) 
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‘revised 
edition’ 

✓ G#4’s omitted 
 

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ no D3 added (but 
enclosed E3 
instead) 

✓ G#4’s omitted 

      

297 1904 
Swan 
Score 

▪ crossed out G#3 – 
b1/LH 

 

      

Belaieff 
1955 

‘revised 
edition’ 

✓ G#3 not omitted    
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ G#3 not omitted       

298 1904 
Swan 
Score 

▪ crossed out E#4 – 
b1/2nd 8th note/LH 

      

Belaieff 
1955 

‘revised 
edition’ 

✓ E#4 not omitted    
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ E#4 not omitted       

307-310 1904 
Swan 
Score 

  ▪ accent on every 
first 16th note of 
every measure 

 ▪ crossed out calando 
on m. 308 

 ▪ Ped every 
measure 

Belaieff 
1955 

  no accents  
 

calando not omitted  no Ped 
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‘revised 
edition’ 

Muzgiz 
1959 

‘Collected 
Edition’ 

  no accents  calando not omitted  no Ped 

311 1904 
Swan 
Score 

    ▪ added poco calando – 
b1/general area 

  

Belaieff 
1955 

‘revised 
edition’ 

    
 

no poco calando   

Muzgiz 
1959 

‘Collected 
Edition’ 

    no poco calando   

312 1904 
Swan 
Score 

 ▪ changed B3 to A3 
– b1/LH (with side 
note) 

     

Belaieff 
1955 

‘revised 
edition’ 

 ✓ A3   
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

 ✓ A3      

313 1904 
Swan 
Score 

    ▪ lento – b2/general 
area 

 ▪ Ped_ _ _  

Belaieff 
1955 

    
 

  no Ped 
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‘revised 
edition’ 

Muzgiz 
1959 

‘Collected 
Edition’ 

      no Ped 

316 1904 
Swan 
Score 

  ▪ wavy lines for 
arpeggiation of 
beat1&2 chords 
are from bottom 
of LH to top of RH  

▪ wavy line for 
small-note chord 
– b2/RH (no wavy 
line-publication 
error?) 

▪ > accents on 
small-note chords 
of LH – b12 

▪ > accents on last 2 
chords & non-
arpeggiando (b23) 

▪ pp – b1/general area 
▪ crossed out mf – 

b1/bass 

▪ legiero – b1/general 
area 

 ▪ Ped – 
beats 1 
and 2 

Belaieff 
1955 

‘revised 
edition’ 

  Wavy lines are 
individualized for 
each hand, not 
bottom-top; 
No wavy line for 
small-note chord – 
b2/RH (error?); 
No accents on last 2 
chords/non-
arpeggiando; 

no pp; 
mf not omitted; 
 

  no Ped  

Muzgiz 
1959 

‘Collected 
Edition’ 

  Wavy lines are 
individualized for 
each hand, not 
bottom-top; 

no pp; 
mf not omitted, and 
placed on general area; 
 

  no Ped 
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✓ wavy line for 
small-note chord 
(error?) 

317 1904 
Swan 
Score 

▪ crossed out A3 – 
b2/LH 

 ▪ Wavy lines for 
arpeggiation of 
beat1&2 chords 
are from bottom 
of LH to top of RH 
(main notes only) 

▪ > accents on 
small-note chords 
of LH – b12 

▪ > accents on last 2 
chords & non-
arpeggiando (b23) 

   Ped – beats 
1 and 2 

Belaieff 
1955 

‘revised 
edition’ 

A3 not omitted  Wavy lines are 
individualized for 
each hand, not 
bottom-top; 
No accents on 
small-note chords 
of LH 

 
 

  no Ped  

Muzgiz 
1959 

‘Collected 
Edition’ 

A3 not omitted  wavy lines are 
individualized for 
each hand, not 
bottom-top; 
No accents on 
small-note chords 
of LH 

   no Ped 

318 1904 
Swan 
Score 

▪ crossed out A3 – 
b1/LH 

 ▪ wavy lines for 
arpeggiation are 
individualized for 
each hand (both 
main and small 
notes) 

▪ > accents on 
small-note chords 
of LH – b12 

   Ped – beats 
1 and 2 
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▪ > accents on last 2 
chords & non-
arpeggiando (b23) 

Belaieff 
1955 

‘revised 
edition’ 

A3 not omitted  ✓ wavy lines 
individualized 

No accents on 
small-note chords 
of LH; 
No accents on last 2 
chords; 

 
 

  no Ped  

Muzgiz 
1959 

‘Collected 
Edition’ 

A3 not omitted  ✓ wavy lines 
individualized 

No accents on 
small-note chords 
of LH; 
No accents on last 2 
chords; 

   no Ped 

319 1904 
Swan 
Score 

▪ crossed out Ab4 
and Ab5 (small & 
main notes) – 
b1/RH 

 ▪ wavy lines for 
arpeggiation are 
individualized for 
each hand (both 
main and small 
notes) 
 
 

    

Belaieff 
1955 

‘revised 
edition’ 

Ab4 and Ab5 not 
omitted 

 ✓ wavy lines 
individualized 

 
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

Ab4 and Ab5 not 
omitted 

 ✓ wavy lines 
individualized 

    

320 1904 
Swan 
Score 

▪ crossed out C4 – 
b2/LH 

▪ crossed out Ab5 
from chord – 
b2/RH 

 ▪ wavy lines for 
arpeggiation are 
individualized for 
each hand (both 
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main and small 
notes) 

▪ Beat 2 chord of 
RH is non-
arpeggiando (as 
published). 

 

Belaieff 
1955 

‘revised 
edition’ 

C4 not omitted; 
✓ Ab5 omitted 

 ✓ wavy lines 
individualized; 

Beat 2 chord of RH 
is arpeggiando. 

 
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

C4 not omitted; 
Ab5 not omitted; 

 ✓ wavy lines 
individualized 

Beat 2 chord of RH 
is arpeggiando. 

 

    

321 1904 
Swan 
Score 

▪ crossed out C4 
from chord – 
b1/LH 

 ▪ wavy lines for 
arpeggiation are 
individualized for 
each hand (both 
main and small 
notes) 

▪ Beat 2 chord of 
RH is non-
arpeggiando (as 
published). 

 

    

Belaieff 
1955 

‘revised 
edition’ 

C4 not omitted  ✓ wavy lines 
individualized 

 

 
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

C4 not omitted  ✓ wavy lines 
individualized 
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333 1904 
Swan 
Score 

▪ crossed out C4 and F4 – b1/RH/last 16th 
▪ crossed out B3 and F4 – b2/RH/last 16th  

   ▪ RH5 – 
b1/C5/first 
16th  

 

Belaieff 
1955 

‘revised 
edition’ 

✓ C4 & F4 omitted 
✓ B3 & F4 omitted 

   
 

 no RH5 
 

 

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ C4 & F4 omitted 
✓ B3 & F4 omitted 

    no RH5  

340 & 
342 

1904 
Swan 
Score 

   ▪ crossed out 
decrescendo hairpin 
around beat 1 

   

Belaieff 
1955 

‘revised 
edition’ 

   decrescendo hairpin 
not omitted; 
 

 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

   decrescendo hairpin 
not omitted; 
 

   

351 1904 
Swan 
Score 

▪ crossed out A4 
from chord – 
b2/RH (with 
sidenote) 

 

     

Belaieff 
1955 

‘revised 
edition’ 

✓ A4 omitted    
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ A4 omitted       
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352 1904 
Swan 
Score 

▪ crossed out C4 
from chord – 
b2/RH (with 
sidenote) 

 

     

Belaieff 
1955 

‘revised 
edition’ 

C4 not omitted    
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

C4 not omitted       

354 & 
358 

1904 
Swan 
Score 

     ▪ m.s. 
underneath 
octave C – 
b1/alto & 
soprano 

▪ m.d. on 
octave F 
and G – 
b2/alto & 
soprano 

 

Belaieff 
1955 

‘revised 
edition’ 

    
 

 no m.d.; 
no m.s. 

 

Muzgiz 
1959 

‘Collected 
Edition’ 

     no m.d.; 
no m.s. 

 

381 1904 
Swan 
Score 

▪ crossed out C4 from chord – b1/LH 
▪ add Bb3 to Bb2 to make an octave – 

b2/LH/tenor 
▪ crossed out Bb3 from chord – b2/LH 
(notes & a side note) 
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Belaieff 
1955 

‘revised 
edition’ 

C4 not omitted from chord; 
No Bb3 added (b2/LH/tenor); 
Bb3 not omitted from chord; 

  
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

C4 not omitted from chord; 
No Bb3 added (b2/LH/tenor); 
Bb3 not omitted from chord; 

     

382 1904 
Swan 
Score 

▪ Added A3 to A2 to make an octave – 
b1/LH/tenor 

▪ Crossed out A3 from chord – b1/LH 
▪ Added G3 to G2 to make an octave – 

b2/LH/tenor 
▪ Crossed out G3 from chord – b2/LH 

     

Belaieff 
1955 

‘revised 
edition’ 

No A3 added (b1/LH/tenor); 
A3 not omitted from chord; 
No A3 added (b2/LH/tenor); 
G3 not omitted from chord; 

  
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

No A3 added (b1/LH/tenor); 
A3 not omitted from chord; 
No G3 added (b2/LH/tenor); 
G3 not omitted from chord; 

     

383 1904 
Swan 
Score 

▪ Added F#3 to F#2 to make an octave – 
b1/LH/tenor 

▪ Crossed out F#3 from chord – b1/LH 
 

     

Belaieff 
1955 

‘revised 
edition’ 

✓ Added F#3 to F#2 
✓ F#3 omitted from chord 

  
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ Added F#3 to F#2 
✓ F#3 omitted from chord 
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384 1904 
Swan 
Score 

▪ Added G#3 to G#2 to make an octave – 
b1/LH/tenor 

▪ Crossed out G#3 from chord – b1/LH 

     

Belaieff 
1955 

‘revised 
edition’ 

✓ Added G#3 to G#2 
✓ G#3 omitted from chord 

  
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ Added G#3 to G#2 
✓ G#3 omitted from chord 

     

387 1904 
Swan 
Score 

▪ Added B3 to B2 to make an octave – 
b1/LH/tenor 

▪ Crossed out B3 from chord – b1/LH 

     

Belaieff 
1955 

‘revised 
edition’ 

✓ Added B3 to B2 
✓ B3 omitted from chord 

  
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ Added B3 to B2 
✓ B3 omitted from chord 

     

406-407 1904 
Swan 
Score 

▪ Crossed out last 16th Bb and turned into 
an octave Bb (m. 406) 

▪ Crossed out second 16th C and turned 
into an octave C (m. 407) 

     

Belaieff 
1955 

‘revised 
edition’ 

✓ Rhythm of Bb changed to 8th note in m. 
407;  
But with a 16th rest in m. 406. 

✓ Rhythm of C changed to 8th note in m. 
407 

  
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ Rhythm of Bb changed to 8th  
✓ Rhythm of C changed to 8th  
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419 1904 
Swan 
Score 

▪ Crossed out F4 from chord – b1/RH 
▪ Crossed out A3 from chord –b1/LH 

(with side note) 

(drop la?) 

    

Belaieff 
1955 

‘revised 
edition’ 

✓ F4 omitted 
✓ A3 omitted 

  
 

   

Muzgiz 
1959 

‘Collected 
Edition’ 

✓ F4 omitted 
✓ A3 omitted 
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Belaïeff, 1955. 

 

___. 1998. The complete piano sonatas series I. Mineola: Dover Publications, 2015. 



140 
 

 

___. 2012. Complete piano sonatas, series II. Mineola: Dover Publications, 2015. 

 

___. Complete fairy tales for solo piano. Courier Corporation, 2001. 

 

 

Videos 

 

Bilson, Malcolm, Elizabeth Field, David Owen Norris, Daniel Booth, Carol A. Jennings, 

Karen Rodriguez, Franz Schubert, et al. 2011. Performing the score; Knowing the 

score. Ithaca, NY: Cornell University. 

 

It's All About the Music: The Art of Marc-André Hamelin. DVD-ROM. London: 
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